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MOZT HHIBITIRS B 5 b DTH D, fARIZEIT DI & > TOWgORM T
BIGLH KD TN D TH D,

HEC AR EEZT R OB TOARIIIFAEE T, REAITETO
EWVIOTEREIZ D, BLERERHFOTRE &) NEOERE RO, RS TR
DFEW T Y L E R TRITIUSZR S0 & W ) PRI DRI S hv— Ao ek
ELTCOANELBATLZMN, RGO LNTINL L, RHEANIIEERIRT 5 &0
) B IRE IR A T T ARBIN R RERITIE, v a oD 1 9RO MR E X
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Kate Chopin, The Awakening \Z351F 5 K DRELD )R

NTWe, SRR DRI G- SR B 7RIS & 2 2B 5 2 & 258
DIRMER DT E~DOFERIL & HEHIIAD BTN D,

YzA
=T iii]

AL TIX, 74 b - vaXvo TERD] BT 2KOEBMEDIZH 72 575
BlZHoOWTim U7,

H1ETIE, EAADT RIS Z SR8 A4 < S OEL R TOZhRIC
DN Uz, ORISR D = R O0ME IR L OB E OB S < D NE
BISOEBIDES STV D, = RTPBFEIC L > TS Lz, $hoZ Al
TV BEAOMH- 72 LSS CREEI 7@ L £ BB L7 ARRBI 72 H 5y
DEDPIMAASHTETLE 9 BUECS OAETED AT LE 5 R %2, ORF- OB REN
IRERVK S E NI ITA~DORL & LTHIE L, S HI0E T 5 RBUZ L - T,
T RFDOLMEOEC LR H— NDTtE L L TOENA~D BRD Z 58 1T A
fEL T3,

Flo, KOKRBIIZ RFOHRODORERE DT R0l L—RADET /{fZs &
aN—LET el ) T ADOTMEE ORRIZ B IELINED R b D,

F2ETIX, L—AOYT /) HETMI L IR TR DOARREE G & HT 2 L&D
FERMAEEBERE LI, L—AXDET /b, = N O3l RIRZRR L, FFOMEZ
FERDIE, 2 LT, L—XOET /I FHZ, HEBBEskts Lo R T
13722, —ANDOLMEE UTFELA AT T 28 e Eikx 527, Ziuzkh, =
RIS 5 B0, By BEDBELEE WO BT AV 2 5L
TWAHEPHLZEFRS D THLERDE, L—RADET JHEEEIRNH L WFTD
K& EEE L, 2WizE iikd 2,

REICHEIETIET rE L _X—L &) ZANDOBEME D R DORRRMEDFFO
IKDOFE L OISOV T Uiz, 7 8 B DX R ~OREEE | IHF ) O B RER 2 5
HED I 9 72 AMTIERL L T D, = RS S SIRZRACRZFFOE 2378 5 7
Bz T 1 e L ORERRIRRRIZRD T, LL, 22T RO NEDE
FIBLERAKRELL NI NDZ LIZHDH ER DX, B X)L I ZRZEDM %
W= FETHDH EART D, L L. ZOHIRHIr _X— L OEBRIZ L > T D,
n—/LhEe, T RFEECL, BOOFEMICT 52 NI —NTIEoTeD7E, ke
(AL DR DL E NS T2 RIL HECTOIEE W ) BB 7iER 2l 2 5,
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NSRS

ZOOREARITIE, 3 a3 DOBRFO PR H A B H 2 & i 2 7F S 72V AR
RSO EREHNAD BTN D,

GV EBGIN

Chopin, Kate. The Awakening. 1899. Penguin Books, 2003.
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[T 7 A b« 777 13BN B T T DMk E 2o 72D
— 774 b 777 IZBTDHREY =¥ VORERDRL—
Ve 25

Feif

AFICTIL, 1998 A SN T U 4 > R« 7 1 F % —(David Fincher)&E D
MU [ 7 A &« 7 Z 7] (Fight Club)' {23317 % 75E ) — 3+ /L (homosocial ) D5 4
kA5, B 5 L S(masculinity) & Z /2RISR LH L, EATZRSOWEF LS ~OHLH]
DNAD BIVIEANETAR & & BITEEEE 72D . 2D 20 4FLL EASEDS HIZED
FTHNVIIEDLFEADANREH L TN,

(77427271 OFNL E) 1E ARIECHTRRSTOHETH D, M
iR CEF ZFRONEIDATEOT T, BRRILBERGE CHEEZEA L TIa s FI=T A4
DENZEID TN Z & ThoTo, EAXNFIRIRIEDIERIZTE LA TV ERTD G
WEMFLTHEH ZENTET, b0 Ik ChIE S TV DR A D TEEE
TN—T DT E—IZBNT5HZ LD LN, BHEERL-EERNE-LE L
BITREZIT 2 & T ROZLEZ M T Z LI LIz EARIL, W< HHD 7L
—7 I E—ZBIRL L, BERADSYD Z L TUIMMO SN O T ClRA i
AxZikD L HI2RoTlz, HHHIETOBEF, EAXNIZ A T— - X —F (Tyler
Durden) & V9 5B L H10 & o7, REOFMIZ L > THEDGE Ko7 FEARNT, FiE
SN RNEFRNIZEA TR UL, HERFEAEZELZ LD, D
HZ A Z7—I3EANRAIIX L Z 5 FHDNT 7=, “Iwant you to hit me as hard as you can.” (46)
[ TEHIETRSMEERE S TIHRDD, | & /NS F OISR TIR LB
DAENSERIEL, N TEIUTRD L W= B=52 LR E AT OO/ 72
Sl (774 2771 132D X I LTHELNZ, £ 2ICBIT 2H1TFE T TR
DEVWEIT, 777D x0T HIEEBELSEL BN, N THA T—I1T7
T T OBNMENG A BITEERFTLEREL, b2 lisT [Ted=ers k- A4
~2 | (Project Mayhem) & #8) S W70, [EEIOMBIESCE VO & (2B S
HIoODITINZRZEHEA TN XA T—% LD DHL, EAANTFIIBND I 5
R RHDTH S,

AFRLTIL, 8 1 ETHIOICKRE Y — U Y L DES & T DRI ORTEETT I,
Z D%, FARHZIBT DM DORRE L AR 7 4 ¥ (homophobia) & N 9 Bl fE A 2Y
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ik =Y

T, ERPICBS T2/ (774 - 27771 IZBIAHREY =y OB e
BEEA D, F2ETIILOKENZER L WEO =/ (erotictriangle) &\ 9 i &
BN OBRER T2, fime LT, REY — Uy VORI E 2 GE LT E
TIT74 0 7T7) PERDRE) =2y VEITRRDEDRHHE, £ LT
ENODBEFEN T 7 A b7 57| OMINIER>TNWDZ L aim T, £z,
VESHR OO ZAIOFIRIMEEFRR L, 74 7 > a AKX > TEBALEATENRA
MEHRIZ DWW TR TS 2

FlE BEEOENDTF

1 REY—T L i3

[RHER L OEARCERDN Y Do O FIIkk 2 1205, A4 T - BT 1 v 7 (Bve Sedgwick)l &
IBRIEORE] (Between Men)lZH\NT, BIRIEICERERRME 2L ) bOERER Y
=27 Uhomosexual), FEDO72NNEDERE Y —T Ll LTI LT, REY—T %
I BRITDOFROFENDZZ Lo TH D SEo28, R L BRSNS, &3P
[F = DRERMEZLD T2 DI N BN O M OEEN - TERY . 2656 6 H0H O
BOMB LI TND, DFED | EHOHNERET 272 DB RE T + 7
THY . LHNOHEIBENZENT 20N LTH L,

BYU A v 7T Y =X MBI DREEHEEIC OV T, nd b R e L—F
(Ronald Regan) & ¥ = v — + ~ /L A K (Jesse Helms) % 512 281, “Clearly, however
convenient it would be to group together all the binds that link males to males, and by which
males enhance the status of males, . . . that grouping meets with a prohibitive structural obstacle”
Q) MAMEERRBREOME . BoMhizm LS5 X0 ke, £TRKICEED
TLERAIUTHENRBNES 505 (T) ZD & 5 72 F & I7hvEE EOHREIZ 5
MHZEIRDENI ZEEFHLNTH L] & LTWD, BVU 4 v 7 TREY—Y
Y UZBITDBE T 4+ 7 ORJFELRENCITER L TWRV, REY — v /L bR
TR I v a T UIRE Z2MEIZ0 B 5 b ~T D,

Fl PREREITEY Y 4 v 7 ORETLRE Y = v )UIOWNTIRD L I IR L
TWo,

ZHLELHREY =X VT o &l RS ERI TSRS Z &
5 BRI RIER e D TH BN, BT 4 v 2 Ic kB L BT ORI
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B2 bOEREMT 27200, ZE T 5 L0 9, DF Y LD
(X, BET 4+ BTN B L 5T, ZEEERET 2721 Tl
B & LCOERENLS BT oo, e Y =3 v UEHICBAT S, &
I IpAUL AL 2D TH D, (358)

REY =V XY VHNTOBREORBREES ZENEETHL T, ZRXEH
(patriarchy)ERF O 72 O D KA & U TERMEEIIARN A RIZ, & FRIEOREREGLD
DOPESE L THWS Z & T, BUEETHY 2N BRLOBPRICEZ ZEL 2 &
NTELEITRDDTH S,

LLEDZ E0E, OFRERICAHERNZ sk U= i EQsc ks & L TR DT
TEQ@RET 4+ BT DIFED 3 A RE Y — v LNOSEE LTED D,

2 7487771 IZBTLBELEOENY

[Z7 A &« 777 FMENTHIT TR SRR CTH 525, Rl 1H#iT
RITToARE Y — 2 VOREE R 2 2RI L TR BT, MfOME & AT Y —
X NVDOLIUTTEHENS R 5D, ETIIARE T, 7 7 7NOMEIIEIZIERT 5,

7 7 TNITIFFERR B FBIR SR BV TR 63, #KBE ORI THHE I OB EEE
DR, ZA T —H <, HEH & 1A CAFE(self-improvement) Tl 72 < B OB (self-
destruction) Td» 5, FHEHIHINCHE NERF72 & BIZ LR 7RV ESR & LT 1B EE
FTHEEMS LTI, 7 77 THEE ) DIFEDOHED T LN ) HEFIZ T
DT THD, BO LIRS Lm0 &0 ) R TSN TWD &
HETT77A4 b 7772 DEBIE, BDOEELE L W) STIIERDE S L
(23T LY, L LEFUIMES I DIEFSOHIN DOFENT & W S T BB R AT O TR BT,
e LABZHEDORFUHT & WO EANERO S DO TH S, FEFRIZ, “Fight club wasn’t
about winning or losing.” (51) [[7 74 & « 7 7 7] FHEHATEZRICT 5 L 9 5Tk
IRIpoT ) EFEANABIBRANTND, JEROFB L LE L) bOZFERIIEETHDT
372<, B LI NHBHRHE BTG & WV o eSO L 2 DIV EEL . fEA
EIOH Sl 2EZ T 2R L b 07, B LI ZZEeIERTE 0D
DI TR V2 U =R OBRFUHER L LTHEL T b D03 T7 7 A b
7771 NTOBL LERHLIN TN & T 728 DB &V 91T 8000
HENHEDE L TEIFIZZIT LD HNDOTII RV EE 2 LD,

BAT— o B—=T LT T T DREE L LTA L —DB L SR 2D TR Y |
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ik =Y

[Tay =zl ko AA~D) TIEERE T BICiE—(assignment) & FE I D8k % 70155
i Ule, [ 774 b 771 WTCIEZ A T —— NSkt iete)) L Bh2#F/ LT
BY ., TNEMOWMEIMED N1 28R D LA | A4 T —HEDHES 1A
FEIEL LD & LIeiT Ly, A 7 —DFEFIR M oM OF 2B 4 T3 RRF3,
FZRXEREESELEH 9, WRKBTLH b XA 77— LT R T @R E 2D T
Do

LinL., A4 7 —HHIIFEXRICEE S D K9 7t iE BRI Th 5,
“Our fathers are models for God. And, if fathers bailed, what does that tell us about God?” (141)

(B OB DET N, SHDFEFETH LEL D bORE . #IZOWTRA D)
5?1 FEECBITHR, EFERLEO THLE 22 5778010 DL, W5 & b EEIRYZR
W) LB ) R o T AFE T H Dy D K D It IHE I DAER 2 A 7 —I13FF 2 T
WD DT,

FTLATITADEOZ EHRO I HIZEKBLL T 5, “We are God’s unwanted
children, with no special place and no special attention, so be it.” (141) 7= HiTRIZE E
o Te THEETS, 7R EGT 72 ATl L, FRlCRIZNT TH 62589722
BN, TEoTeBZ IR TRAS D LRV | XA T—HHIFIA LD Z Lzl
HREDETELT, T2 LAZD X D Il ibE )76 RIS NI A ETH 5 L 58
LTWD, 1774 k757 BRIV OMEIIRGEDIRNER & LTED &
FTeDINE I DOEEZD Z LIXNEEED, XA 7 —ITHESNTKTT DIRVEE D B
ST TIIRNE WD Z &35,

MREDFIE L ) OBEINFHEE SNTWSHREY =Ty /L e, ZOXHR

(774 b ITT 1 IZBTDHAA T—DAL AT DR TH D, DK
NEEFOZ ARSI Hk LT ME RS E S D,

3 177487771 \ZBITHLDOEE

BT 4 ZIIRE Y =T MW T, “it is the use of women as exchangeable,
perhaps symbolic, property for the primary purpose of cementing the bonds of men with men.”
(25-26) [BRILO#AIRE/R S DICT D701, Letha M ATREZ R B B < IXE5HEH
Y E LUTHER L, AROHNZ T D) LT D, £ DI TRD
D EWVH LM S A2 TR L DR T B DM ) DB L Z 5, AT « ARGE -
il TOERIIZIITIEDTZS 5D, KOZHII BRI L OEMNZ 1T DM HfED
ZALDTHE T L H D,
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(Z7 A4 777 FREBHLELEMT T2 E RoTzonr

ST T, 777 BT D EOEENERT D, T [T7 A b -
7271 Bl BISUEERTWRWD, SO TH D, 1E->T, 777D
AVN—=RKOZAT—DE T L7225 [Tavcy b« A4~L) OFTE, Wb
A=A+ F—(Space Monkey)lZ b —HIZziT ey, 2 HilZkWT, 774 |k -
7 57| OMIEEIZITERPICER T D X5 ke L FRIfR, 7 7 7 Ok E
MO DREFEDNFAE L QRN EFR LT, MENDSERE L o Thiut, =hs
BT 2B H72NTT Th D, MRERIDFFINIRNLL L, ZDAHE LICiE %
| L7z 0 BARZ RO T 0T 5B H 720,

[Z7A b« 7T 13 MEYR L T80 D K0 HEDDSERRORSE S T3
LTWRWEDIZ, BEMLEE L TCWWehoTmEE2 b5, EDZ Lo Rty
— VY VORNEHQERET HIENTX D,

4 17740777 ZBIDLHREZHET

[T 74 87 T7 ) L0 ) MEREERBFINEEHEA T OOz E RS X TE 7220,
B AT —%FEIHE LT2T T T DAL /3—|ZHRE 7 4 £ 7 (homophobic) & HE X HiLDH
FEMEL IR TZDIT TIEZR2WD, ZNDIIBRIEORZFNT VRO 52
EEAME ENTZHOTIEZRY, A7 BigBob) & W) AITHOWTHER L THIZ R L
72U,

RTVIERA > OFTEBET-OLRES ITET E—IZSMLTEY, £ TEAALH
Bolz, R7IZE > TORMBEL, FEROFGHIIE D AVE LT R LARRIDZA T
TR, BUSRERSTZZEILE DB LTOTAT T 4T 47 TATA
(identity crisis) T 77, “Wearestillmen.” 51T ETEHT, | EARTITTREEI LT,
RAL 774« 7771 IZBOLIOFZ#HOLE L TOKREZRDTEY, +
NERHTZENTERLHTE,

ANR—RA +FrF—L LT [V b ALANA] ITNDAT2DIZiE, 147
— D3k LT R A 38 0 R D D B o To MRS 1T AL B AL D D % A CRE-DR,
AT TERFICSE S ERBROSEL R OIH L OEEDORI 2]/~ 7-, &
FEAIZ L > TR0 LNASEITERLR > TN, A7 L TH A T7—1E. “You're
too old, fat man. Tit’s too big.” A RVNMBE7ZL, 77, LT IEET, | EFWK
STz, FENZIMRNT IR ST AR T O ONW TR T 5 Z L ITARET7+E Y 7 TH D
7259, L, ZOHA T—OEw—2TY 7 7 RKNERROMR 25> & 1T
LY, 2B ZIZ A T—NAR—Z « B F—BEDOT- 0D L L THZ T
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ik =Y

