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TEACHING CLASSICAL JAPANESE LITERATURE IN ENGLISH:
“THE LITERATURE OF MOUNT FUJI—CLASSICAL LITERATURE”

Introduction

The following teaching materials have been compiled to assist the teaching of works of classical Japanese
literature in English, introducing their characteristics, cultural context, and the nature of the Japanese
people as revealed through those works. The materials are mainly meant for Japanese students who are
planning to follow internationally-oriented professions in the future, or foreign students currently studying
in Japan, although anyone with an interest in classical Japanese literature is welcome to make use of the

materials.

The subject chosen for the works included is “Mount Fuji,” which has been designated a world cultural
heritage by UNESCO in 2013. On the one hand, Mount Fuji may be said to be regarded as the symbol of
Japan in the eyes of foreigners; on the other hand, it is very suitable as a topic for introducing Japan to an
international audience, or for foreign students studying in Japan to learn about the country. Moreover,
Mount Fuji is revered not only for its beautiful form or its status as the tallest mountain in Japan, but also for
its rich background in religion, literature, and history. Reading works of literature dealing with Mount Fuji is

thus essential for understanding the Japanese spirit.
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How to use the materials

Mount Fuji has been depicted in stories and poetry from many different angles, and it has exerted a great
influence on Japanese culture, both in religions and in the arts. The following teaching materials introduce
works of literature that deal with Mount Fuji, divided into three large categories. Each work comes with a
brief introduction that provides such information as the date of creation, outline of the whole work, content
of the excerpted portion, and notable characteristics. One may choose to focus only on the works that are of
interest, but in the case of teaching all the works included, it is recommended that the following exposition

on the reason why these particular works were chosen be used as reference for designing the lectures.

I  Mount Fuji—A Mountain Known to All
The works in this chapter have been chosen with the purpose of introducing Mount Fuji, a mountain that

has been familiar to all, across various time periods and media.

[-1. “The Tale of the Bamboo Cutter” ( Taketori monogatari FTEUyEE
—  This oldest extant fictional prose tale is considered “the ancestor of all prose tales.” Mount Fuji is
featured at the very end of the tale. After the Shining Princess has returned to the moon, the emperor
has the letter and elixir she left behind burned atop Mount Fuji, which explains why smoke is still rising
from the peak of this mountain even now, as the legend goes. During the late Heian period, this story
was also adopted in anthologies of Buddhist anecdotal tales (setsuwa shi) and further taken up in a
wide variety of genres, such as illustrated vernacular tales (ofogizoshi) and picture scrolls (emaki). In
the modern period, the old tale is also known by many children thanks to its picture book adaptation,
and more recently, Studio Ghibli has also employed the story for one of its animation movies. Rather
than just reading the original text, teaching the story from the additional angle of reception history

would surely help increase interest in the text.

I -2. Saikaku, 4 Miscellany of Old Letters ( Yorozu no fumihogu )3 DK T)

—  This work was chosen in order to demonstrate the practice of “visual transposition” of Mount Fuji on
familiar, everyday life objects. In the story, a woman who previously served as a maid in an aristocratic
house mistook an overturned mortar bowl for a porcelain representation of Mount Fuji. In present day,
there may be found many objects that are made to resemble the shape of Mount Fuji, and during the
Edo period, miniature “Mount Fuji”’s were constructed in gardens and shrines at various locations. For
those dwelling in Japan, it may be interesting to try finding such objects that resemble Mount Fuji, or
the replicas of this iconic mountain. For common, everyday objects, one possibility is to discuss the

image of Mount Fuji usually painted on the wall of the bathing area of public bath-houses.
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I Mount Fuji in Pictures

Although it is not possible to include such examples in the following materials, during the Edo period,
Mount Fuji was in fact often depicted in ukiyo-e prints. Katsushika Hokusai's Zhirty-six Views of Mount Fuji
is perhaps the most representative of these. Such is the familiar image of Mount Fuji as a landscape often
depicted in paintings, but prior to that, the imagery of Mount Fuji roughly falls into two categories: that
based on works of literature, such as The Tales of Ise or Chronological Record of Prince Shotoku, and that
based on the devotional cult surrounding the figure of the mountain, such as Mount Fuji religious
associations or mandala. This chapter introduces two works of literature that served as the basis for later
visual depictions of Mount Fuji. In teaching this chapter, the instructor may consider adding museum visits
or class showings of wukiyo-e prints or picture scrolls. It may also be beneficial to plan field trips for the

actual viewing of Mount Fuji.

