of (X116 27)

2013 FE PRREFEREHAE —-HEREE—

e REED g5 R
K4 KM ERE
NAME Miho Morioka

(F1xX) ¥4 7 RET7TERELTHIASEZDR ML LEICOWT

(3£37) Analysis of modern productions of opera adapted of Shakespearean plays
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(X) After seeing many Shakespearean opera stages such as OTELLO, HAMLET, and
MACBETH, I am going to choose two operatic adaptations of KING LEAR as my research
materials; I would like to write an analytical essay on how this Shakespearean masterpiece has
been reconsidered and recomstructed in several modern productions of its opera versions,
Aliberto Reimann’s LEAR Toshio Hosokawa's VISION OF LEAR, especially in terms with

gender politics in our own era.
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