MITEEHETHY | 2 IMEORLIAD HENTWDEN, Fo [T77 A F - 757
DD A L R=RANR— R« B F—To BLIRFRROATERL A I L T D 0MED) D 5
ZEIIREETH LMD, FO%, EANARRTIILA T—OERZRALIEZZ L
FEOL, AZIEEAMORBEZINAIE A= « B F—D—B Lo T D,

ZOH%ERT N 7 TNTINLL TWD L) 2 fiBIT72 < To L ATEMRAIZTEENC
HEDV D AN—R « BF—Tch & RIFREHRZZNTNWD KD IZH R D, RTH
HB(action) TMATE & LT & AR « B XA [T D 72 DICE KA iE
FTHID L) & Le, AT LW IO AT HFHET R A LRHURIRIZ 1A D &35 A
NR—=R BT BICEARNITIROEEIR A TR 723, AR—R - X —To bl
Pz xF Lk < [)KF& L7=, “It’s whathe wanted, sir.” [ Z3U2M DA T, | “But, in Project
Mayhem, we havenonames.” ['CI 3 [7 = b « AL A~LJIZSINT DL E, Fex
IZARNEH D F/H AL, | A= - BT =T BbOFVVI T, ZHUIR 7 BH R A
— A - EBF—D—B L LTEATRONGTHY | HOITENEZEHEL TWDHET
THHDOE, ZO—HOHKEL, DAL= « FF—THbOANLRTHRT
DN BN CTH -T2 L W IFEETH A I,

[(T7 A4 b 27T77) EWHOHBRERNFE T+ Y 7 THDH ETIIE, XA T—
D & LTI 7o SHETO A AR 71301820 & PSR ORI 72 > T 2T 72,
AT DRRZT AN SN TV LV I EDD, 3 DHORE Y — v LORSIE
i RET 4 BT ODIFEZGES D RE RN T2 b S D,

Fr2E RNEY—IVYIVEHBRO=AT

1 MEO=MLOEFREFET Y — v /L L& DR

RETIIFREY =¥ MBI AL LW BUSE, BT 0 v 7 IORLTIEMEDO =
A EWVNOREE L I LN SO LTV, BV T 4 v ZIZE LOTEORELE L
T, V7 —/URenéGirard)® [EREDTIG ] (Mensonge romantique et vérité romanesque)
TR LTz TBRED =Ml (la triangulacién del déseo, triangular desire)z FV T
Wo, YT—UE TR BRI A DEO BIZIE, EER L HRITRFH L Z
FHLTWDEAENFAET HDOTH D) (2) &b, FEDDMuNERE T LRI INTE
O TREDOEARLIRD T AT 7V DIFERHD LIEfLIZ, n~rT 4 —7
(romantique, romantic)/ N 4 ZHNZHIT D & FIRE R D BB G L 72 D EHRET D
& X WEDBBUTHNDOBITRLE SN TN D LD ZLAFEFICHERDE, ¥T—L
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(Z7 A4 777 FREBHLELEMT T2 E RoTzonr

X OREO =G E — i T 28R, B & hDOIEER SR L. =AFD
EZICWPE Db OZRE LT E LTH ZOREO =—AREEIIRAEL 2D L LT
W5,

BT I PEOFEOTTE D DITER LD,

Girard finds many examples in which the choice of the beloved is determined in the first
place, not by the qualities of the beloved, but by the beloved’s already being the choice of
the person who has been chosen as a rival. In fact, Girard seems to see the bond between
rivals in an erotic triangle as being even stronger, more heavily determinant of actions and
choices, than anything in the bond between either of the loves and the beloved. (21)

ADET DG HRD DHER, EORZBOEE TIFRL, T4 U7 AREDOMSRE
BRI L T DD E D DBIRDFE RS> TND, EWNH ZLxTT—MIZE
SOBIZLLTRLU TN D, ED=MATIL, BOERLKRERTODT DR
Db, TA T 7 VRILEORROIE D T4 L IBIRIZRT 5 BEERREERN TH S,
TR L TWD KD 7,

EWIHIRTHD, TV v 71E, BHEOREY =¥V ERERT 2T VD
ISR IR0 D3 D Z LD BRED =AU T S Tk LT
INSLBRNEFBRIL TS, 20 BT, B ERET DB, o SR T
THERLLTND LD Z L7 bIE, BREDXGERDLANLD T A T 7L b7
LBOFTNERIZ L0 KRE 288 % FIFTOTIIRON EM LIRS D, 2D 1A
DD 2 N\DBOFHE L WIRPUT, —RTDe~TrE7 2T REDTH
L0, BRITLOBEN X VIREIC/2 5 2 & TEBITRER L 72 D13 T OLh PRI T
LE 9, ZOBFELOBERENRVITED T 4 v 7 IFIREY =% L E2 R LTS,

2 77408 277) 1ZBT2MEO=AKOEH L ZOFRENE

774 b7 77) ICHHEEOZAEORBENRROND, Ll TOHFTOA
MIOFEENIEE SN TEH T, TNENOBRIEIZ L > TATVED Y 2L T\,
F=8 %, ) ZEFEANRNEL A TF—, v—T « 2> F—(MarlaSinger) &\
VL ThHDH, ZO=NDERIZIBNTIL, 5 & RN B 5 —EDORF R T AT -
W5,
BHFENABY—=F 1IN TOEAIGITR L TR D TIERLS, v~—F & ¥ 17
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ik =Y

=P FFOZ &, OWTEEARE XA T —DFRIAL L A NLB AT L T & %
FRSFEA TV, AR Z A 77— L MRBREFF O L S 1l o72 2 & T, EAAD
~— Z R DB & o iR < Ze o7z,

LINLIRING, 7T 7 DIEEIRCH A T —DIT AN ENADREXIT 5 BT
WO, Z A TS DIEEITHEPER & W o T B ENREN TR &
P RAIUTITN L D 72 b DA~EZL LTINS, XA T T DEISEDELS 7DD &
G5 K91z, FANE~—T OB SV T 5D,

INHDOZENL, A4 T7—L~—FDMT, MEO=AFITBT D315 & BAD
FENIFEE SN TWReWEB X bIvd, EAAE XA T—OMOBRIZREEY v =
TIVIRBERRIIFE L TRV, BD T 4 v 7 DPRRE LT KO DIt D52
BT, S NERER TR BHRICH D, ZOZANDBMREITET Y ¢ > 7 D3R
R UTCHEO =MATGORIEABEE L2 bOTH D,

39— WMEO=ZAMF) —KLEShDHAT——

FANAE~—T1F, HUROfiak ChE SV TV ekkx ZRBOBE DT OO T v
— T Gole, EARNTEI E—TOEERELI L, FENIIVB S E7E0
HHRDHZEICRERDHEEZZ R L TR, &7 B —ThW = RICITAIET 5 2
EMXTE TN,

ZDEIRFENRNZE > TOREMF LI LIZDOD~—T Th 5, “It’scheaper than
amovie, and there’s free coffee.” [MUEI L D22\, # X Da—t—nbbd,] L\H72
FOBMHTEE I/ NV—T1 e T ~—T D L& EANTRE->TieinoTz,
BT 1774 b 777 ZRRESELRITN—TEIEBMLTELT, <
—Z L H LEESDE TR ST, ~—TFRHDHHENRNE XA T—PMELRF
~NEEREZINT TTETD, MRS REIZIRH L7225, “This isn’t a for-real suicide thing.
This is probably one of those cry-for-help things.” [~ THRKEL L9 > TEL L7200 D,

LT TS TUE LW, | ERED~—T Dl itk & CTHIK 2 L 244, Zifias b
TDEFRIZEDYEE->TND, FARXTY =TI UBTER Z £ b, FEZILC
O & LICHERIZREEI TN TORNEHEERTE D,

FNEE=—=T A T LD=A/BOBENEENTZ DL, ~—TF B4 A T—

VAT LIZROFITH S, M WITHEETHON TV R—LDRMIC L - T,
FNAWPGEUZ R T~ —T OFAEIFTIR U RO ZERRDEEY) Tl - Tz & B
Ha3ND, ZOLEDOENADEIE LS A T —Z8HIENNTUV D, “Tyler’s door was
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closed.” (56) [ %A T —DERED KT BT > TU=, ] EMEA LTS L I, Iz
FARPER LTIDIT~—T AN TIT R, v—INBFA T—ICHRTZETHD,
FANRNTEDREDLNEZ “rejection”  [HEHE] &) FELE> TR L, AERIZH
AT —ZMESHEHLHIENTEDLY—TZHDOHZDIZLIZZ LT, “How could 1
compete for Tyler’s attention?” (60) %A 7 —DBALAEHE D Z L7 ETEApU, | &
MO I ZBEETND,

~—Z XK D, EAATRERIEKEND L0 ENNEH D HOD, 5
ITANELE A T—HAE UL LR > TS, FARXIZESTHHE XA T—IX
“best friends” (11) [BIKFEL] THY ., 2R TOHLE> CWe~v—T X2 EDILS
ZEIFEER WS DI ST, [T A N T T LW EANANEZATETIC
PALC AL ZERIRe, 2 2 CTHRONDREMARUIE AL SN T LE 9 2 &~ ORI S
HoTlEA D, ZOBRRETIE, A4 T7— WV IORRERLETDHEANANIKI L, v~—F
&N D BRGSO A B | & ZIEE Ao T D, EALDLLDO—HIIR S
DTHDHAREMZEGT 5L LTH, FARE~Y—TORITIET A T 7 VEIRDEE)
NTWD,

BT 4 v T PIRART LD TR DORG, T b A A T —in ZNOBMRN DR
SIVTWDLEDE ESRLNIEIZ 257249, BY T 4 v 71%, RN FRD
TN RIFTHEDREONEDNOZIT DB b REL DLV ZENDRE
DIGOPFREZENTND, EAAE XA T—DORRIC—T D RIE LT BTk L
TNELIFR20D, EARNITHA T—ICAL E~Y— T &S Ey, X4 F7—LD
EAZIED 9 & L0 L TRy, ~—F bREKRIC, AN LI AZEGE 4
FTHAT—HEES L LTWDEEFIRY, B HAARTDOTA U7 VEMRIZEREW
THWOASOBHLMTENE LTERET D EIIRLRV, 2 AENENWNT A T—L
DEWREFNTHTEN L CWDHT, ~—T MDD T DREBNE A T —Inb32 T D
LV HREDSTZLEFME TERY, XA T—ELWVIHIREORGN, EARNELE~—T
DOEURNBHERSNTWND L E WD Z L BRERICTE VWO TH S, EAA - Z A
T— + v — T TR SN AR O AL, MR Z & OFERCR OO 852 %
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Role of Witches in Japanese Adaptations of Macbeth
—Ninagawa Macbeth and Throne of Blood—
Takako Toki

Introduction

This is an analysis of the Japanese adaptations of Macbeth, NINAGAWA Macbeth and
Throne of Blood. Firstly, Shakespeare’s Macbeth is one of the four great tragedies, published
around 1606, based on Holinshed’s Chronicles of England, Scotland, and Ireland. In this play,
Macbeth believes the witches’ prophecies that he will eventually become the Scottish king and
commits a series of murders incited by his wife. He gradually becomes insane and is eventually
revenged by Macduft. Secondly, NINAGAWA Macbeth was directed by Yukio Ninagawa and has
been performed multiple times around the world since its premiere in 1980. The storyline and
characters remain the same as the Shakespearean play translated by Yushi Odashima, but the
setting has been changed to the Azuchi-Momoyama period. Moreover, the story takes place inside
the set of a Buddhist altar with samurai dressed in kimono. Thirdly, Throne of Blood is a film
directed by Akira Kurosawa in 1957 and was highly praised overseas for its production, which
also incorporated elements of noh theatre. Based on Shakespeare’s original story, the characters
are changed to samurai in the Sengoku period. The general plot is the same as Macbeth, but the
script, including detailed settings, has been rewritten.

NINAGAWA Macbeth is said to have been inspired by Throne of Blood (Joubin 23). Both
works are related to each other in various ways, such as the setting in the Sengoku period of Japan.
This thesis examines the role of the witches in Macbeth, comparing the two Japanese adaptations.
In Macbeth, the witches create a mysterious atmosphere, which manipulates Macbeth’s judgment,
by involving the audience through prophecies. In the adaptations, both devise their representations
of the witches, each adding originality to their interpretations of Macbeth and the audience.
Chapter 1 compares the characteristics of the witches’ appearances, Ninagawa’s three onnagata
and Kurosawa’s single yoba. Chapter 2 analyses the use of scenery and props around the witches,
Ninagawa’s cherry blossoms and Kurosawa’s white fog and corpses. Chapter 3 examines the
differences in the number and content of prophecies in the latter part of Ninagawa’s and

Kurosawa’s productions.
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Chapter 1 Ninagawa’s Three Onnagata and Kurosawa’s Single Yoba

In the Ninagawa and Kurosawa adaptations, the witches are represented as Japanese ghosts.
In the Ninagawa production, the witches are three onnagata, female roles played by male actors,
whereas, in the Kurosawa production, the witch is one yoba, a suspicious old woman. The
characteristics of each will be analysed in this chapter.

Firstly, in NINAGAWA Macbeth, the witches are played by three onnagata, which creates
originality and familiarity for the audience. In fact, the onnagata characters recall elements of
kabuki, a traditional Japanese art form. Ninagawa describes his intention in staging the witches as
follows: “When I think about what a witch is for the Japanese, it will be a kabuki ghost of an
unknown age and period” (Ninagawa, Enshutsu-jutsu 311; my trans.). He also maintains that he
wanted to create a stage with Japanese originality, rather than performing the translations of plays
that had been performed by imitating the appearance of Westerners (Ninagawa, Engeki no chikara
98). By transforming the stage of Macbeth into a Buddhist altar, he argues, the audience could
feel as if the slaughtering warrior might have been their ancestors or themselves (Ninagawa, Sen
no naifu sen no me 123). In short, Ninagawa aimed to create Japanese-style witches so that the
audience could easily imagine them. In Macbeth, the witches are mainly seen by Macbeth and
the audience, who are partners in sharing Macbeth’s secrets. As the story depends on the witches’
prophecies, the director has to devise how to draw the audience into the story. Ninagawa
successfully used kabuki to emphasise the importance of various stage sets, costumes and lighting
in his stage productions (Mizusaki 100-101). Kabuki, a typical Japanese popular theatre, creates
a strong connection with the audience, allowing them to engage with the image of the witches
and feel involved in the production. In addition, by making the witches look like misshapen
onnagata, it brings them closer to Shakespeare’s original work and gives a sense of comedy to
important scenes. In kabuki, onnagata is a role played by a man who imitates a woman’s
appearance and movements. Shakespeare’s company was performed entirely by men, and
Ninagawa’s use of the onnagata reflects this tradition. In the original Macbeth, when Banquo sees
the witches, he says “you should be women, / And yet your beards forbid me to interpret / That
you are so”’ (Macbeth, 1.3.45-47). Ninagawa probably reproduced this ambiguity of the witches’
gender in the onnagata. In their appearance and behaviour, Ninagawa’s onnagata deviates from
traditional femininity based on kabuki conventions (Kato 16). The uncertainty of the onnagata’s

gender takes the audience by surprise and makes the scene of serious prophecies, which
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manipulates the future of Macbeth, interesting. This ambiguity simultaneously serves as a comic
relief to attract the audience.

On the other hand, one yoba appears as a witch in Throne of Blood, emphasising the tragedy
of the play by recreating the ghosts of noh, a traditional Japanese art form. First of all, the fact that
yoba, whose characterization is based on a noh play, appears as a witch is probably due to the
similarities between noh and Shakespearean works. Kyogen, a traditional Japanese performing
art similar to noh, and British plays are similar in that there is an inflection in the dialogue, such
as written and spoken forms, and appropriate styles are used depending on the scene (Nomura
187). For example, various rhymes are used in Shakespeare’s plays, which resemble the rthythms
of dialogue in noh. Shakespearean plays are also similar to kyogen in that scene changes rely on
the audience’s imagination without altering the stage set (Kawai 108-109). These characteristics
of noh and kyogen involve the audience in creating the story together. Although the plays are from
completely different cultures—the United Kingdom and Japan—there are various similarities in
the dialogue and the stage. These similarities enable the Japanese adaptation with no#h style in
Macbeth and make the witches clear to the audience.