I-1. The Tales of Ise (Ise monogatari fREEE), story no. 9, “Heading Eastward”
— After The Tales of Ise, all authors writing about their experience of passing by the vicinity of Mount
Fuji while traveling would have in their mind the image of the mountain as depicted in the “Heading
Eastward” section of The Tales of Ise. This is perhaps the most important work one should look at

when studying the representation of Mount Fuji in classical literature.

I-2. Chronological Record of Prince Shotoku (Shotoku taishi denryakuBBfE K F{EME), story of Prince
Shotoku soaring over Mount Fuji on a black steed
— This is an excerpt from the biography of Prince Shotoku, a son of Emperor Yomei who served as a
leader in political and religious thoughts during the Asuka period. The work is a compilation of
anecdotes and curious tales surrounding the prince, and it has exerted a great influence on later
generations, as well as become the basis for the devotional cult that emerged around the figure of the
prince. The Prince Shétoku cult, along with paintings depicting the prince’s superhuman feats and
deeds, became widely popularized, and the anecdote about the prince ascending the peak of Mount Fuji

on a black steed from Kai Province has likewise become famous, known by many.
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I Mount Fuji as Seen in Literature: Its Religious, Scenic, and Sentimental
Connotations

This chapter features various literary works that depict Mount Fuji. Aside from portraying Mount Fuji as a
lofty mountain greatly revered for its shape, height, and volcanic activity, these works also adopt various
approaches in their depictions of Mount Fuji, such as using the mountain as a metaphor for one’s own
feelings, recording the legends surrounding Mount Fuji, treating it purely as a part of the landscape, or
depicting a political ruler who employs the mountain to reinforce his own authority. When taking up these
stories for teaching, it may be best to only focus on the sections that are of interest rather than using
everything. However, it is important to take note of how at the basis of all of these works is an awareness of

Mount Fuji as a special presence—a lofty, sacred mountain.

Ml-1. Gazetteer of Hitachi (Hitachi no kuni fudoki ‘#WFeE E 1-EC), anecdote on Mount Tsukuha and
Mount Fuji
— This is a legend that relates the origin of how Mount Fuji came to be covered in snow all year round,
with no one ascending it, whereas Mount Tsukuha became a site for people to gather and enjoy
themselves with banquets. As this account is recorded in the section of Gazetteer of Hitachi dedicated
to the county of Tsukuha, it is easy to see that this story was meant to praise its own Mount Tsukuha,
and, at the same time, cast scorn on Mount Fuji, a mountain beyond its borders. Still, the very fact that
Mount Fuji is mentioned in another province’s gazetteer evinces the exceptional quality of the former.
The juxtaposition of the accounts on Mount Tsukuha and Mount Fuji demonstrates the special place

held by the two mountains as seen in the eyes of those dwelling within the Kanto Plain BB SFEF.

I-2. Anthology of Ten Thousand Leaves (Man yoshii J53EEE)
Fascicle three: Yamabe no Akahito and Takahashi no Mushimaro’s compositions
— These poems contain a sense of reverence akin to religious devotion.
Fascicle eleven: two poems which seek to evoke sentiments through natural phenomena (&ibutsu
chinshi Z4bk B
—  These poems borrow the imagery of Mount Fuji to portray the poet’s own sentiments of love.
Fascicle fourteen: Eastern songs, four poems

— Features poems composed by the actual inhabitants of the area surrounding Mount Fuji.

I-3-1. Miyako no Yoshika’s “The Record of Mount Fuji” (Fujisan no ki &+ |IiC), in Essential Letters of
Our Land (Honcho monzui ZREASCHE) — Depicts Mount Fuji as a sacred land.
I-3-2. Addendum, Record of Miraculous Events in Japan (Nihon ryoiki HZRS2EEET), account of En the
Ascetic’s religious devotions on Mount Fuji (summary only)
— As it is difficult to excerpt from this work, this section gives a brief outline and introduces the story as
a work that depicts how Mount Fuji functions as a location where ascetic devotions related to the

religious worship of Mount Fuji are carried out.

8 ‘ Introduction / How to use the materials
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I-4. Anthology of Japanese Poems Ancient and Modern (Kokin wakashi 5 4 FNEEE)
— Includes love poems that compares the smoke of Mount Fuji (from its volcanic activity) to

smoldering passion.

