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(3232) In 2011 we researched mainly the reception of Japanese literature in the USA and
Australia. Through the research, we discovered the unexpected fact that the reception in
these two countries is not so active an in France or Germany. Also in some universities, the
research and education of Japanese cultures has been shifted from the field of literature to
that of film or pop culture. Through the analysis of the translation database, we discovered
the change of popularity from men’s to women’s literature since 1980s. We traced that the
power of the Japanese literature as soft power has been borne by the woman writers.

We also invited the writers and the translators as a guest speaker, which contributed to

raising the interest of the students to the theme of this research.
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