In fact, Kurosawa states that his representation of the witch is influenced by the yoba in the
noh play, Kurozuka, and that when he looked for an image similar to the Western witch, he thought
it was the only one he could find in Japan (Manvell 102—-103). The synopsis of Kurozuka is as

follows:

One day, Ajari Yukei’s group finds a house deep in the mountains and is invited to stay in
an old woman’s hovel. When the woman goes to get firewood, she tells them not to look
into her room while she is absent, but when Yukei’s followers see a pile of dead bodies in
her room, they realise that she is a demon. The old woman, the demon, chases the group as

they flee in a panic, but is chased away by a sutra chanted by the group. (Masuda; my trans)

In Europe, witches have long been associated with making contracts with the devil and destroying
society. Especially in the sixteenth century, when Shakespeare was alive, witch hunts were very
common in England and many civilians were killed as witches (Kinoshita 146). In Throne of
Blood, yoba lives in a secluded mountain and has an aura of isolation from the world because of
her shabby appearance and lack of facial expression. Kurosawa has created a frightening and

tragic symbol of yoba by appropriating the images of the Western witch and the demon in
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Kurozuka. While the noh adaptation makes yoba easier for the Japanese audience to relate to, the

tragic aspects of the portrayal diminish the audience’s sympathy towards yoba.

Chapter 2 Ninagawa’s Cherry Blossoms and Kurosawa’s White Fog and Corpses

Ninagawa’s and Kurosawa’s uses of scenery and props around the witches are different
from the original and each has its unique style. The Ninagawa production has a flurry of cherry
blossoms when the onnagata witches appear, while the Kurosawa production uses white fog and
a pile of corpses around the yoba witch. By comparing the characteristics of the Ninagawa and
Kurosawa productions, the significance of the cherry blossoms and the corpses will be examined.

First of all, in NINAGAWA Macbeth, cherry blossoms are always blowing when the three
onnagata, witches, appear. Cherry blossoms are a fragile and transitory embodiment of life and
death, and their collaboration with the witches creates a fantastical space. To begin with, cherry
blossoms are a symbol of mono no aware in Japanese culture, implying that beautiful objects do
not last long (Hanratty 56). In particular, the falling cherry blossoms on stage express the
emptiness of the end of the season and the changeable world. Ninagawa says that cherry blossoms
conjure an image of death, as in the novel by Motojiro Kajii, in which a dead body is buried under
them (Ninagawa, Enshutsu-jutsu 316). In fact, cherry blossoms are familiar to Japanese people
and have been used in waka, traditional Japanese poetry, since Manyoshu was written around the
seventh or eighth century to indicate not only beauty but also loneliness and death. Cherry
blossoms also create a synergistic effect when they appear with kabuki ghosts, which are Japanese
witches. In Macbeth, the witches are ambiguous about whether they are alive or dead and are
visible only to Macbeth and Banquo. The supernatural elements are emphasised by the
appearance of the cherry blossoms, which likewise have ambiguities of life and death, together
with the witches. This combination also creates a new fantasy space that blunts Macbeth’s
judgment. The cherry blossoms are not only a symbol of ephemeral beauty but also have a
universal appeal, enticing many including Macbeth. Indeed, they are said to be “a magical flower
that drives people mad” (Ninagawa and Yamaguchi 52; my trans.).

Cherry blossoms suggest carpe diem, which means seize the day, a phrase used in a poem
by Horatius. The phrase indicates a view of life and death that everyone should enjoy living each
day because life is short. For example, Shakespeare’s Sonnet 5 implies that it is important to

procreate and make the most of youth, because human life and beauty are transient like the short
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life of a rose. In NINAGAWA Macbeth, the cherry blossoms are used only in scenes relating to the
witches and Macbeth, symbolising life’s beauty and transience. The cherry blossom alludes to
carpe diem in that it suggests Macbeth endeavours to make the best choices based on the witches’
prophecies in his short life. Ninagawa’s theme in this work is gekokujo, the rise and fall of samurai
authority. The concept of cherishing every day in life could also be seen as an expression of the
samurai spirit in the Sengoku period. Cherry blossoms are familiar to the Japanese, and the
concept of carpe diem 1is a positive attitude towards death. These facts make it easier for the
audience to relate to.

In Kurosawa, on the other hand, negative images are clearly emphasised, leading Taketoki
(Macbeth) and Yoshiaki (Banquo) towards death. For example, in the scene where yoba appears,
the surroundings are covered with white fog, and there is a pile of corpses behind her house. As
for the white fog, it is covered by dry ice in the scene where Taketoki and yoba meet, which gives
an eerie calmness (Kamijima 176). The eerie calmness caused by the white fog creates an
atmosphere before a major incident takes place. The visual effect of the corpses also demonstrates
the creepiness of a supernatural yoba who manipulates life and death. The corpse idea is probably
based on the pile of dead bodies that Yukei saw in yoba’s room in Kurozuka, as described in
Chapter 1. As yoba, a kind of death god, kills people who come to her house in Kurozuka, the use
of corpses in Throne of Blood reinforces the possibilities of death behind her prophecies. In other
words, the staging effect of the white fog and the corpses brings the impression of death to the
neutral world. Ghosts often appear on the noh stage, creating a space where life and death mix
(Ueda 69). In Throne of Blood, Taketoki and Yoshiaki symbolise life while the corpses and yoba
represent death, functioning as an intermediate space where the living and the dead interact. As
Taketoki recalls, “I may have actually met that ghost (yoba) in a dream” (Throne of Blood, 23:20—
23:25; my trans.), a new space is created that cannot be defined by life and death. However, the
corpses give a direct impression of death, and the intermediate space serves as a gateway from
the world of life to death, taking advantage of Taketoki’s and Yoshiaki’s desire for success in the
samurai world. In fact, after hearing the prophecies, Taketoki and Yoshiaki wander around in the
white fog, implying that they are gradually being drawn into the world of death.

The intense image of death in Throne of Blood is reminiscent of memento mori. Memento
mori is a Latin word that means remember that everybody must die someday. The word has been
used as a theme to remind us of the inevitability of death in various works of art, including

Shakespeare. For example, in Hamlet, when Hamlet sees the skull in the tomb after Ophelia’s
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death, he realises that death comes to everyone and that the dead are helpless. The skull is
considered the most important component of memento mori in Shakespeare’s plays (Morris 1037).
Similarly, in 7hrone of Blood, Taketoki and Yoshiaki witness a large number of skeletons behind
yoba after she disappears. They are surprised to see their surroundings and directly reminded of
the fear of death, as they may become part of the corpse pile in the future. Memento mori evoked
by the corpses also serves to distance the audience by emphasising the obvious image of death,

as well as to make them think about the fragility of life.

Chapter 3 Ninagawa’s Three Prophecies and Kurosawa’s One Prophecy

This chapter compares the second half of the play when the witches and Macbeth meet
again, and a new prophecy is announced. In the original, the witches predict that Macbeth will
become king and that Banquo will become the king’s father in the first half of the play, and these
prophecies are stated in both Ninagawa’s and Kurosawa'’s adaptations according to the original
storyline. However, Ninagawa and Kurosawa make different staging decisions in the second half
of the play. In the Ninagawa adaptation, three prophecies are delivered by apparitions based on
the original story. On the other hand, in the Kurosawa adaptation, only one prophecy is given by
yoba, an old woman, and three apparitions say dialogues that inspire Taketoki (Macbeth). Their
respective staging methods regarding the dialogues by the apparitions will be discussed.

First, in the Ninagawa production, as in the original, after Macbeth’s encounter with the
witches, each of the three apparitions states one prophecy. Since this production uses the
translation by Yushi Odashima as the script, the prophecies made by the apparitions in the original

are quoted below.

Apparition 1 Macbeth, Macbeth, Macbeth. Beware Macduff,
Beware the Thane of Fife. Dismiss me. Enough.
Apparition 2 Be bloody, bold, and resolute: laugh to scorn
The power of man, for none of woman born
Shall harm Macbeth.
Apparition 3 Be lion-mettled, proud, and take no care
Who chafes, who frets, or where conspirers are.

Macbeth shall never vanquished be, until
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Great Birnam Wood to high Dunsinane Hill
Shall come against him.
(Macbeth, 4.1.70-71, 78-80, 89-93)

Macbeth, who is gradually going mad after seeing the ghost of Banquo, looks for the witches to
settle himself down. The first prophecy is a warning against the threat of Macduff, while the
second and third prophecies are questionable, as they contradict the natural principles that human
beings are invariably born of women and that forests never move (Osugi 11). However, the
Ninagawa production emphasises the supernatural aspects of the prophecies in order to make
Macbeth believe in them and manipulate him. For example, the apparitions are only audible and
invisible, and the production makes it sound as if voices can be heard from the heavens. Since the
prophets do not face Macbeth in person, the voice from above gives a more frightening impression
by engaging Macbeth’s imagination. Also, in the prophecy scene, fusuma, sliding doors, are
closed and there is a distance between Macbeth and the apparitions. This distance fuels Macbeth’s
quest for the apparitions’ existence and gives the illusion that the witches have supernatural
powers. In addition, during the third prophecy, a child wearing a crown appears in the original
play, whereas in the Ninagawa production, a child appears wearing a skull kabuto or helmet.
Macbeth says “And wears upon his baby-brow the round / And the top of sovereignty” (Macbeth,
4.1.87-88), which means that he sees the skull kabuto but assumes it is a crown. This prophecy
gives Macbeth courage, while the skull helmet is associated with death, which creates a paradox.
It makes Macbeth question the contradictory prophecy and draws his interest in the illusory
witches. NINAGAWA Macbeth emphasises the supernatural element by focusing on the magical
powers of the witches, which adds credibility to the prophecies. Consequently, these prophecies
by the apparitions have a significant influence on Macbeth’s decisions. It is implied that
Macbeth’s choices are due to external mystical forces rather than inner desires in his heart.

Next, in Kurosawa, yoba makes a prophecy first, and then three apparitions each give their
advice to Macbeth. In Shakespeare’s Macbeth, three prophecies are given, whereas in this film,
only one concerning Birnam Forest is stated. After the prophecy, the three apparitions give
Taketoki a line of dialogues to inspire his rebellion. The dialogues of yoba and the apparition are

as follows:

Yoba Until the very trees of Spider’s Web Forest rise against Spider’s Web Castle,
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you will not be defeated in battle. . . .

Apparition 1 If you choose the path of bloodshed, then climb to the very  pinnacle of
evil....

Apparition 2 If you choose to build a mountain of corpses, build its summit as high as you
dare. ...

Apparition 3 If you will make blood flow, let it be a river, no, an ocean of blood. . . .

(Throne of Blood, 1:26:25-1:28:00)

Firstly, the prophecy is reduced to one, and the presence of fate is less palpable because it
is announced after the enemy has begun its attack on Spider’s Web Castle, thus ending with the
proactive human choice of rebellion (Kuwayama 210). The prophecy is likely based on fact, and
it is difficult to judge whether it signifies the witch’s special abilities. The limitation to one
prophecy also weakens the impact of the supernatural elements on the story and creates a more
realistic impression.

Secondly, all of the apparitions appear to be ochimusha, defeated samurai, which creates a
dubious impression. The ochimusha is a warrior who has lost a battle, and judging from their
appearance, the apparitions’ advice is not worth believing. The apparitions also state only
hypothetically by using “if”’, which makes their prophecies more indeterminate than the prophecy
of yoba. However, the apparitions’ dialogues reinforce yoba’s prophecy and serve to encourage
Taketoki’s desire for success. The apparitions sneer at Taketoki at the beginning of the dialogues
and use the imperative form in the second half'to treat him condescendingly and coercively. Since
Taketoki believes that the throne is at hand, he haughtily counters the apparitions’ dialogue by
declaring that he will fight thoroughly. As a result, these provocative dialogues put Taketoki at the
mercy of the apparitions. In other words, although there are many oddities in the apparitions’
behaviour, Taketoki believes their clever words and feels that yoba’s prophecy has become more
convincing. Taketoki thinks that his opportunity to gain the throne is imminent, and his own
desires are preventing him from making proper decisions. Compared to the original story, Throne
of Blood makes new attempts, such as changing the number of prophecies and adding the
dialogues of the apparitions. These innovations indicate that Taketoki’s rebellion is triggered by
his secret desires rather than by supernatural forces and imply that it is a realistic human story in

the samurai world.
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Conclusion

This thesis examines the witches in the Japanese adaptations of Yukio Ninagawa’s
NINAGAWA Macbeth and Akira Kurosawa’s Throne of Blood. Chapter 1 compares the
representation of the witches: while Ninagawa'’s three onnagata are presented as familiar and
comedic through kabuki elements, Kurosawa’s yoba is shown as a less sympathetic subject
through noh elements, which emphasise the tragic aspect. Chapter 2 discusses the use of scenery
and props around the witches: while Ninagawa’s beautiful and fragile cherry blossoms symbolise
the shortness of life and the importance of enjoying it, Kurosawa’s white fog and corpses directly
arouse the fear of impending death. Chapter 3 analyses the prophecies in the latter half of the
story: in the Ninagawa production, three prophecies are presented, and supernatural elements are
emphasised, while in the Kurosawa production, only one prophecy is given, and it is portrayed as
a realistic samurai tale.

Ninagawa adds a sense of familiarity and comedy through onnagata and cherry blossoms
in a kabuki style. His production also draws the audience into a fantastical space through the
representation of supernatural forces and carpe diem, and the witches serve as a connection
between Macbeth and the audience. Macbeth is influenced by the mysterious witches’ words and
makes unethical decisions, but the audience is also fascinated by supernatural forces and can
sympathise with his decisions. This means that anyone can be like Macbeth in certain
circumstances, and the representation of the witches universalises the story of Macheth. On the
other hand, Kurosawa adds images of tragedy and death such as memento mori through yoba and
corpses inspired by noh works. By portraying a noh ghost as a witch, which is easy to imagine
but difficult to empathise with, the witch creates a gap between Taketoki (Macbeth) and the
audience. Taketoki’s choices seem to be based on the prophecy, but from the audience’s
perspective, the witch’s suspicious appearance suggests that the prophecy is not reliable and that
his decisions are due to his hidden desires. The witch’s direction allows the audience to see
Taketoki more objectively and the story is portrayed as a human story of a samurai’s honour. In
NINAGAWA Macbeth and Throne of Blood, the witches act as intermediaries negotiating the

relationship between Macbeth and the audience, leading them to their respective interpretations.
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(B3 BE FOBEBEOITINCOE, HAOMPFREEZIT T2 Z &~ ORI,



I EEH

Bl TARZEL W&, TAFHATLE, |

(R - B & FIOE & ToAE R DN T, [RfF DR 2~ 3R,
f1l: “I’m sorry to hear that.”

(HZEL) HERE -T2 T, HERGEARIET 228
f4l: “Excuse me, what did you say?”