II-5. The Sarashina Diary (Sarashina nikii 585k H 5t)

—  Records a legend surrounding Mount Fuji that the author heard of while traveling back to the capital.

I-6. New Anthology of Japanese Poems Ancient and Modern ( Shin kokin wakashii #1545 FNEKEE)

—  Features poems composed on the scenery of Mount Fuji, in a style different from what has been seen
in the Kokinshi. Examples include poems by those who had a first-hand look at Mount Fuji, or poems
on Mount Fuji composed by the Kamakura shogun Minamoto no Yoritomo. There are also poems that
employ the imagery of the smoke from Mount Fuji to portray sentiments other than love (such as those

by Saigy6 and Jien).

M-7-1. Mirror of the East (Azuma kagami E3E55)

— This is a record of the Kamakura Bakufu—the newly established military government in Eastern
Japan—sending its men to investigate a wind cave in Mount Fuji, during a time when interest in the
interior and actual conditions of Mount Fuji was heightening.

II-7-2. Addendum, “The Hitoana Cave at Mount Fuji” (Fuj7 no hitoana soshi ‘&0 A7XETF) (summary only)

— Introduces a brief outline of another work relating the legend about exploring the wind cave at Mount

Fuji that is featured in the Mirror of the East.

M-8.~1M-11. Journey to the Eastern Lands (Tokan kike SEA#C1T), A Record of the Kaido Circuit
(Kaidoki 338 30), Diary of the Sixteenth Night (Izayoi nikki—+75%& BER), The Unsolicited Tale ( Towazu
gatari & T H37D)

— This section features several travel logs written by those who had a chance to witness Mount Fuji
while traveling on the Tokaido during the Kamakura period. Through these works, we can see how
people from earlier times paid homage to the “Heading Eastwards” section in The Tales of Ise in
conveying their reverence of Mount Fuji, a most sacred mountain, while at the same time attempting to

find fresh new manners of expression.

I-12. Collection of the Divine Way ( Shintoshi fiiE%EE), “Regarding the Great Bodhisattva Sengen of Fuji”
— A work that recounts the origin of the Great Bodhisattva Sengen of Fuji—the guardian deity of
Suruga Province. Although the anecdote appears to have been influenced by The Tale of the Bamboo
Cutter, it also portrays Mount Fuji as an abode of immortals, evincing how local beliefs have been

interwoven into the tale.

I-13. Noh play “The Feathered Robe” (Hagoromo J45)
— A work of noh that effectively portrays Mount Fuji as a mystical abode, based on several legends

involving the tropes of a feathered robe and divine maiden.

10 ‘ Introduction / How to use the materials
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I-14. Procession to Mount Fuji (Ranfuji ki& & +3C) (Record of Ashikaga Yoshinori’s procession to
Mount Fuji, composed by Gyoko)

— This is a record of the procession to Mount Fuji of the shogun of the Muromachi Bakufu, for the

express purpose of showcasing his authority. The act of viewing Mount Fuji—the most sacred mountain

in all of Japan—becomes a symbol of power itself.

M-15. The Infinite Treasury of Plum Blossoms ( Baika mujinzo ¥a{t 1% &K)
— Includes Chinese-style poems on Mount Fuji composed by a Muromachi monk while traveling to
Eastern Japan. Chinese-style poetry and prose are also an important part of Japanese classical

literature. Please read and enjoy the beauty of these descriptions.

I-16. Basho and Mount Fuji—Bleached Bones in the Field (Nozarashi kiko ¥ X & U#01T), Narrow Road
to the Deep North ( Oku no hosomichi ¥ { D% % 38), haikai prose “In Praise of Mount Fuji” (Shihd no
san LIEDE)

— This section features excerpts containing portrayals of Mount Fuji from the haikai prose writing and
travel log in the haikai mode (haikai kikobun) of Basho, one of the most representative authors of
classical Japanese literature. Bearing in mind the attitude toward Mount Fuji and general manner in
which the mountain was portrayed in the travel writing prior to Basho, one should be able to make
many interesting discoveries. Perhaps it may also be possible to discern what Basho tried to achieve

with his Aarku.

