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The language of words lends itself to generalization and abstraction. In themselves, words
such as “man” or “house” do not suggest a particular man or a particular house but men
and houses in general, and more abstract terms such as “love” or “dishonesty™ have even
less-precise associations with specific things. Films, on the other hand, show only
particular things—a particular man or a particular house. In this way a film image may
be less ambiguous than the language of words but also less evocative, less likely to be
enriched by imagination, association, or recollection. Despite its particularity, however,
the film image may also be ambiguous in that it shows but does not explain. It does not
in itself tell what it means, and people instinctively search for meanings in images.

Hi#i:Essential Characteristics Of Film. Adapted with permission from Encyclopaedia Britannica
(¢) 2020 by Encyclopadia Britannica, Inc.
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