(EEMkl) SEEORRIAREEIZREONT 2 L, [EE A LD HFH,
Bl NSV [TAFERA, FEHRSOTHL Lo TOWTTDY, |

@i~ —EN) BAENSNTLESZD, S5l TCLE-7ZY Lz, F/21E, LTL
F 9 REMED B BRI, AHTFORRZ RO -3,
. (%A AZDHE)  Thkti, |

(HEX) BE R L, et 23 200, AEADNLFERLTELTT) ZEE2IRALH
B,
Bl () [THFEEAD, HEESOZFH o TINEEAD)
) THEEAD, b OBNONEEA

EBIZ, AAGE L HGEORE TR X MBI 2 LUl U, BAGE CIBGEHOBERE A R - 7o ISR 2\ VB
IZH Y | FEECIREREMESCEIEORIE X 72 EAEHIBT AFh & L Co@xnidzirons =
EERERIL TS, LA (2003) b HAFED [THERA) ITITEHEMIROMEENH L Z L2+
BRL, SEVNTITEELDS, FHRICE LTH D ) Z D LTH B U AL, [H
DAL H ] L0 TTAFEA] BRI IMEANHD L L, LoT, #IRREL, Ul
D RRSTBKTHAN R SND, ZDZ &5, FaBRk X BRI CIL, ﬂmmwm&?ﬁ
A, BERRBLICIIRL D T ENTRITE 5, £io, #EEREINBINOREA S 2 -, H
OEFAIT E FBHROEROME DD, 7= A AL D BHAENNHEN LV R T A hRAIEDS &
SfERb DD (K, 1999)

= (1994) 1 FHE0Y e NFIBEROPEAAZ DT « V k « SN0, EOBEFFAHARN &5
KANTERD Z 2R L TD, UFITIBED EFBEE VS TOROBRBI T E, Y MO
DR FRIENEG ENE, I VT HHCED Y 2O ARAY | BETHEEZHE->TH
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AR L SGEROBIRICEB T B R T A bR 2 DEL

LT TR ENYTUTED, BANL ZOVF, Y OB EIT-EZ V5129 L35 —5T,

SR NIRRT CHIEOE 29 Z L7l UF « V k « 3 Y OBRIRAHNZ L 2MER ST
%, e 2011) IXAAFETIEY FOANENCH LT, ERiodigsfe 2 H - - g EnE S h
HLELTND, EBIT, ASHNEGOBLENDG D & 13D LIIECHI TN D R A~
ZHNDZENZVMHRNICH D (RF], 2013; 114, 2004) o Ko T, 35GE0D AAGE~HERES D
At 7= A AR, SEGOBENIERE LTZRBDS R SND DO TR s T2,

e "y N , - av N
/ N\ T TN N
/ \ VA NN
VA / -~ \
/ \ / , RPN \ \
/ \ Iy v
1 1 |
| | l 1\ N = P Il |
\ / AN S
\ / \ \ S 7 /
\ / AN .77/
N / N - - Ve

M1 UF -V k-aVETH - Gk (55,1994, p.35)

15 K& U AA 27X BEROE(L

Pholi(2022)i%, K& U AL 72X DV = o =L TSI RIOEMIZEB L, 7 4 A=
—BRENCIBIT DR T A FRA « ZA NTTO—DEAE~T, JRIEEEFY AL 7 OIERND b
TR VT N EATo T, ZOWZETIE, 130 EHITE. AU EAE ST Bt Y
LS X T BT U AL ZINTTC, ZOEGEFR L QO R 1ZDOEE
DiebE<, ZEL D B EMOLBEROZUCEDE T, BIA MR AOEIGHIINL TS
ZrEIRLEE, Fa FIELV QU AL T OFNEERANIER T A MR AOEEHIE L 72 A %
RLTWD, BT, BRI G, 1IZOITRZHZIZO D Z D, [FERREEI 21205 Z
EREIML TS Z L2 TBRL TV 5,

RSP Y A ZICEDRTA MR ADZD, ¥ = o F—DMfEEL & o T EE O 2L
IZE o THIEEZ S, AT LVBE T, B D v T 7 2 —OFGEHROZEDa E
720 BHEOELI AR T FGA TADE LT LD S TAHRIIMOMTE) b b s ST
% (Itmeizeh& Ma’ayeh, 2017 ; Manaworapong & Bowen, 2022) .,

W2 A
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2.1 FFZExER

AL TIEL, BAGED LIGESEFRRSN T AIELRE LT, AZ VATV 7 VO =/EmE Y Lk
F5, Wb, HRABEAAT, BAPEANREELSOEREZRATL, REBZ LB, H
AROFIECIEE S D Z & AMLHRO0S) N HLBIER SN TN D Z Einh, BEOFAAZE
VR BER DM & 725> T DR AR T T2, J5ED O AAGE RSN TV DR E LT, 7
4 R=—O = EmERY BT, 2TT 4 A=—R0BD 7 ) B AN TAWRETH Y, FEEY
AATBEALEL, JIEEETY A A 7 OREDIRFED IR ZFU TRV MER AR LT,

F 3 AWTTERI G OB

(Z:524 JORIRFH]
AARGERE| T2 kel (My Neighbour Totoro) (2001 4F) [DVD] 1 IR 26 53
DT = A TEZ4EWE]  (Wisper of the Heart) (1995 4F) [Netflix] 2 fH] 5 53

[TETmomE L] (Spirited Away) (2001 4F)[Nexflix] 1 5] 51 47
BERIRYED [>>7VvZ]  (Cinderella) (1950 4F) 1 ] 18 47
T =R [7Zvv]  (dladdin) (1992 ) 1 F5fi] 34 53

[V b e~—2AR] (The Litle Mermaid ) (1989 4F) 1 5 27 53
YALY [vo7vZ]  (Cinderella) (2015 4F) 1 F5fH] 50 59

72 (Aladdin) - (2019 4F) 2 5T 16 47

[V bve~—AA K] (The Little Mermaid) (2023 #F) 2 5] 20 43
22 BFEHE

EFENAEREHIEL, NT A7 T MR LT BT & T o707 4 A=—MREI
Disney Plus Z{#\ >, 37U OBUEI T Netflix & DVD AV MEBE L7, THE2 5 &G LTV 53
HIBBIT LI,

SINTTIEIE. PholiQO22)IZAHV N, 13D & TR R A Y Tl &1 T o 72, 7272 L. APINEERISC
(B LTI, AAGEORENET & OG0T U b IEME TR Bix 725 GENEIVT L E 5 mlRetE)
By INTORIBITIEE £ 72k o7, Pholi2022) TIZART A R R AD X 11T % Uiy & A HGEEL
THID . ZOENIGER L TWED, AAGE TP AN D TeOBEE T T LE O LR
DRIEMEC 72 B 2, AT TIIY — v B2 s LToiEtT-7,

Z—AE, — ANOFEEDGE UIEO T BIROGEEIAT D ETORGETH D, 72121, [F—D
FEANHTGE L CREE SNDIHAITE LT o & LT, SihrPofBI3EZ 7o\ (A, 2008), £
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AR L SGEROBIRICEB T B R T A bR 2 DEL

To. ROWFERIWOE, Fl—vay, WERARFEHINERN DI LT, BlxiE. [HEE2d £l
Tk, YA RIABERR AT TT 2550 T, BIETHE LT\ D 8y T —EEOBNT 2N
BIVTND, 9 Wi A GHIB L, IBE AL, ZORGEN ARV ED & LT
LN TWDERITII T R U, BlziE, [T77 201992 49 Tlidk, Yvd7 7 —h3Aladdin,
wakeup.” & AR THEREZ LTV %, RICBIL Tl BIRRICRIT 22810 (BiEh, 2018) R°U £
A VBT DEENRZT DD, AT CTIEREEE T & T D720 BA Lz,

ZO%, BAFERE LT, =7z, 130 EHITRCT CHEE Lz, ST, BRI
E LT ARTA FRADIBEIZ N Z o Tl A i U, S35 - UM BB LR AT o T,

1ZD1% Brown & Levinson (1978, 1987 HFFELER 20112V, IS GELF) &, HIE & F)DEr
AANERIIASTND, HDHWNE, BRLNWEESTNDE LN Z L ZRT]  (p86) &EFSN
TD, ZOEFOE, RI-BORLY, S, TR L TEHEL TV bOZIRFNIITD &
2, Q018 A S HBICHERD ARG L Lic, BARMIZIE, AAGETIE, 19720 <0 (ke
LW S HEETIT “Wonderful "2"Beautiful” & W\ 7= SEENFZY LT, 7272 L. HEIEEZ L
TWHENTIE DR -T2,

F9RIT Brown & Levinson(1978, 1987 FHEEER 201112 C, BIEFORHNT 4T « 7oA A%
SETDITARRET S, b LAUMBOL I LARITH2 L B2 BN TS, AIFFETIE, M
AR (015) ZBBIZAAFETIE [ZDARIV) [TAhERA] THLRARW) | SEETIE “Im
sorry.” "Excuseme.” 72 &% F/eiIERBL L L TEA 72, Pholi (2022) Tl “Excuse me”% x50 544
LCWed, ZOMREITER% &V | FIRROERZ bigW & R D FCREIRERITR 5720, Al
GERIBLL LTEAT,

23 R
231 BAEELOIGE~FRR SN AEMDIZD
A AGED D FGEIRE TR SHER O & — 4k, 120D - BIG 251 LI-fER, £3
DEITE EDDIIZ, BIERICBWT, ¥ —VBIIAAGEL W SGEOT MY % . FDOEEE - F
B [FETFaoMEL] gy, FERvo b bl & FTE23EHE) CdEz Vs,
2 1 HZDOEIG DA R LT D,
F 4 AAGERYEOT = A8 5 BHED X — L 1TD DKL

(e =i B — K EFODEHEIR)
Fe72vo bk vl 2001 | BAGE 563 27 (4.80%)
F) JERh 573 34(5.93%)
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[T THomMEL] A AGE 647 28 (4.33%)
(2001 4F) P 650 26 (4.00%)
TEZ3F83 AAGE 790 43 (5.44%)
(1995 4F) P 794 52 (6.55%)
138
7.00%
6.00%
5.00%
4.00%
3.00%
2.00%
1.00%
0.00%
LYo bo TeTaHoMEL BER o Sl 4

m A mYEE
2 AASENFIEOT = AR5 AHEDIZFOHDOES O
232 HAEGEIDEFEA~FRREIN-1ERHOBTE
HAGED DB IR E B 2 B SNBSS D 2 — U H, B3RO « BIG 2 HE LTSS, £ 5

DXolcELd o, FERORBIIAEL T, B8 [TLTFomME L] TidEy, Te
0ok bal] b TE2TEHTE] Tz Q0 X3 IEEEROEIE O A < LT 5,

#5 HAGEFAEOMEZIIT 5 HED & — A L HTRDIHL

YR L B— 4 HHIROEHL (FIE)
(RPN N =1 AAGE 563 12 (2.13%)
(2001 4F) P 573 16 (2.79%)
[T THoMEL] A AGE 647 14 (2.16%)
(2001 4F) P 650 15 (1.85%)
TEZ3F83 AAGE 790 27 (3.42%)
(1995 4F) P 794 28 (3.53%)
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EIES
4.00%
3.00%
2.00%
- I I
0.00%
LEYVOL b a FrraomEL Hhy s

m HAE m¥iE
3 BAASEDNFEALEOT = A2B1T 5 AEOFTEOEIS DLl
233 FEEEID BARFE~DOEERLI1ZD
BEEND AAGEICR X IR SNAER O 2 — 8, 1 ZDDERL - BIGA3E LR, £ 6

DEINTELDOBNIZ, = BITAAGE L FEET B RO, 1 ZOOFHIAA LT 1 RS
2 LA IR RS HighoTz, B4 TR BERDIZDOEG 2 L T D,

F 6 AAGEFVEOMIEZF1T 5 HD # — A L 1T DL

YR S Z— % IZDODEBRELE)
r~os1v7] AAGE 458 15 (3.28%)
(1950 4F) PiE 458 13 (2.84%)
7] HAGE 716 47 (6.56%)
(1992 4F) YoEE 716 48 (6.70%)
[V b e~=—2AA K] A AGE 366 26 (7.10%)
(1989 4F) P 366 24 (6.56%)
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EX:9)
8.00%
6.00%
4.00%
- I I
0.00%
TV JrLew—XA4F

B HREE miEE

X4 GEENFIEOT = A28 D BRDIZFDDOEIE DL

234 FEEEDD BAGE~OFIR & Hi5R

HCREDND AAGEIZR XX FIRR SR & — 8, 3SR oaEK - BIG & 3HE LIkER, &7
DEHITE DN, BERORIUL, 77 V0] Z25RE, SELTIIEAEBERRZT BN
2hotz, X5 TR, SAEROIEDOEIE O AZ R LT D,

F 7 HAGEFVEOBENZ 51T 2 H 5D & — 45 & HSRDEEL

YR L B— 4 HIROEH (F1E)
[vr71v7] HAGE 458 9 (1.97%)
(1950 4F) P 458 7 (1.53%)
7o) H A 716 20 (2.79%)
(1992 4F) YoEE 716 24 (3.35%)
[V RV ~=—XAA K] A AGE 366 9 (2.46%)
(1989 4F) P 366 8 (2.19%)
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EIE[S
4.00%
3.00%
2.00%
- I I
0.00%
PVUFL T TV JrLew—XA4F

m HAGE m oGk

X5 HEENFEIEOT = A28 5 B OEFEOEE D L

235 FERIZBIT A HEDIZHDELER
ZOTETIL, 1FOMEE LT3N C, Hal L CBUNL A & BIERIC K- CHIEIC 2 ks
ZoTESHE. HEEICHIT BIZOOHEZ HEELET S,

2351 EBELTUIDBRZITONDEE
HE L TUIDMRAZT DN L ZADRHEE LTE, REL DT T=2DZ LMEIEITE T

SHEIE, FIPERINTODLEE T, [ & beautiful oD K 5 (ZEFEHIREIR CORISN R
oz, ZoHIE, EBLDOEFETHHEINIGIIBNT RIZWD D FRLSCRIFRIED ST
NIZIFET TOIEDHRZNZ L, =DHIL, Brown & Levinson (1978, 1987 FHHELER 2011)281) % A

7T V=2 (2B T HHFROAT DE D B> Te, HREE I 2R E L RN R L A2
W, 13D EEIRT 54T AAGE TR & TA b L RAIZ L DEHNRZIT b 2 Loy
Moty @ 1k TERVo el T, 2SN TECHOHF T E LIzZ Bigxt LT, ¥
OAFDE L CUEO T DHE TH D,

@ T&Rvobbal

2O TEZ IR rEd, ]
“What smart children.” (=1, 2001, 14:00)

2352 JFECERB L., REBIIIRE LARWVED
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HAGERIEIOES: L, JGERE BRI L2WIEDIZIE, AZOE L2, D&Y XD (T
272 LB I2 > TODBRIZNT BN SEENEE SN AN RZT bz, 13DOHhTh
RUD DRSREDVERC BAGE TNV O TRV N E B 2 D, B & LToIEDIE, ME 2%
PR E L < IZPAROICIRAEDS B < RSS2 AN L L TITONDIED TH D Bk« 7 = A
UL T,2023) o AARNE READOH TROGIEIZBWTULENH D (3E,2014) 2L, H
AN ETKNDORTHRD DITAHDIZ T OENDRH Y | SFEICHOMDH D B2 LD, (5)
Tl IBABEOTENES &, T BB Z N T2 2 LI BIAAL TV DR, RBRERL
DI LIFHTNT, ZNE TORAERD 25 LT\ D 2 ENWnnd, — I TIGEOREFR
WClIE, AEIDABEDIEEAAR E RMBICIT e B e — R gde s L TBRA R LT D &
Bboisd,

5) FTERvob bl
R IBELHRALS, ZNET, L<GHEESTERZAL LD, |

“I'm sure it wasn't terribly traumatic for either of the girls.” (=1, 2001, 1:22:05)

FRERIECSS L, AAGERE 2B LRWEOERIUTIT L A L7 = Fo—Bus K,
LN Z &b, ERITETARWECIZE A EBFUTHRRIMTHOI TND Z LvainoTe, (G)IZE
LT V===, #RTFT = A2 LT, =LKoo T12 2 L2 0 <K ERT 57290
2, BT TWD Z EDVEE SID,

6 7o)
Genie “Hey, that’s a good move.”

MEDEITH I, | (Muskar & Clements, 1992, 54:28)

2353 WREBZICBEL. FIECRELRVIED
HAGEEED B Jerk X 8 2 CBIRR SAL, 1ZOOBENBIMSNA5E. HASEIBOTIEDO
BN EE SN TODES A RNCHIEMED & LTRSS TS I EREX NS, BAGEIE
W, FHliE ST 2T DA PRI IR TOD 2 L0 REZT bhb, —J7
T, JGEICFRR SN GG, BEFO7 oA ATEE LR EMA2 5, 22T, T2E&) Ewv
9 HEEOERAZ I C T 2B H 0 | 1ZHOBERINBIMNS N TND Z ED3hDd, £z, Jedk -
B L D AR TS - EEEI R & QAN S LA BASEIR & L CEDL DRI HEEIC
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PR SN DBRICEE S TWD Z EDVoT-,

©6) [THZITEL]
HE [BUWhRANDL, BOZEEWTE, |

“Grandpa told me about all the amazing writing you've been doing.”