<&
== < ==

* Names of those involved in the production of these materials:

Compilation, general supervision, writing (Introduction, How to Use the Materials, summaries): Yoshino
Tomomi (Faculty of Letters, Professor)

Writing (summaries): Imaizumi Hisako, Takizawa Chie

Modern translation (Japanese), chronology of works, relevant maps: Shimada Ry6

English translation (all works, summaries), English index: Kristopher Lee Reeves (Columbia University
graduate student, National Institute of Japanese Literature research associate)

English translation (Introduction, How to Use the Materials, chronology of works), proofreading: Ngo Vu

Nhat Phuong (Columbia University graduate student)

Chuo University International Center

MARUZEN-YUSHODO CO., LTD.
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I Mount Fuji—A Mountain Known to All
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I-1. The TALE OF THE BAMBOO CUTTER

I-1. THE TALE OF THE BAMBOO CUTTER
Taketori monogatari Yy Pyik

( Brief SUMMAries ) -s--s-=semmeemccecee e e e

GENERAL INFORMATION: This is a prose tale composed sometime before the ninth
century during the early Heian period. The authorship of this work is uncertain, though
Minamoto no Shitago JFIE (911-983), Minamoto no Toru il (822-895), and Priest
Henjo {8 IE 7@ HBE (816-890) have variously been credited with its composition.
Throughout the Heian period, this tale was referred to as the Tale of the Elderly Bamboo
Cutter (taketori no okina no monogatari YTEXDEiDO¥PEE) and the Tale of the Shining
Princess (kaguya hime no monogatari 7> { <R DYEE).

CONTENTS: Considered the oldest extant fictional prose tale in Japanese literature,
chapter seventeen (eawase #&& "Picture Contest") of The Tale of Genji JEKYIEE
refers to it as "the ancestor of all prose tales". While employing a number of leitmotifs,
such as the rise of a prosperous family, rivalling suitors, herculean trials, and the
discovery of an immortal maiden's ethereal gown, this tale narrates the early life of the
Shining Princess (kaguya hime), how she was courted by five aristocratic gentlemen as
well as the emperor himself, and finally how she ascended into the heavens.

This tale, the final scene of which witnesses the burning atop Mount Fuji of a
letter and an elixir of immortality left behind by the Shining Princess, furthermore offers
us an etymological explanation: "This mountain is called Fuji in virtue of the abundant
number (fu &) of men (sA7 +:) that ascended its peak (that solemn day)". Moreover,
as a mountain atop which the final mementos of the Shining Princess were burned,
Mount Fuji is described as "a mountain standing in the Province of Suruga, close to both
the capital as well as the heavens"—the closest location from whence the emperor,
bereft of his love, could convey his sorrow. Despite these lamentations, however, the
narrator informs us that "the smoke (atop Mount Fuji) still drifts towards the heavens,"
as though the emperor's yearning, as insubstantial as smoke, must forever remain

unrealized.
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I-1. The TALE OF THE BAMBOO CUTTER

ENGLISH TRANSLATION OF A SELECTED PASSAGE FROM TAKETOR! MONOGATAR/
PERTAINING ESPECIALLY TO MOUNT FuJl

[SECTION XXIII |

[After Princess Kaguya had ascended to her lunar home, leaving this mortal world
behind] the old couple shed bitter tears, frantic as they were, though it was all in vain—nothing
could be done. Though the letter left behind [by Princess Kaguya, attached to a vessel containing
the elixir of immortality ] was read to them, the two only cried: “What reason is there to hold onto
this life? For whom shall we eke out our remaining days? Life has lost all meaning!” Refusing to
partake of the elixir, they soon fell to their sickbeds and would rise no more.

The Middle Captain, leading his men back to the imperial palace, reported to the
emperor in detail how they were unable to resist [the forces that came to take Princess Kaguya
back to the moon] and keep her in this world. He then presented the vessel containing the elixir
of immortality as well as the attached letter to His Highness. The latter, having read the letter,
became possessed with such horrible grief that he stopped eating altogether and would hear no
music.

Summoning his ministers and other high-ranking noblemen, the emperor enquired of
them: “Which mountain is closest to heaven?”, to which a certain man responded: “I have heard
of a mountain located in the province of Suruga, which is close to this capital, and likewise close
to heaven.” Upon hearing this, the emperor recited the following poem:

As I am never again to look upon thee,
What use is an elixir of immortality to one such as I,
Whose soul even now drowns in tears of loneliness?

Thereupon, the emperor handed over both the vessel containing the elixir of immortality and the
letter to one of his attendants. He then summoned an envoy by the name of Tsuki no Iwagasa,
commanding him to take these items to the peak of that mountain purported to lie in the
province of Suruga. His Highness furthermore instructed this man on how exactly he ought to
proceed upon reaching the mountain peak: he must place the elixir and letter beside one another
and set them aflame.

Receiving his commands, [Tsuki no Iwagasa] led a large contingent of troops up the
mountainside, for which reason, no doubt, this mountain has come to be known as Mount Fuji.V

It is said that the smoke from this mountain still ascends to the clouds. So the tale has
been told, and so it has been handed down.

D The origin of the name of Mount Fuji is here understood to lie in the combination of fz &, abundant, large in
number, and ji 7, troops—hence, the "mountain of many troops". This little addition at the end of the tale might
have been appended as a means of offering an alternative to another possible origin of the name: fui NJE,
immortal—hence, the "undying mountain"—which would fit well with the detail about the elixir of immortality.
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[-2. AMISCELLANY OF OLD LETTERS

I-2. A MISCELLANY OF OLD LETTERS
Yorozu no fumihogu 71 Ok

{ Brief SUMMATies ) =--rmecrmmmmmme oo

GENERAL INFORMATION: Ihara Saikaku's FF 5 /i # (1642-1693) Yorozu no
fumihogu 75 D ET (A Miscellany of Old Letters) was published in the ninth year of
Genroku JTfk (1696), three years after the author's death, bearing the cover title
Saikaku fumihogu VA#E XX &7 (Miscellaneous Letters of Saikaku). It is believed that
Saikaku composed this work between the second and fourth years of Genroku (1689-
1691).

CONTENTS: This work, a series of letters written in the first person as though
composed by the characters themselves—each complete with appended commentary
from the author himself—deals predominantly with the contemporary reality of
merchants belonging to the middle or lower classes of society, though there is a
smattering of material dealing with samurai, monks, and singing girls (yijo H5%c).
Though humorous, these letters abound with refreshingly candid and rich observations
of mankind.

There is a section entitled "Nothing Quite Like the Capital” (fascicle 2, chapter
3), which deals directly with Mount Fuji, written in the form of a letter by a young man
from Sendai 175, who has since left the capital, to a close friend of his. This young man,
no longer able to bear the frugal ways of his wife, has abandoned her and the capital
together. Having left Sendai some eighteen years ago, this man has since been with a
total of twenty-three wives, and is presently in a state of utter ruin. Reduced thus to
poverty, he writes this letter imploring his friend to convince his old wife back in Sendai
to consider a remarriage. Certain that any woman must be daft to wait for the likes of
such a man, the writer of this letter launches into a detailed account of his own
foolishness with regards to his many previous wives. The letter ends with his whimsical
proposal of becoming a monk in old age, at which point, having no other choice, he
might finally return to Sendai.

The description of Mount Fuji occurs in relation to an account of one of the
many wives he has known. Having served a term in an aristocratic house, this woman is
both beautiful and considerate. Despite these virtues, however, the man soon tires and
divorces her—all because he simply cannot trust her in the kitchen. Not only was she
ignorant of how to read money scales, she mistook bucket hooks for miniature boat
anchors, had no idea at all what a five g6 measuring box was for, and "gazed intensely at
an overturned mortar bowl, taking it for a porcelain representation of Mount Fuji".

During the Muromachi period, Banri Shiukyd's 5 B 5 fL (1428-?) Baika
mujinzo ¥t R & (The Infinite Treasury of Plum Blossoms, sometime after
1502) contains poem which compares the shape of Mount Fuji as seen from his window
as an incense burner. Saikaku, by comparing this same mountain to more familiar
objects, has succeeded in creating a humorous juxtaposition of the sublime and the
mundane, something possible only in the Edo period. This method of comparison is
something found in modern ceramics and art, as well.
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I-2. AMISCELLANY OF OLD LETTERS

ENGLISH TRANSLATION OF A SELECTED PASSAGE FROM YOROZU NO FUMIHOGU "
PERTAINING ESPECIALLY TO MOUNT FuJl

SYNOPSIS

This particular selection is written in the form of a letter sent from a man who, after
leaving his wife on account of her unbearable stinginess, moved to the capital of Kyoto, where,
over a period of eighteen years, he managed to marry and subsequently divorce twenty-three
wives. Now, however, struck by misfortune, this man has sent a letter to his friend, asking the
latter to act as a middle-man between him and the stingy wife he left years ago in Sendai
(Miyagi), that she might agree to remarry. Certain that any woman must be daft to wait for the
likes of such a man, the writer of this letter launches into a detailed account of his own
foolishness with regards to his many previous wives. The letter ends with his whimsical proposal
of becoming a monk in old age, at which point he might finally return to Sendai.