(IR, 1995, 1:46:09)

—TC. AAGERE AR L, SSGERIEISS LWEORILE LTL, S L&D
TOENIDLHE T, AAGEHIUIDOER OB RZIT b, (7) [Zo0W T, EEDTR
TV X0 BN EIZHDIRILTOIGETH D, ZD XD BT —BIL 72> 7203, AA
FESDOREFR TIET = A ALY SHERNLE R RT A SR RTHEL T D REME IS 2, iz,
BWIREOIERED K O IREHANTIRT & BRI D ST 2R GEIOWTEERD 22 S, SUIRINICA
DETRTA RRA « ZARTTV=DPHNGILTND Z LD hoT,

7 [77v]
Sultan “People of Agrabah. My daughter has finally chosen a suitor.”
(7 I8 =DFTH X, BEATIL, DLOEATIEDL LWMHEEZ RO, |

(Muskar & Clements, 1992, 1:10:15)

23.6 FERIZBIT A BEOBITRDOEZLER
ZOMETIE, BEEREBIAVESS LB T, 458 L CROLND I & BRI L - CEiEIc s
L TWAERS D, AEEIZEIT HHIBROHE 2 FIZ W TELET 5,

2361 LELUTHESAZITONDGE

Il U CHIEN AT D DR e LTE, RES T T=2DZ NI TE, —
Hix, HAIRZSRIERBLOMCA AT bi=Z &, 2R3, 13D &GN N T D
2w N2 CodgEn£ < Bl sni-2 &, = 2RI $iTRRHOASANISORE TH 5,
AAGE CIIGES TodigRDMEIDIL D DITKT L, a8 CIIARR A - TG OENZ B Rrgi LT
%o Elo, HFEETIEREEEZ WV, IIRRBLOMAZ L CWD Z EAMalx 7o, Q). [T& T=moth
BEL I2BWT, ZEANTHD D AT L ~DIALZ D @I E LTV B Th D,
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Ok [Ziud, AR TELEZ W= LE LT, |
“Oh, terribly sorry, sir.” (E¥I, 2001, 1:16:14)

23.62 JFEICEZ L, REBZITRG LRV

HAGERYED b JGER E R 2 TR S, 3RS LeWGATE, TSV G OB E & AT
HIRFBUTIBTEULD 2 &9 o T, @UTHOWTIR, Y KD A A ZRLANDF THN > T
HHOTWEZ E~DOHIETH D, HAGEIIBNTUL, HFEOABIZR ST L0 ) BEDEN D,
HIERHDHNDILTND—H T, SREEORZFZITHW T, ZORB#HORFH AR EZ LT
%D 2 LDyt TEEMUESCRREE e~ —ER AT 5 Wi CRIRRBIA BN S A A BBl T
X7,

@®) Tezvobbnrl]
X SR TAEEATLE, |
“Thank you for taking care of Mei.” (‘EfIFT, 2001, 46:42)

FERIFVED S AATER B AT SN CR L T DBIRRIUL, Bl D7 3L A LTESE
(ZHRRS TN D Z &g oTe, OIFEBRDIRTHZ ) LTV v AI L&y FOT Uy —
WD X T DEORETH L, ZOHED, ROTWDITEIZT-ZVIRL, 00T S%
BIRESHTERTHD EBABND,

© o]
Jasmine “Oh, I’m sorry, Rajah.”
MEDIRNT, V% —, | (Muskar & Clements, 1992, 16:39)

23.63 WRIBRITBE L. JEEELRVETE

AASGERPEI BT, JaBk R B 23tgR & LCId, TEEMUE-OR e~ ) — R &
W TN 7eHERED » DITROTE T ESHLISNORE % Z2BRE & L CHIZEANBINE AT, (10)
13 v ZITE S LOBRE E T 572 DICFBENR & I D0 E AT DGR Th D, 2T,
KEEHOFTE X & UCHIERBID VRSN TV D, BAGECITIRERIUIEN T 20N o0, T
&> THARI CIAEATWD A 2T L THGEELE ) Z & TTERFVEILE LT\ 5, 4]
FEERTA PRADEDVIZONWTL, HEEL YV TEZ DZRERHL LW FRfiib D (FhE
%,2001) 728, WGEOME LHGEEEFZ RV EREOBIERILOBRIH IS BT L T & 72uy,
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(10) T&2vo kbl
R TBRONZIE, R0 H 5 LoWERAN? |

“Sorry to bother you, but are your parents around anywhere?”
(‘=R 2001, 0:23)

FEEREIIIBE T, BAGER R ZUTENDHIR DN T IR D 72 FlRRDNIZE A LT
FATON TV, Lo, HHEAISEEAY A AGEOR R 2 ATIIRM S D FIREMEDYE 2 H A1 D,
(1) T, HTAOMDEFLEERKABEL TODEE, T LINBEROFEE CThDH ERT D
LT AGEICBIT AR T D, FEETIEY VT LIS 5aHiiE TP 5% 25215 4T, H
AZETIIRAITED > THUE Z O HITEE LTS 2 ERD0 5, DOFD ., AAGEORAIE, M
FOREINIITIBNT RITWE Y hOBSHATIFHE L2 0 T 5B, TEEHNNZ b5
HrazdhH b Z ENBEZBID,

an rosirv7l

Stepmother “Yes, yes. Just an imaginative child.”

(B bbXx 2 TITRYITKALE, |
(Jackson, Luske & Geronimi, 1950, 1:12:17)

237 JRIEE U AA 7 ZBIT 5138
PFEFIEDT = A L V) AL 7 DE—AZ L \TDOEEL - BIEZFHE LR, £8nkolcks
Do, Z—UEE [T v 7] UAVTRIBIZHE Z TD 2 EAVinnote, 1FDDERIE,
o7 v7] ClEREcEz, [7720] & TV My ~—2 1 R] ClEEB b - T,
HETRTHDLE, [T v7] T VAAIZROEREL, 7720 T&E TV <
—AA R] Clio T Z ERnDoTz, K6 I3HGEREIEDT = A Edh & U A A 7 DIFHOEIE
DHIEZR L TND,

8 IEROFWET = A & U AL 7IZBIT D 4 = Hh L 1ZDDOIHL

VA BRI 72— FZODEEL (EIE)
) 1950 458 13 (2.84%)
[~os17]
2015 446 40 (8.97%)
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B7=X mI X470

238 JRIEEL VU XA 7B A5

FEEFAEDT = A LU XA Z WD 2 — AL HIROIREL - BIGAFIHR LR, Kok oI
FLobnl, HEERBIL. [T o7vI] & TV b A=2AA ] TREEDHEZ Wb o
o, [77vv] TiEEi-TWe, BETRTHRSL L,
AR Z ENREZT DI,

. 1992 716 48 (6.70%)
7o)
2019 805 45 (5.59%)
1989 366 24 (6.56%)
[V ke ~—AA K]
2023 637 15 (2.35%)
EX:)
10.00%
8.00%
6.00%
4.00%
0.00%
VT L T TV VeV e=—XA4F

6 SGRITEDT = A B E U AL 7 DIZDDE

[ o7 7] Tk, FYEZEAKEICHE
[7rooo] CEEOFREWESEZ R LT, — 5T, [V k
Jbew—AA K] TIZZOERITERTE A LD T I TITFNEE U A A 7 ROBEIEOEIE D

54 o N DA G AVN
9 BEEOFWET = A L U AL JMUEIZIT 5 Z — 48 L BTR DR
(e INBRAE 2= HIROEHL  (FI)
) 1950 458 7 (1.53%)
[~o7v7]
2015 446 23 (5.16%)
7o ] 1992 716 24 (3.35%)
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2019 805 19 (2.36%)
1989 366 8(2.19%)
[V by ~—32A K]
2023 637 14 (2.20%)
EIEE
6.00%
5.00%
4.00%
3.00%
2.00%
1.00% . I I I
0.00%
YVTL T TIYV Urw—2A4F

B7=2 m)XxX47

7 SGEFEOT = AR & U AL 7 OFIFRO AR

239 URAALTLIZHDOEBLE

JFIEE U AL 7128 B E LT, FRIOEY , FIE TR 213002 <, U AL
7 TIENEDIZD S L REND ZEWnhole, [V ML ~v—AA R iZb0WTd, 7V
MHTY 7 ~OFHHZONT, JFIETIE (12) DX HIHRDIED LRAZIT DT h o
D, VAL 7 TFA)D LS IZNEZIZHTREN O, 13) 1IZ7 V= eERXRDRY h+E
DEFETHY . T = ABREO KO NSHMEFT 2 78RBS D Z LT TE RV, Dbz
DEFRIRNTIE, =V v 7 OMWEEIZD DREFITY AL 71U RET BT, 1R X
STIELDENRH D Z EIFMENTED, BN AA 7 TIHEANDRET MRS & WO > TN 1FD
HEMAMA X Tz LMD HRBMEL D b BRMIIZD HHEMICH D Z EAERIh b 2L
(Matsuura, 2004 ; M « A, 2008) 75, = X —OMHEBZEAC L, OGRS 2 T
WD ZEDEENRZTOND LEZDND, AT, V= T oiid LT
72, ZORIZOWTIAEOMEIZ LW E S,

(12) [V v e<=—2*A K]
Ariel “He's so, beautiful.” (Musker & Clements, 1989, 25:20)
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(13) [V ~ve~w—2*A K]
Ariel “You don't even know him!” (Musker & Clements, 1989, 35:24)
Ariel “He’s compassionate and kind and” (Marshall, 2023, 47:45)

2310 VALY LHFEOEBLE

JRAEIZHEART, U AL 7 TIAMmme e L0 b#ROEK, 20 BEOSRAK U LTo
MIENZNZ LD oTz, (IR E D TV ZART —AZOFEME S, FY hoEE
OB IMELE LTHEDN CWAHE TH D, 22 TlE, JFIEE U AL 7 TOXER AT i, &
HHHANOEETRENVEU SN TND Z E~DOHFEOEEZRL TN D, (15)THE, R L=k
B FLREEE - BT O T LE 722 LIZOWT, U FLIRHEIRL TWASIE T, U A
A ZIZDOHRRZT B, fERICREN TS, FRRCAENEZ L TLE 2722 LIZOWTEHEEE
JEUHE AT DHEENL BT 5 Z & Tz, BERORSHEUSE NTRAZ T Hivzns, it
ABHRICEBW T, HEOEN D HHEAITIE. MIROEMEZ DD Z EIFEICED LY T
WDDTIFRVINEBZ HiLD, AT, BTROBEZE /04T L7123, BEREZ & D4z T
13 AR L,

(14) TV bve~—2A K]
Ariel “Daddy, I'm sorry! I, I, I didn't mean to. I didn't know.”
(Musker & Clements, 1989, 1:10:52)
Ariel “I'm sorry, father. This is all my fault.”
(Marshall, 2023, 1:48:00)

15 [vos1v7]
Cinderella “I'm sorry, mother. I'm sorry.”

(Branagh, 2015, 43:25)
CEE
AMFFETIE, Brown & Levinson (1978, 1987, HHEEER 2011)DART A hHRA « A N T T V—%H
DN, ED EFIBRIZOWT, BEOFRRIZKIT AZE Y AL 7ICBIT A2 (b AL FT T &

7T 4 A=— OB EAR D S BET LT,
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AAGE & SEEOWR EE 2 B 2 i 2 & SO LB D80y & ENEn O E
R ERPEZNTODEG RS D Z EDVrn-oTz, 1IH (2004,2005) 23MEfR L@y, BAR
REIRAVEDT = A DIFGEI TR SV D BRI H AGE DR RN 725 TG E CII RO R S, g
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U9 & 9 2 713D IRV IS SYEERHE 2 O TIIRVNE N D Z EAVRETE 7o, AL
TR RZOEHEZ T3, BEREDE N K 2 3 b2E &SRB AN YW CIA R OE E LT
(%

HIROWTIE, HIR (2015) AMERTT 2 & 9 ICHEE CII R LURORE & /e L2350
& LTl Dm0 BAGEDFIEIC HiBME T\ D 2 E2VyinoTlz, —FH T, AAGETIE
TEHOBEREFFD [FHEEA ] BEBET D2 LMD | “Excuseme” & OFEREIPHA R %
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AT e UL RBBIEDMEN DD Z Lot
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AARFEIR BB A S RO

[FeT=orfEl] | 1. “Looks great, doesn’tit?”
(F1i, 2001) 2. “tdoesn'tlook so bad.”
3. “Oh, what a beautiful place.”
4. “Itlooks delicious.”
5. “Good plan.”
6.  “Hey that looks great.”

7. “It’s delicious, Chihiro. You have to taste this.”

8. “No, Chihiro. You did very well.”
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9.  “What a pretty name.”

10. “Thank you, Haku. You’re good fiiend”

11. “Wow, Sen, you gotta get a good one.”

12.  “Sen, take the nice customer’s money”.

13. “Well, done.”

14.  “Sen!You did great! We made so much money.”
15.  “The spirit’s name is rich and powerful.”

16. “Everyone, learn from Sen.”

17. “Thank you for helping me earlier.”

18.  “It was nice of you to lead me straight dragon’s hiding place.”
19. “Heis a good person.”

20. “+ - -it'sdelicious.”

21. “You’rereally good at this.”

22, “It’s beautiful.”

23, “What good timing.”

24. “Chihiro, what a pretty name.”

25. “Iknew you were good.”

26. “Yougotaguts.”

rezzvortm] 1. “Its terrific.”
(‘EIRT, 2001) 2. “It's giant!”
3. “Acouple of fine kids!”
4. “My, my, what smart children.”
5. “Nanny, you've done so much already, it really isn't necessary.”
6. “Butllove Nanny's food better than anything else in the whole wide world.”
7. “Thanks for your help!”
8. “Iknow she'll be very happy to see you.”
9. “My love, I'm so happy to see you.”
10.  “Wonderful.”

11, : “They're beautiful.”
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12, “You know, you're a very lucky girl.”
13. ‘Tl be able to have as beautiful hair as yours when [ become older, won't [?”
14, “Well, it looks that way to me.”
15.  “What a great hiding place.”
16.  “Mei, you're getting heavier by the minute.”
17.  “What a beautiful tree.”
18.  “What a beautiful tree it is.”
19. “Our Mei has been a very good little girl, eh?”
20. “Thank you for taking care of Mei.”
21.  “Oh, don't be ridiculous, she was a treasure”
22. “Anyway, please thank him for us.”
23. “How nice of you to meet me.”
24. “Your vegetable garden is more like a mountain of treasure!”
25. “Nice and cold.”
26. “It'samazing.”
27. “That's wonderful.”
28. “And I'm sure she'll love you for it.”
29. “Your friend is very pretty. What lovely hair.”
30. “Let's see that beautiful smile.”
31.  “She'd never leave two such beautiful children.  She loves you too much for that.”
32.  “I'm grateful to you all.”
33, “You're wonderful!”
34. “Inparticular Satsuki, because she's so smart and sensitive.”
PEETEEEL (B | | cpas amazing”
I, 1995)
2. “Hey,it'snotbad.”
3. “Uh, he's sort of good-looking.”
4. “Incredible. I had no idea there were stores like this around her.”
5. “Whata fantastic statue.”
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

“Good name, don't you think?”

“Great clock.”

“Beautiful.”

“What a great place that was. It was like straight out of a fairy tale. That was amazing!”

“Hey, thanks. You brought my lunch.”

“It's quite a good one.”

“Yes, it's great.”

“Great Shizuku, master of writing, we shall make fun of you no more.”

“This is so good, Shizuku.”

“It's great, Shizuku. I love it!”

“No. They're wonderful.”

“Reading all those books actually did her some good.”

“I was so excited when he led me to this store.”

“No. I love it up here. It's inspiring.”

“From the balcony this time of day is the prettiest.”

“It was beautiful.”

“Pretty cool, huh?”

“That's amazing.”

“That is amazing.”

“That's really fantastic. I can't believe you can make something like this.

It's like magic, isn't it?”
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26.

27.

28.

29.

30.

31

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

“It is magic.”

“Thanks for the great accompaniment.”

“Nice vocals.”

“I never knew you had such a pretty friend, Seiji.”

“Your grandpa and his friends are really nice. I had a great time.”

“I could listen to you play violin for hours.”

“That's great. You're already so good at it.”

“That's great that you know what you want to do with your life.”

“I just wanted to say that I actually liked your lyrics. You're a very talented writer. Keep pursuing

it. It's not a waste of time.”

“That's great. It's so brave of you to go after your dream like that.”

“Thanks for meeting me, Yuko.”

“But you're so lucky. The two of you sound like the perfect match, like soul mates.”

“He's so much better than me.”

“. .. agood student and really handsome too.”

“It's so cool.”

“Everyone in school thinks you're talented. You've read more books than anyone I know and

your lyrics are great.”

“...agood person you are.”

“I really appreciate all the help you gave me preparing the data.”

“And I truly respect that.”
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45.

46.

47.

48.

49.

50.

51.

52.

“Ooh, wonderful. Oh, you should be very proud.”

“Well, this is a good-sized novel.”

“Thank you, dear. It was really wonderful.”

“What I read was raw and heartfelt. You should be very proud for all your hard work. You've

dug inside your soul and found some real gems.”

“I like them a lot.”

“But you've done something wonderful for me, Shizuku.”

“Amazing.”

“Grandpa told me about all the amazing writing you've been doing.”