FROM THE SECOND FASCICLE

It came to pass that I fell in with a lady who had been raised in the service of some
noble household. She was pretty enough, and had a heart of gold. Here was just the sort of
woman I fancied, the perfect bobble—something to keep me entertained until old age. This
woman was, however, wholly unacquainted with the ways of the world. Now, it is no wonder she
could not read the money scales.? But, just imagine, the girl gazed intensely at an overturned
mortar bowl, taking it for a porcelain representation of Mount Fuji. She looked in disbelief at a
bucket hook, certain it must be the anchor of some small boat.?’ She had no idea what to make of
my five go measuring box!¥ I could not trust her in the kitchen of my little house, and so it was
that, despite my sadness on parting, I took my leave of this woman, too.

Y Yorozu no fumihogu J7 DX (A Miscellany of Old Letters, published posthumously in 1696),
written by Thara Saikaku FIRPEEE (1642-1693), belongs to the genre of wkiyo zoshi TZTHELF-, novels
which sought to realistically portray the customs and sentiments of the growing merchant class.

2) Her aristocratic upbringing would have assured the woman never came into direct contact with money,
for which reason she could not read the money scales her merchant husbhand so often used.

3 This bucket hook (tsurubetori $J3#EEL D ), being a hook attached to a long pole, was used to draw up
well buckets that had fallen into the well.

Y A wooden measuring box (masu ¥}) with a capacity of five go &, which is about 900 ml.
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I[-1. TheTALESOF ISE

II-1. THE TALES OF ISE
Ise monogatari P&k

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: Narrative tale; one volume; author unknown; composed

sometime during the Heian period.

CONTENTS: This bulk of this tale consists of various elaborations upon a number of
poems attributed to and anecdotal stories revolving around the figure of Ariwara no
Narihira 7EJRZESFE (825-880). It is thought that the latest portion of this tale was
composed after the latter half of the tenth century. The oldest extant edition of this tale
is preserved in the First Ennoblement Manuscript (u/ &5 buri bon ¥ A), so named
after the title of the first story appearing in this collection, which concludes with story
no. 125, "Verses Written Upon Renouncing the World". This manuscript also goes by the
title 7The Tales of Ariwara of the Fifth Rank (zaigo ga monogatari T H.73)EE),
considering this was the rank conferred upon Ariwara. More than half of the stories
begin with the conventional phrase "Long ago there was a man". Purportedly, there was
once an edition (since lost) known as the Hunting Servant Manuscript (kar7 no tsukai
bon JF#EZA), which began with an anecdote corresponding to story no. 69 in our extant
manuscript.

In story no. 9, the protagonist sets out on an eastward journey, passing through
the province of Suruga, where he gazes upon Mount Fuji and recites the following
verses: "The peak of Mount Fuji takes no heed of the seasons, / Donning even now its
dappled shroud of snow". According to current research, this eastward journey of
Ariwara's is pure fiction; 7he Tales of Ise is, after all, just that—a tale.

Even so, this record of Ariwara's eastward journey exerted a prominent
influence over classic literature, as well as on journal entries written by aristocrats
making the same journey in later generations. The story served as a sort of /Jocus
classicus against which authors compared their own experiences of viewing Mount Fuji:
Did Mount Fuji appear to them to "take no heed of the seasons"? Was its peak covered in
a "shroud of snow"? Did they view Fuji during the same season in which as Ariwara had?
In a word, these later authors imagined their own journeys to be somehow participating
in the tradition of similar exemplary records preserved in classical literature. Ariawa's
eastward journey and the particular way in which he is said to have viewed Mount Fuji

has succeeded in influencing literature of a much later age.
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II-1. The TALESOF ISE

ENGLISH TRANSLATION OF A SELECTED PASSAGE FROM /SE MONOGATARI
PERTAINING ESPECIALLY TO MOUNT FuJl

Complete translation of the ninth tale: “Heading Eastward”