AAGER D DR E A SR (95H)

[TET=oE1L] | 1. “IPmsomry]took a breath.”
(‘EIRT, 2001) 2. “It’'ll be hard work, but it will be able to stay here.”
3. “Excuse me. Hello.”
4. “Oh, sorry. Wait a second.”
5. “The radishspirit. Sorry, sir, this elevator doesn’t go to any higher.”
6.  “Excuse me. [ was wondering if you could give me a job.”
7. “I'msorry.”
8. “I'msorry but I’'m in really big hurry.”
9. “Oh, terribly sorry, sir.”
10. “I'msorry.”
11.  “Sen,Iam sorry I called you a dork before.”
12. “Excuse me, ma’am, Haku stole this from you.”
13. “I'mvery sorry.”
14. “I'msorry.”
15. “I’m sorry she turns your parents into pigs, but there is nothing I can do.”
F&72v@d h FalCE | 1. “Somry to bother you, but are your parents around anywhere?”
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Iz, 2001) 2. “Tmsorry, I completely forgot.”
3. “Somry.”
4. “Mei, what. Excuse me!”
5. “Dear, I'm sorry, but she demanded to be with her sister, and simply won't listen.
6. “Ifit's not too much trouble, could we stay until it stops raining?”
7. “Excuse me, is anybody home”
8.  “T'mafraid he got soaking wet”
9. “T'msorry, but the train was late”
10. “T'm sorry to bother you, but you, . . .”
11. “I'm afraid not.”
12. “I'msorry.”
13. “Iknow it's tough work, but if you could keep searching.”
14. “I'msorry.”
15. “I'msorry.”
16. “Thope you can forgive me.”

THEZ3EHE] (5 | 1. “I'msomy.”

I8, 1995) 2. “Imsorry.”
3. “Tmsorry, do you mind if T come again later?””
4. “Sormry.”
5. “BExcuseus.”
6. “Thate to interrupt you while you're eating.”
7. “Uh,excuseus.”
8. “Excuseme.”
9. ‘“Imsorry.”
10. “Uh, sorry to bother you but, uh, can we talk?”
11. “I'm sorry. I'll never mention it again.”
12. “Oh, thanks. Sorry to trouble you.”
13. “I guess I shouldn't have said those bad things about him.”
14. “I'msorry.”
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15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

25.

26.

27.

28.

“I'msorry.”

“No, I'm the one who should apologize.”

“Excuse me, is this Shizuku's classroom?”

“I'msorry.”

“Sorry I can't see you home.”

“I'm sorry for complaining all the time, Seiji.”’

“I'm sorry, sir.”

“Sorry to keep you waiting.”

“I hate to do this now while you're in the middle of your master's thesis.”

“Oh, sorry. I'll put it out.”

“I'm sorry I've grown old. I didn't know you'd return.”

“I’'m sorry. I hate to bother you, Mr.Nishi, but my story's finished.”

“I'm sorry. | know I shouldn't be crying.”

“I'msorry.”

FEEFIEN DR EER SNI2I3D (AASE)

Fr~rs7uv 71
(Jackson, Luske,

Geronimi, 1950)
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24 TRFEL, FHEESL L

25, [Z0bHT 20
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27, TRIIEHEES LVEE Tl
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25. [RWTLEI, £9EINHIZTY

26. TLbETHELWGTY

FEEFIEN DR EE R SAVIE (AA4SE)

P> 7 V700 rsiron e 77 —BETim SRk Ly 5 &L RS Lol o

(Jackson, Luske,
X

Geronimi, 1950)
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9. [HHbbEEZPITALIIALE]

[77Y0] Musker | 1. TERIZHLIRGHDOHEA, £ THIFRE

& Clements, 1992) 2. TEITURRUVIERYIIF > TBDATR]

3. [ZwAirEviay

4. THARBICZTDAIREN]

5. TZ®HARS, B B&ITH- TRV, |

6. [BI., FHUIMTERDERZ L%, (MNCHMGTIT)
7. BRZHLFRARNZ EE2LE LR, T

8. [BALFOENE)
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7. Thd, FIL b, BFLRISWEEA)
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HEEFVEOIZD (35E)
r~>7vzl 1. “She'snice. Very nice.”

(Jackson, Luske,

Geronimi, 1950) 2. “Oh, very nice. Nice!
3. “Likeit!”
4. “Why, I never dreamed.... It's such a surprise! Oh! How can I ever..... Oh, thank you so much!”
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5. “Isn'tit wonderfy?”

6. “Oh, this really is nice.”

7. “Oh, it's beautiful!”

8. “Oh, it's a beautiful dress! Did you ever see such a beautiful dress?”

9.  “Why, it's like a dream, a wonderful dream come true.”

10. “Oh, I understand, but... it's more than I ever hoped for.”

11. “Butit was so wonderful and he was so handsome, and if we danced.”

12.  “Oh! Thank you. Thank you so much, for everything.”

13. “Yes. Charmed, I'm sure.”

[7Z>) (Musker | 1. I think, then, you would be most rewarded to consider this.”
& Clements, 1992) 2. “A diamond in the rough.”
3. “Perfect timing, Abu, as usual.”
4. “Ah, Jafer, my most trusted advisor.”
5. “..your wisdom.”
6.  “Have a cracker, pretty Polly!”
7. “If anyone can help, it’s you.”
8. “Nice goin’ Abu. Breakfast is served.”
9.  “Apretty necklace for a pretty lady.”
10. “Thank you kind, sir.”
11. “I'want to thank you for stopping that man.”
12. “Well, you do kinda stand out.”
13.  “That sounds fabulous.”
14.  “Well, it’s not much, but it’s got a great view. Wow, palace looks pretty amazing, huh?”
15. “...that’s very sweet.”
16. “Why, you hairy little thief!”

17. “The idea has merit!”

18.  “Tlove the way your foul little mind works!”
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19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

45.

46.

“Oh, but, Genie, she’s smart and fun and”

“Beautiful. She’s got these eyes that just. .. and this hair. Wow, and her smile”
“I like it, muy macho”

“Talk about your trunk space, check this action out!”

“Abu, you look good.”

“We’re gonna make you a star!”’

“Splendid, absolutely marvellous.”

“... by Allah, this is quite a remarkable device.”

“Spectacular, your highness.”
“Ooh, lovely.”

“This is a very impressive youth.”
“Jasmine will like this one!”

“Hey, that’s a good move.”
“Punctual!”

“Beautiful.2

“Nice recovery.”

“It’s lovely.”

“It’s all so magical.”

“You brilliant boy, I could kiss you!”

“Yes, a fine upstanding youth like yourself, a person of your unimpeachable moral character is
exactly what this kingdom needs!”

“Hail the conquering hero!”

... awarm Agrabah welcome for Sorcerer Jafar!”

“A beautiful desert bloom such as yourself should be on the arm of the most powerful man in
the world.”

“Jafar! Hm, I never realized how... incredibly handsome you are.”

“You're... tall... and dark...well dressed. And your beard... is so... twisted! You've stolen my
heart..”

“The genie has more power than you’ll ever have.”

“His power does exceed my own.”

“Al, you little genius, you!”
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47. “Al, you’re not gonna find another girl like her in a million years.”
48. “No matter what anybody says you'll always be a prince to me.”
[V RLe~—RA |1 <. aperfectday tobeatsea!”
K ( Musker & | 2. “This will be the finest concert I have ever conducted.”
Clements, 1989) 3. “Your daughters, they will be spectacular!”
4. “Yes, yes, she has the most beautiful voice.”
5. “Isn'tit fantastic?”
6.  “Have you ever seen anything so wonderful in your entire life?”
7. “Whataswim!”
8. “Wow, this is special.”
9.  “You're absolutely right, Sebastian.”
10. “Oh, he's very handsome, isn't he?”
11. He's so, beautiful.”
12.  Flounder you're the best!”
13.  Ursula has great powers.”
14. “...heis quite a catch, isn't he?”
15. “IfEric's looking for a girl, I know a couple of highly available ones right here.”
16. “Oh, Eric, isn't she a vision?”
17. “Uh, you look - wonderful.”
18.  “It's not often that we have such a lovely dinner guest, eh Eric?”
19. “It's not a bad idea, if she's interested.”
20. “Well, that's kinda pretty.”
21. “Nice work, boys.”
22. “...onewarmand caring...”
23, “Congratulations, kiddo, we did it.”
24. “...sheislovely.”
FRERIEOBIGE (55E)
I~ > 171 |1 “I'msomyif Your Highness objects to an early breakfast.”
(Jackson, Luske, | 2.  “Iknow it isn't easy, but at least we should try to get along together.”
Geronimi, 1950) 3. “I'mafraid this can't last forever.”
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4. “Tmsorry.”
5. “Iregret to inform you, Sire, that the young lady has disappeared, leaving behind only this glass
slipper.”
6.  “A thousand pardons, Your grace.”
7. “Oh, Your Grace, I'm dreadfully sorry. It shan't happen again.”
[7Z>] (Musker | 1. “A thousand apologies, O Patient One”
& Clements, 1992) 2. “Tamindesperate need of . ..”
3. “Oh, ’'msorry, Rajah.”
4.  “Oh, excuse me.”
5. “I'mreally very sorry.”
6. “Oh,I’'msorry sir.”
7. “Oh, how frightfully upsetting. Had I but known.”
8. “Iam exceedingly sorry, princess.”
9. “It’s all my fault, Rajah.”
10. “Oh, sorry Cheetah . ..”
11. “Excuse me?”
12.  “Iassure you, your highness, it won’t happen again.”
13.  “My most abject and humblest apologies to you as well, princess.”
14.  “Excuse me, monkey boy!”
15. “Sorry.”
16. “Jasmine, I'm sorry.”
17. “I'm afraid you’ve worn out your welcome, Prince Abooboo.”
18.  “Look, I’'m sorry. I really am, but they wanna make me sultan.”
19. “Genie, I'm really sorry.”
20. “Look, L, I, 'm sorr, A, Abu, I'm sorry.”
21. “Sorry, kid—I got a new master now.”
22, “Oh, this is all my fault.”
23.  “I’msorry, Abu. I-I made a mess of everything somehow.”
24. “Jasmine, I'm sorry I lied to you about being a prince.”
[V hve<—XA |1 “UhImsomy.”
K J (Musker & | 2. “Daddy, I'm sorry, I just forgot.”
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Clements, 1989) 3. “Ididn'tmean to tell. It was an accident.”

4. “I'msorry if this knucklehead scared you.”

5. “Sosorry Grim.”

6.  “Well, I, I was just, er, er, I'm sorry, madam.”
7. “I'msorry, Grim, what was that?”’

8. “Daddy, 'msorry! I, I, I didn't mean to. I didn't know.”

FEERENDFEG Y AL 7 SHIZIFED

Fr~>s v 71 |1 “Youvegrown! Haven'tyou, now?’
(Branagh, 2015) 2. “Oh,it's so pretty.”
3. “Trésbien.”
4. “You have more kindness in your little finger than most people possess in their whole body.”
5. “They're quite my favorite sort.”
6. “Andyou'll have two lovely sisters to keep you company.”
7. “Youdid not say your daughter was so beautiful.”
8. “What a wonderful idea. What a good girl you are.”
9.  “What a lovely Chantecler. Well done.”
10. “Oh, girls, you're too clever.
11. “That's very fine.”
12. “Better than I deserve.”
13.  “It'snot so very bad.”
14. “Yousound as if you're the first fellow ever to meet a pretty girl.”
15. “Well, she was a pretty girl, but there was so much more to her.”
16. “A splendid canvas, Master Phineus.”
17. “Abh, fascinating.”
18. “That's very thoughtful of you.”
19.  “It's that wonderful girl.”
20. A vision, sister.”
21. “Likewise.”
22. “He's rich beyond reason.”

23. “To see you like this...it makes me believe one of you might just snare the prince. And to think
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I'have two horses in the race! I daresay no one in the kingdom will outshine my daughters. “

24. “Ah, lovely!”

25. “It's beautiful.”

26. “Oh, so lovely.”

27. “The very clever Miss Drisella, and the very beautiful Anastasia.”

28. “That's a lovely dress she's got on.”

29. “And how pretty she is.”

30. “Imistook you for a good, honest country girl, and now I see you didn't want to overawe a plain
soldier.”

31. “He's awise ruler and a loving father.”

32. “Tloveit!”

33. “You've been awfully nice. Thank you for a wonderful evening. I've loved it. Every second!”

34, “Iwanted to say, Your Majesty, your son Kit is the most lovely person I ever met. So good and
brave.”

35. “Youlook cheerful!”

36. “He was too polite to send her packing in front of everyone, you see.”

37. “Thank you for your help.It really was like a dream. Better than a dream.”

38. “Ilove and respect you, but [ will not.”

39. “...hadtwo loving daughters.”

40. “What sweet singing. Makes me want to tarry just a little.”

[7 2] Ritchie, | 1. “It's better when you sing.”
2019) 2. “He'salovely monkey.”

3. “Suchapretty little monkey.”

4. “That's alovely necklace.”

5. “Good monkey.”

6.  “Nicely done.”

7. “I do not understand what could possibly be in that cave that could help a man as great as you.
You are already second only to the Sultan.”

8. “You are quite the magician.”

9. “And thank you for getting me out of there.”

10. “Impressive.”
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31

32.

33.

34.

35.

36.

37.

38.

39.

40.

“You think that's impressive.”

“It's so beautiful.”

“Yes, it's beautiful.”

“Why did no one tell me of your beauty?”

“It's very, very amusing.”

“Such vision.”

“A handsome prince wants to marry you.”
“He's tall and handsome, . . .”

“Not bad! I like what she's done with the place.”
“You're unbelievable.”

“You cunning little monkey.”

“Such a pretty little monkey.”

“She is smart and kind and so beautiful.”

“Tlike it.”

“You look very serene.”

“You are very wise.”

“You're a man of great ambition, like myself.”
“He's so princely.”

“And he comes with an incredibly attractive friend.”
“They're beautiful.”

“My favorites.”

“It's clumsy, but in a charming sort of way.”
“Of all the places you've shown me, this is by far, the most beautiful.”
“They make it beautiful.”

“Fascinating.”

“I like that face.”

“The best.”

“But it was better than the best.”

“Your honor and integrity will never again be questioned here in Agrabah. A more noble and

sincere young man has never graced the chambers of this palace.”

“But you have risen up to become our most trusted soldier.”
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41. “How canI ever thank you?”

42. “No. Thank you, Genie. I owe you everything.”

43. “Perfect.”

4. “Perfect.”

45. “You have shown me courage and strength. You are the future of Agrabah.”
[V R ~—2AA |1 “You'reabsolutely right, Sebastian.”
KJ (Marshall, 2023) 2. “Isn’tit beautiful?”

3. “He’s compassionate and kind and”

4. “Itlooks good”

5. “Itlooksraw.”

6.  “Isn’t she beautiful.”

7. “That’s incredible.”

8. “Ilove the people there. Their culture, their custom.”

9.  “That’s a beautiful name.”

10. “Ttis wonderful news.”

11. “Lovely.”

12. “You’re very sweet.”

13. “Tt’s beautiful.”

14. “Magical news, yeah.”

15, “Your marriage marks a new beginning for us.”

SR BIETY A1 7 SHT-HIR

Fv v 717l

(Branagh, 2015)

L.

2.

“I'm so sorry.”

“Please forgive me.”

“I'msorry.”

“I shall endeavor to please, Your Majesty”
“I'm so sorry.”

“Sorry.”

“Excuse me, madam.”

“I'msorry.

“How shallow of me.”
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10. “I'm sorry to have to tell you but, . . .”
11. “T'msorry, Mother. I'm sorry.”
12. “Excuseme.2
13. “Excuseme.”
14.  “A thousand apologies, Your Royal Highness.”
15. “Look, please forgive me.”
16. “Forgive me, Your Grace. I did not mean to intrude.”
17. “No, it's you who have to forgive me, madam.”
18.  “Excuse me. Sorry! Terribly sorry.”
19. “Iamso sorry.”
20. “Excuse me!”
21. “Oh,I'msorry.”
22. “I'msorry.”
23. “So very sorry.”
[7Z ] Ritchie, | 1. “Sorry! I can't.”

2019) 2. “Excuseme.”
3. “lapologize. Forgive me, my Sultan. I went too far. “
4. “Sorry, Master.”
5. “Excuseme.”
6. “Oh,sorry.”
7. “I'm afraid I'm unfamiliar with Ababwa.”
8. “Please excuse me, L... need to go and...find some bread.”
9.  “Prince Ali, excuse me.”
10. “I'm sorry for the the jams.”
11. “Could you excuse me one moment?”
12. “Just one more second.”
13. “Sorry. Sorry.”
14. “Tmsorry.”
15.  “Imust apologize.”
16. “My Princess. Forgive me, my Sultan.”
17. “I'msorry.”
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18.  “Thope you accept my apology. I'm sorry... to the both of you.”
19. “I'msorry.”
[V hve~—XAA |1  “Sorryabout that!”
RJ (Marshall, 2023) 2. “Sormry, Scuttle, gotta go!”
3. “I'msorry.”
4. “Sorry, what’d you say again?”’
5. ‘“I'mafraid so.”
6. “Forgive my aggressive garden.”
7. “I'mso sorry to hear what happened.”
8. “Sorry.”
9. “Sorry about that!”
10. “Sorry about that.”
11. “I’m afraid they, uh, didn’t find the mystery girl.”
12.  “I'must admit, I was mistaken.
13. “Uh, would you excuse me?”’
14.  “T’'msorry, Father. This is all my fault.”

95




96



HXY a— 7 i & WEEHEF ~D)HH
(AN B IR ER

F

A
iié]

p={{{§

ﬁ%de@i5&%£@Va~&ﬁﬁ$k%%i%%:ﬁim%fw
ERET D, FLAEBL—ETHELZINNLED L DITT I RED
AIRETDH, NMTHELICEYI Z L TBEVWOEEZ Mo, EiRE2 M 5 2 &
HTx5 (Brown&LeVinson,1978)o FORICBWTEWTIaIa=r—r3
YaED ECEHERERE AR LT, 2T I3AEEORCLI R BT ML
(Ruggieri, 1999) . AEFEDFE ) Z#EFF S (Glenn,2002) = 21K D FRH K
Z £ <35 (Kheretal.1999), ZO X HIZa2—EFE T IFHEFHICBVW TR
RAEZLTELTICHLEDL LT AADOEEHRE CIIEFDOY a —7 285
BENOLEVHFELRY, ARARFPEICH L THREOY a — 27 2RETH
VRO R AT LD TV DA LITIW ONEET D, L, Ya—7
Ik L CE B RIEN S ol E WO RERICE > TNDL I b A U X
—FREZEL T, /abﬂf%ﬁébwﬁﬂ9%.%%/3—70ﬁ%%%%
TWLERZHFHEL TV, Fo, 2—70FERMHR L L TmAE TA
DTFERSTLED EWHBLGIT MBSO & XL (R
i) & OB O3 DICKESNDZ ENE NG DHEGRNREFHFD Y
a— 7 BT HBRICHLEBR LTV ERE -S> T,
AHFFEOWIE LT ETEVOHG E Y 3 — 7 O HEIC O W TR L,
REDYa —7IZET 2T EEZE LD L, RICTAMIRO BRI Z R~ H
MR~ DEERER L WRE~DA A b a—fRE T LD, 2L EEE
2T ECHARANRBEPHEICHENDIEFEOY a — 7 OFBELTIE O L
ANOVHNCERETH O BRICE D Y 3 — 7 28> T <,

1. RVDOHEBLYa—27DOHNE

2—FET7OFELEHBLE L TCHAL TERDLTE-STLEY LW HLIT

97



P FER

MEB O T XL OB OB O 3 22 KBl &S5 (FE,2016),
B (2011) ITX D L EEOHGRIIMADBITOARE, KWEEK I DO TH
5, WXIMBEDOIEDO—> LD, ALOMRIIMFITHFET D —ED/N
H— TR ARBA T Z D, T I H DGR, FIE. A8 Ll
FOGHRE FEOBNELDE NI DO TH D, HOHEGRITEMAEEND
SRR LR I BB SN DI RN L TRV E AT
EVWIHBRTHDH, 22 TD3ODEVDHBIIZIES UL DBEZ B 2 Tk
ATEHHDTHLEBEZLND,

E#(1992) 12Xk D & —ET7IX TN —E 7 ), TR —FT ],
(T2 —FT ) SN D, bRy, FEAKEELEHL, BCR
iR LD 2@ L TEHERIZ—ETHIEICE - T
EEINDbOZ TEBRNL—E7 ] WO, Vv LR EDFEED, #
WILIR. B X2 & LEEAFOHKERENFARICIEOE A vE—T D
Wb DR EEFFEICERN T ARSI —FETHIEE LTHIHS
NHZERZ N, ZO2—FET OMEIZEDZHELE LT, ROCEHRE
LT D720, [aEWBONENREN,

MERREZEEE L CRHEIN22—ETHIBICE > TERZSND LD
X B2 —F7 ] Thd, EIF (1992) 12X D EHEHNZ—FETITEB
TR 2 —ETHEIC > T HEBEOFBH KO RLCEBE NG EEZ SN D,

Aoz zihE L, BRST, fFL. DEHELENED Z L 28S
ELTHRHENDZ—ETHEICL - THIERZEIND b OIEZEN = —
BT THDH, KEHZ—TTITBVWCIEEC, HORFBHICL->THD %
BRWN O 2—FE T ZAME L2 (BRI K > THIEMmO R L
—ETHIPE LTIRART D2 EICE D RS E CCx T 2 hilE 2 X 0 i
KHBIEDLHERFHIND, 20O LD iREERLARES B BN
o Ga . FrIcREE, R KRS T T 4 7RIS W TR RSB i
R TEAMEZR) Z L2l EHSRXBDEZIDEoNT 25 D%)
REFFO,
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2.5 4TI

IZTHEHATEYyaIOBEANPDOREOYa— 7 DEWVWERHLETND
Vagge (2016) & 5B HEmA - SUEFRAIE WO B K i 25 U TV D IRA (2011)
Ea—FT7 ZHNEGEHEBEOBALOHm L TWDIIIF (2019)Z#E L Tn <,

2.1 Vagge (2016)

IZUDIZ—2HDmX THD Vagge (2016) T L T\, T OHFIEIE
2013 FE 5 2015 H 272 > T Vaage,Goran (2 L » TITONT=RETH 5,
ZOMETIE, RO —FT 20452 LM T, AEFEOL—ET
BEEZZNDPDLEDIIITATOIREVPRETLHZLAANE LTV S
Th D,

HARW 22 A B IOV TE TROR IS A ARGE S EE ) & T HAR NGRS
BHE] ORECZBWT, BICHRZFHFOY 3 —7 OE L BRVOMLMAR %
FIZ A Y F 2T MY ANTRELZITOV . FEE ORI HE S W THHT
ZITO LWV b D Thole, LR TIHEMIER RIZ OV TR RTINS,

-My girl 1s the best. She’s smart. She’s -My girl 1s the best. She’s smart. She’s
very pretty. And to top things of very pretty. And to top things of
she has a very special feature. she has a very special feature.
A protruding Adam’s apple A protruding Adam’s apple
-It’s a man!

DT I S M E T, MEDOH I S M E T
E~o THHARLS T, REICEAN E~o THHMARC T, REICEAN
T, BETITRHEHTE, T, BETITHEATE,
REROMEAANHE TG S REROWALDNHE T E S

t B DK D T B A !

t A A A 5

1 KOOk
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BREFK L DR —KRA U FRATA REIEFICAT & BRSO HARGE
FREOLLIFTIFEBDOATA RTEN . ZNICK LTHARADFAETIZ L
WE2FETEI ZEDPPHONIIR ST ARDZ—FET TRV ITESE,
Va— I OmMEIL IR &Yy a] »bR ERIEXHLTT AL
DL—FTIIMAMTHY, Va—7 OFEEIWECLD Ty T v )
(7)) & T/\"‘/ﬁ‘?ff‘/J (FF) PohrbtEZ5H, TRV =
— 7T, T . IZRBINTE ) EFTOESIEHLEOR N —V —%
<Yy F7 7 ThHY, [RERb, BLANHTHINE ) IXEIMEL R
ONRFITAL N D, L, BRARGEFHEEILIT AV IO —FET O
Wik e X ORAZHNTHY v a IOFHONRWDERDRV, RIS, BOK
ANZES>TEHYa— 7B LADOMBRITEHIZENELOR—RITH D
ZEMH Yy aIFRwnwiEonkn, LA TAV IO —FETIZEBWN
T, VyainX)REMETAEYa— 252k T Ll b,

FEEOREIZR T DA E 5 ﬁbt#&ww&%iim%;%®%wﬂ
WX E NI EER SNV — T Hb &S Lo TXVHEES
HIZERTEDZ N gnroT, %a%?@%@nﬂﬂﬁk LTld, REEDY 3 —
TIINRAND XD THIRIEWR, Pa—T BN ohol-tLThH, DV a—
R EAWEITRL 2V E NI,

KRR Dr — AR T 4 —ICHA L REFI—E T 2EHM L T ¥
TR, 2—FT7HBICH TIRRIZDLTNIX 2R ThH o772, 2R
IZOWTEBIZHERTILERS L0 EHiA e L UIANEBEO L —ETHE
ZITHOZLIZE 2T, W< O2DAY v FRRIAEND, 2 —FTIIAREW
[CHEE LW ONEIESITIZERN D GBEEIRARLTIRLIZLENREZDLN
D, SHICAKEEBRO—E T 28T 5L T ala=r—va Vg
A LT AREEENH DL EF X BND,

I'Lk'

|

22 A (2011)
WIZZHOHD@mXThD [iE - ABERRYE VO B K] [ oW TR
%%ﬁovao:®ﬁn@E%ﬁH$&7fUﬁmxwé%n%M@%w
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DEZBET DL T FREICIDRNBEL TR RHEEZ K-> TV
ZETH D, MRFIEIIHRAOITEONIIG N D | RV ED X ) 7elgis Tk
R, BEEHGRONV GNP OHEFERNED LI IRV EZITERY | RS
LDMPICDNTHRHTHDLENI BDTH D,

ZOFRITIE, BROEVWDELIEAICOVWTEHENLA TS, 22T
X7 AV DITE 2T 7 AP THY ARITEAS T I A THDLLEERS
N TW 5%, Richard (2003) (2 LU, (K= 7 7 2 b b TIEE ARG
AMBRICEG ST EATEFE UV EES NI AR AMROFETH D | &R
BIOECTHORENT D Z R0, £, BWELFETHDH Z & A HIFF
i, DETIEHGE LRICEME I Ab S, HEFREMBECE D L) ITHRER
CREINRTNERLR2VW, T RAALT VTICAN D m=a T 7 A b
HESFACHEBOBRREICEKGFT 20 THY . RIMKTFHRFETH D,
AT 7 A MEETIEH HEFANSHRT 2 B5E OIS D720, M
Lf:z‘?%tt”ﬁ‘@%*%&b\of:EZIKE@fiﬁb‘@{tﬁFﬂﬁﬁﬁﬁﬂémé

BN O AT RN B Eatioll ”f*u\ﬁﬁéﬁ%%@ﬂ;ﬁﬁ%%tﬂé )
ELDEVIAITHEARORNOILFE R TH D, 5B HimMNICE W O#EE I3 E
FONGHIRW/AN ’%wﬁ%%ﬁ%%~v%mz§&iaﬂ<fiﬁéo T AU TSR
NI O G LD, KT, BARD X 5 IZFHpH#E L o AL & < FEMN S
NTWAHETIIRNCTF A4y (FF) DEIR W2 b, ELEY
fliofcya—BNHAWVEFHMIISND Z DRV MEORERE L TERND
BELCDAH =X NTEBIEN AL O D THESHER e 2 RICIE Uiz

EWNHKRBETRONDZ ER oI TW5D,

2.3 JII#F (2019)

WIZZDHDOFETH 5 )IF (2019) T HADKFZADENZHT 5K
SRR R RB KOS EREHE OB N L ERLTVD, BHEOMEY 0,
IEORLBEWRE LTS E TR ERIEHELOMETHL LV Z LI
FTCIZRN O N, FEHHRNEROBEAIL, FNE L FOBEMM RIS T
o LBMRE SN TLENWREDORKEIIHNTLAT VLA S A TR T
D EWVDERIENIERH S LTV D, KbicB W T, ANixU 7 v 7 A LTk
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RENEETHY BETLIHE CIHEBRIEISTZDICNHKES S L@ L
TWo, =, BRANZEY X RADGHETIZL LARERELGA, £ O\ o
G TR E S OBk AR L TAERH &L W o n B EMKEZ R &
A SN TWVND, 2O W2 ZRWIXT 2 HROEBOEWITIA KD I 2
== ailBNWTHM L G2 5 RENGWEBEIOND, 2 —
£ 7 & humour DEWIZOWTIL, HRAOZ—E T IIEFEZES T2V D
ToHDIZxF L, humour [ZBBEMENR N DOZE I TWD,
TOMmXTIE THRA—HAW] Ya—7 (HRTRLSZVWVEEEED Y
a—7) F#EHZTH, FEICEBE RO =N, EENRKIENPRKEETH
ST ENRINTWVDS, HENRITRFEBFZEHE THLRTAE 161 4 Th
ST, FAEIZIFRO 3 SOOEMIZEZTHL B o7z, QLo MR —HE W
Va—7 ] FHAWVWEFMMTE A0 E S, QB QHANIED LS 7
Va— &L EE o, OORITEAWERIZLZDOX 44 AT, HH
KBRWEERIZELEDIE 117 ANThoTz, QDBEHE L TIIADIER E LI
HELTH DIIAREETH D R Y a — 7134 ER VN E Vo AR
2L RENTZ, @D HAANRFZAEZED LI BRENEIFTeONE W I ERMT
1. ELEONRWITHKRE VS TEE RN E N T2,
FROMBIZBITIZERZL LT T AV IOY a — 7 O TILRGERGE
FEEMME LD EEHRANE LD Z EIIRELS AR Enpns, it
R—HEAWNWY a2 =7 | OXICHARANIE > TEREETHD LELLOND
Ta—r bbb, 20BN XIICEASTEEBESHEOIZE N
TRWOZFEIZEDIIBREBVRH LI EFATB ERIIREVWEE X
HZENTED,
INODHRATMREEBLET DL L HFELARFDOY 3 — 7 OEWITIR AT
TEINTWDZEN gD, £, Va— 27 2R LHE _SiERE%Y ER
ELTITO 2 ZL<RoTETWND, L, EEDL LTV WIS 725
ST EVIRERNREZ N NS DX IRV a— 7 ERECIBOTHEAT
LIENHUTHLINEMET LIV END D EB X7, LT TIEANIEIC
WTah_TWW<L,
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RIVN

3.1 A&

PERBLOEFEFROFEBFEEECHEAEDO —D L L TIERKMN =
Ra=h—va VNI OBFRPIMZ ST, SMEEABICB WV CHE
MBI E A MNE L STV D, SHRNEEDRRIZIX, Y a— 27 2FHT
D2 EBHENTHD JUF,2019), LL, Ya—27&#FHT I8, BAR
ANFFEFZEHEIZE > TIHE AW SR LR WY 3 — 7 0 30kl 2 & A EK
T, BENEHEL WY a = BDFEET D, 2OZEnb, EOXIREFDOY
a— 7 BHARANEREFPEETIHEARLT VD ERLEDOL I Y a — 7 T8
RPN THDLONETNDUENDH D EZRT,

32WFEAHY

AKWFFEOBBNE, ED X ) RMEEDEKFED Y a — 7 7N A AR NRGEFEEIZ
HENANRTWLZHET L L THD, SFETOMFRETIE THAV] EHED
2, THALS 2N, EEINEEZEZTHELIHOTHY, ZOHMBIZHONT
I EAT S T2 GER TN T WAoo T2, £T-. YVa— 7 8 TE o
ERE G T A& THREFEEICH LI RGEOY a — 7 ZWEICT D
TENTEL BRI CHAISZFM LY 2 — 271220 T OB % [
XAVHFE2—%2EBLT, FOVa—7ZiEHRmEEOBEICHWD XX,
T, Va—JEMTHLET, FOXIRBENAIARANFGEZEEFIZE -
TRERONERET S, SO FEDOY a — 7 OBfiF ) & 9538 ) &
H2ET, EDOLV_NVDEFFENOFEFIZIZ, EOLVNIVDY a— 7 )R EY)
THLEINEGIT D, 00 LicT — & & RKICEMGRNIEEOBRICMHE 9 2%
Y7xya—7 2Mmatd 5,

3.3 BRIk

WFZEXRTRITHE _SFEL L THRBLEFEH L TV LI RFE 20 4 THD, #
BRI IXE RIS SN O Fls, MBI, TOEIC 2 E D EfERIEZ T 2 &
DTELHEKAETZALTEHS 9, CEFRIZBWT BI LLLLFOHEFE D
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P FER

¥ ¥ % Low intermediate & L. B2 L X/l % High intermediate & L., Cl L
~VLPL B Advanced EFREL T3 XA 7 OFEBELZED T, AT Low
intermediate 7% 7 A, High intermediate 725 5 A, Advanced 78 8 A TH D, 1%
UDIZ WL ONOREORFED Y 3 — 27 ZHETERKICEELTHH 9,
Va— 7 OFBITIERN L —FET N5 O KENA—FET LRHBEHZ—FET
DENEFNADOTHDL, B TIL, 2oy a—7omBA S i L T
bHI, WIZ, REZDOY a =7 BEHAWVWERKCTEh, £/, BETER0
Sl Y a—7 B LT ED XS 2aE w72 RS RN THEAE T E 22>
TeDNnA v Ea—Z2B L THolraiT 9, £7. Hodson (2008) TILHAA
FEHEFFTENY a7 IV LRV a =T DI BNHEND E VI RERN
HTHWDN EFENDO L AP TR L EICENRHL LR THRTEDZ
EMH EWYa— 7 EREWSa—70EbL00nmAWE R VEMAE LT,
WY g — 71330 HEE R TS TWbIYa—72 Wy a —271330
HEEU E Tl S TWL Y a—2 0o px L, ZnEhfE Ny a —
JMM™BED, RWYa—27n825ThHhoH, 1% E=2—I(% Low intermediate &
High intermediate D #BRF 1213 3 4 3>, Advanced DHERE 121X 2 41297 -
oo BRIITRTEREL, ExRILTONZITo T,

34 HIFF SN BHRE

EDEOIRBEDY a— I PNARANEBEFZEHEIZLE>TEL LA LK
CH5DONEMDZ ElICk-»C . Va—7 & LZEHAGMNRREEEZITNH
T b EZOND, 2. IRICL > TEHELONET — X IXEMNimNiEE
EATOTZODOHEMBABOBICLAENT ZENTE L LB b s, HEEITH
PRl oy a—r 252 LT, AESHEOFEIL. Eo L >R nzE
HOONEMHET DL ZENTED, £, BRILEBDO Y 3 — 7 2B F N E
BRCHFECHEATE 2 2 L T UREEMNEANLGE LIV E 0 D NAYEI D
W W ZENBEZOND, 2O LI ICHEBFEFIHENST VY 3
— 7 DREIEZDONWTHHIET 2 Z L ITBIED KB HBTICRESHAMTE ST
b5,
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4. FEERAGE R

4.1 EIOBER LAV F Va2 —FR
ZITCTHEHERIEHA L BEOEFEDOYa —7 LA 0 F 82— EREZ7
RLTWNL,, AU E2—(3EMMICEELTZ20 ADH> b TEREET-8 A
AT o7, A v Za—iT AW a2 n) TERETERhotlz) &
FNENEIZELZEABAICONTE EDT,

Q: Why did the man throw the butter out the window?
A: He wanted to see the butterfly.
EBF - —E7  Fl (2007)

DY a—7 Riddle (7Z2F %) Ya—27Thbsd, BN butter -0 6
FTHZ & Thutter 5 fly 5 & 2 A& ATV E WD & A% butterfly 25 /.72
WEH Ty LTEHEZTWDEZANNTF T eoTVD, THHAW]
VD FHIE 75%., THE A< 72V & DGR 25%, B TE o lo b
WIFFMIX0 % ThH -7, ZDY a —Z IFHM TP T WNE WS HHT
AT 23 i o T2

1A LA E2—HE

AW | - BTN T o T,

B IFEE R T bmEmBAaVnE o7,

CHEEL L TN T o bE AWV E BT,

LWV T o T o THENS T,

B LI DB —BIRATEOEBEL T THEZAN
B LA,

MO THDONHHEWDN B,

Helen: Mum, I got a hundred in school today.
Mother: That’s wonderful, Helen. What did you get a hundred in?

105



Helen: I got thirty in history and seventy in English.
XAER L —E7 Ll (2007)

Z O a—7 (% Helen 7% 100 A& -7 & WD RFITH L TREBTOT
A KT 100 fERolzomzmnl-bt A, BRERFEOT A N HbET
100 S THoTEEZANNRUF T EoTWD, THAW] &V 9T
1% 45%., THEHA < 72 &0 9 FE-IE 30%, [BRfE CTX Zehho 7o) &0 9 Gl
L 25% CThoTc, 2OV a—27DOHHWERZLE LTI PHEEESTELOEH
Mol | I EORXVOBGRICELTHIREN AL, B CE oo H
F & LT gotahundred WEfR CE o lole O L RIZE LI ANEZ -T2,
HARGET 100 A& S ONIVTBEME TX 508, got a hundred D H, 72T
100 G571 OB TERDPSTTEOIEEZZ LN,

IV ER s —HDOT AN THRZR T2 TV ONEBEENDL X
IBoThFE, ZoGbEToTWNH EZANTHL
EoMBHE AN T, (XL DOHG

- 30 AUREHL 70 JRIEGE, S E T 100 s E o T, DT
S>T, brobuaEhol, (XLDOH

i A < 2RV ELER s ORSTLEADB RN D,

- HcAEER,

P CE o3 | - gotahundred N E < b 7o Tz,

= - got a hundred M D H 72 DD 302 B IR o T2,

Waiter, waiter ! There’s a worm in my soup.

Don’t worry, sir. Mosquitoes have very small appetites.

HENa—7  Hib (2007)
ZOYa =1 T2A—=TICENA->TWN5E] EBENXNT oA X —I2 %
EoTWVNAZ LI LT oA Z—0NIBUIBRB DL LR 0D TLLL

TR EPEW L ERBEEREDD L TWA L ZANSNUF T4 025> T
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Do MHHEWV &) FHEIE 25%, T A< 720 ) &0 D RlE 35%, [EEfE
TERPoT] EWVWIHIFHEIL 40% ThoTe, VoA X —Ta — 7 TR TE
RNWEEIZELIEANOEHENSE N oTe, B CE o B L LTI
[Mosquitoes| =° [appetites| 72 EDOHEENHME TE ol b WO ERN &
STz, MAWEFHE L7ZZB BT A AR S TR SR T iR 67220k

BaERNIZL TV D AN

HHAWEWI bDRLNoT,

i EWELE

B ST OHRMB AT TELNIZOH D ERY

CHEINICHINEANDBEEADPBENLEERED, Eb L

cHARANLELRADZEDPENPOIHREDL LA, TOIWVD

Wz BT H5DICEITEBRDNHAFED bRk
BTN OREE T 272 < THHEWV,

NEbLb T bB& NV -> TG LB -T2,

WY TIRANENRIETONR Y a—27 L LTHIBEV,

HAR CE o lm 3R

- 'Mosquitoes| = lappetites| 72 & D HFEN B T & 72

> 7,

“Your cough seems to be much better this morning,” Dr. Gaines

said to his patient.

“I should hope so,”

B — e 7

the patient replied, “I’ve been practicing all night.”

Brown (1987)

ZOVa—JEEN TN LS o TnETR) LAFIIE -2 &I
LT, BEDN KB LBHE LW EiIRTZET LS ARD) EVWOE
Wz RS OBEKRTIERS TR EFEL RS L) EERTHRLZ TH
HLEZABNRUTFTA L ERoTND, THEW] &V )RRl 70%., T A
7RV LWV )R- 20%, EfRCTE ooz L0 9 FHIE 10%Th -
oo ZOTVa—Z3ENEVWREHEAWEW BRANEZ ST,
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[GRSIALES O EFFENPHEAWVE BT,

RV ERBG LI RANbEoEBL AN ST,
BEBEAVWR ST,
CENBLRoTHoTWIFDORLI > THNRD- L
RPENRHDLOTWIDE ENRBIEL->TWNIDE
ANDOETHEREWVW L THEUNm AL,
CHBRFLEZROZTIEDFNESY, 2 —FT EK LT,
CZOBRFOWRZ N EFWREBoenbBbANE

o,

Why is a football stadium so cool?

Because it’s full of fans.

W = —+ 7 Sl (2007)

OV a—J @3 REY = AZ DT AFE LD E WD DTS
* LT, fan(BEFE) E fan (7 72 ) Do iXWENL EXTNLNI—=0 T
IC2R o TWDHEZANNRU T TA L&D, THAV] &I FHEIE 40%.
(A< 7RV LW ) il 35%, [HfETE R o7 &9 F-EIE 25%
Thote ZOYa—27 Tl Man] IZ-OOFEWRRN-TRY, [7251F
E Lo bHAWEE UL ANEholz, B CE o B[R &
LT, 2Z2Thecool Z [PELV] TiEZe<, TFE7E EATLESRE
WOLDORH T, o, BEFED fan DEWENAHTZF, AD fan DEE
LTI olcZ EMBHETE RNl VWO EREH T,

[ENAE =S CINZFEFAERDIFE RS TESTENbHANS T,
« T A R LD fan DFEE & FJEME DO fan OF W2 037
STWHDORHEAWE BTz,

c o TWDDORHEHEL,

[TIERE/NAL = SN Rl VN R IV /Nl b N o

- fan (FEME) BVoX0dHiviE, 2 Ly L,
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MR CE o EHR cfan OEBENAD fan LTI 7o 7=,
s cool B3 [y 2NN DEBRT & o 72 b EE A 5y

NB o T,

Mother: Why did you get such a low score on the history exam?
Son: Absence.
Mother: You were absent on the day of the exam?

Son: No, but the clever girl who sits next to me was.

T —F7 I (2007)

IOV a—JEROT AN TRWAEE RSB TICx L CREE S B H
ZRIVEED L8, HOBKFEEZLTCLESTOBEVWEEELE->TLE-
72D TR, BICE S TWEBWLOFRRETHY, o= TR T
ERDOTETZOTHoTE AN TFTA o TWD, THEAV]

EWVOFMIE 75%. TEH A 2] &) F-iliE 10%.,  TEETE o
2] EWVWIHFHEIX 15% CThHoT, ZDOVa—I DAL H E2—TIIALD
HERICHELY T H2HE LBEOHERICELY T IREN Ao, £/, Th
FERRETIERLIFS IV TEY a— 2 EPLHEHAVEWVWI ERLNDH -
7=,

(ISR EES cREFBTIBR I =T L TCERTEWICE L B4 SE
DEZPHTEL-TEZ A0, (XLOHH
B LN L ORI ELRAPENEEEIZE b
2o THEZABHAWE LS, (O

RV EHE B oo TE> T RE LD EE -
T BolzbEINOBEO ORIV > T, BET
ToThWiFED =7 ERDED EZ AN
M E VY,

cZobRYvaIll oo TWI 0, BRIVIKAT
AWERBRNDADPNS TN Z S50 BT RSART
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< IAHEH7%ya—r LA,
cZORFDLDLVWRoTEST, RoTAREE ST,
STHHEoLR VT,
CTRAMIESZD LD,

A couple of New Jersey hunters are out in the woods when one of them falls
to the ground. He doesn’t seem to be breathing and his eyes have rolled
back in his head. The other guy whips out his mobile phone and calls the
emergency services. He gasps to the operator: “My friend is dead! What
can [ do? ” The operator, in a soothing voice, says: “Just take it easy. I can
help. First, let’s make sure he’s dead.” There is a silence, then a shot is
heard. The guy’s voice comes back on the line. He says: “OK, now what?

WEH)—7 Laughlab (2002)

Zova—r7FHRT-FmAW LMz A TWELEYa—7 ThHD, —A
DNE—=DBENTT2D. b 9~ ANDO NN X — PR R CTT 2RO 7208,
Let’s make sure he’s dead DERZRVEZ, AL TLEI EWVWIHIHNAETH
Do THHEWV &) FHMIE 40%, T A< 720 &0 5 RFAE 30%, A7
TERo7] EWVWIHIFHMIL30% Tho7c, 2OV a —7 ZmBEWV &G L
TNET Ty 7 Ya—7 THAWEWI ARE o7, H < 720 &k L
EHBIZIFEOENE W) FERLENEBRT 2 LRIV EV S ERIZ D
ST, TTIWWIEHAFEDORVOEWRHBEICEND, BARANIZITFEL WS D
LTI Y a =21 L TERLRNVEWVWSI RO THRE > T D AN
ZNEF2OND, B TE 7)o 72 B H 21X make sure D 1475 B iE C
Mol ENIERNE N T,

TI=RAEES CWVWWEBRTHASIIS AWV STV, FH90WH 2 &
Mo T, RBIFEERTZ N,
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EE L TEEAICL LS ST, THEZITIEDHFN
EoTENTELL Y, TNNRHEHANSTZTT,
cBAY—ERDODANRS oI E2HENLTHo TV

DPRHAEREDBRWIZEITS,

i< 2R VWEEER O EVWE ST,

v i o 7o, ZTRERAPEBAWE D BRI
AN TN H KL,

N LAELNL, RxhWwWYa—sEofknb,
CFEEIMEM L DNE DV DL — Lo TV D DD
FIZhoT, TRICHEDL ERADEXR N s > T
WO E A IRV L,

B CE oo | - make sure DHEE T D> TV I EBR LA G R0 o T,

CHTNI == TR o LHARY Sh ol

A man visiting a graveyard saw a tombstone that read:“Here
lies John Kelly, a lawyer and an honest man.”

“How about that!” he exclaimed. “They’ve got three people
buried in one grave.

LBy —F 7T Reader’s Digest (2008)

IOV a— 23T A IS TEHARELPMIRSNADLIHRITRD LTV
EWVH ZEDNHMRETHD Lo TWD, U — &L EEFHENE - AWE
BT EVWOIMRTHLICHLELLT RELNEEE THD LMREZ LR
EWV) BRI HAWVWERLE > TS, THAW] & FHlIE 35%., M H <
RN &S R T 20%, TBRIE T & Mo 7o) &0 9 FHlNE 45% Th - 7,
ZOVa— 7 3B TERP T EEE LRGN 45%ThH Y, —FKHMRE
TERMDoTLERZB LEEENE o To, ZHITFRE LR ORI RIT 5
EWV) BARIZITRWIHUEZ BT 52 ENTERDP>TENLTH DL & TR
b,
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TIERAE S

- John kelly & a lawyer & honest man 23 [F— A#72 & o>

T E FENPOEBEEST-ONHEHAWE Eo72, T
LR LTHBEN>TZ, (AL OHH

« funny U %72 < T interesting ® F O AV, Ko H = 9

NoTHHAI LR T, ~A—HTWN7R,

[GRSRNEANAY 3

CTRADNVHER DS RV 7R T, RS H o T B H WA TS

L HEBER LB ot WnWEWNBE L LR
7=,

C ZHUFEEIZRADPKRIE S Ten b HAFEREREL 20

o7,

cEHH TSI ITIONRHAFEVIHE U720 o THo 72,

HAR CE o lm 3R

CHREEPRTICRONTD > TV UL Z R bR o Tz,
- HEEN DA T,

Father: Drinking is all right, son, but to get drunk is disgrace.

Son: How would I know when I’m drunk?

Father: See those two women there?

Well, if you see four, you’ll know you are drunk.

Son: But, Dad, I can only see one woman there.

F W) —7 Hahn (2006)

OV a—IIREANBTFICKH L TBBEEHRZ ST L0, B s
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On a ship which was about to sink. The captain asked the passengers to go
into the water with the safety vests;

To English: Are you a gentleman?

To American: Are you a hero?

To Germany: This is the rule.

To Italian: A beautiful lady went into the sea a little while ago.

To French : Don’t swim in the sea.

To Russian: A bottle of vodka spilled.

To Chinese: There are fishes that look very delicious.

To South Korean: Japanese swim over there already.

To Japanese: Everybody does the same.

W2 —F7 BA (2011)
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A woman walked up to a little old woman rocking in a chair on her porch.
“I couldn’t help noticing how happy you look. What’s your secret for a long
happy life” she asked.

The old woman answered “Evey day I smoke three packs of cigarettes,
drink a bottle of whiskey, eat fatty foods, and never exercise.”

“That’s amazing. How old are you?”

“Twenty six.”

W =~ —<7 Hahn (2006)
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The English teacher emphasized the importance of developing vocabulary
over and over again.

He told the class, “If you repeat a word eight or ten times, it will be yours
for life.”

In the back row, a young girl sighed and whispered softly to herself, “Steve,
Steve, Steve...”

W =~ —<7 Hahn (2006)
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Sherlock Holmes and Dr. Watson go on a camping trip.

After a good dinner and a bottle of wine, they retire for the night, and go to
sleep. Some hours later, Holmes wakes up and nudges his faithful friend.
‘Watson, look up at the sky and tell me what you see.”

“I see millions and millions of stars, Holmes,” replies Watson.

“And what do you deduce from that?”

Watson ponders for a minute.

“Well, astronomically, it tells me that there are millions of galaxies and
potentially billions of planets.

Astrologically, I observe that Saturn is in Leo.

Horologically, I deduce that the time is approximately a quarter past three.
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“Meteorologically, I suspect that we will have a beautiful day tomorrow.
Theologically, I can see that God is all powerful and that we are a small
and insignificant part of the universe.

What does it tell you, Holmes?”

Holmes is silent for a moment.

‘Watson, you idiot!” he says. “Someone has stolen our tent!”

BB —F7 Wiseman (2001)
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