Long ago there was a certain young man who, finding his life in the capital utterly void
of prospect, decided to take a trip to the eastern provinces in search of a more hospitable place
to hang his hat. He was accompanied on this journey by one or two old friends. Considering not
one among them was at all familiar with the road, the troupe ended up wandering this way and
that until they came upon a place called Yatsuhashi [Eight Bridges] in the province of
Mikawa.? This place is so named in virtue of a river which flows in eight different directions,
much like the legs of a spider, such that a total of eight bridges cross over its several branches. It
was here the men dismounted to feast on dried rice cakes beneath the shade of some trees close
by the water’s edge. Rabbit-ear irises could be seen blooming most pleasantly around them.?

“Why don’t you compose a poem of the road interwoven with syllables from the word
kakitsubata?” proposed one of them, charmed by the sight. The man thus composed the following
poem:

O, how my thoughts linger upon
The well-worn hem of my fine cloak,
Along this road so far from home!®

When this poem was recited, the men began shedding tears that effectively saturated
their otherwise dry rice cakes.

D Yatsuhashi /\#§, the “eight bridges,” was located in what is now Chiryd City %03LT, in the province of
Mikawa =] (present-day Aichi Prefecture).

2) The rabbit-ear iris, kakitsubata #ef-{&, has, from as early as the Man'yoshl 5 3£%E, served as a symbol
of a beautiful lover. For example: kakitsubata nitsurau kimi o yukuri naku omoiide tsutsu nageki tsuru
kamo HE DX AL LEEZWL D AL BT OOEKE D5, “How I sigh when visited by
memories of thee, my rosy-cheeked darling, as pretty as the rabbit-ear iris” (Man'ydshd, poem 2521). The
rabbit-eared iris blooms in mid-summer, which corresponds to the beginning of the fifth month in the lunar
calendar.

3 There is a great deal of word-play in this poem, none of which comes through in translation. The kernel
term is hem, tsuma f&#, which is homophonous with the word for wife, tsuma 3. Well-worn, nareru 2%,
likewise, is homophonous with intimate or beloved, nareru Bll. The phrase well-worn hem, therefore,
refers to the poet's beloved wife, whom he misses a great deal. The original, which may be found in
Shinsen waka FEFNIEK (fascicle 3) and Kokin wakashd 4 F18kEE (fascicle 6), is an acrostic, the first
syllable of each of its five lines spelling out the word kakitsubata, rabbit-ear iris (where the ha of harubaru
stands for the ba in kakitsubata):

kara koromo oK

ki tsutsu nare nishi ookl
tsuma shi areba 2% LdhiE
harubaru kinuru X225 &hm5
tabi o shi zo omou e UO% LZ B
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After some travelling, our band arrived in the province of Suruga, where they began
ascending Mount Utsu.” The path by which they endeavored to enter into the interior of the
mountain was dark and narrow, cramped with maple trees tangled in ivy. Uneasy at heart, fearing
they had placed themselves in somewhat of a tight spot, the band chanced to encounter a
wandering mountain ascetic, who addressed them, enquiring: “What, pray tell, brings you all to
this mountain pass?” A closer look at the fellow revealed he was no stranger, for which reason
the man enlisted this monk’s service to deliver a love letter to a certain noblewoman back in the
capital:

While travelling by Mount Utsu in Suruga,
I could catch not the slightest glimpse of thee—
Either in waking or in dreams.”

Though it was nearing the end of the fifth month, Mount Fuji was still covered in a
blanket of gleaming snow.®

The peak of Mount Fuji takes no heed of the seasons,
Donning even now its dappled shroud of snow.”

If I were to compare this with the mountains we have here in the capital, I would say it is as large
as twenty Mount Hiei’s piled atop one another, while its shape is something like one of those
little mounds made for drying salt.®’

Y Mount Utsu F2# is located on the Utsunoya Pass FFi#AIE, along the Eastern Sea Route BR{EHE,
between modern-day Okabe Town [A#BH] and Shizuoka City ##[f T, Shizuoka Prefecture (that is,
Suruga EE7[).

% The word play here revolves around the sound ufsu, which appears in the name of Mount Utsu, as well
as the word wufsutsu, in waking. A slightly altered version of this poem may be found in Kokin rokujo 54
7NIbh, fascicle 2.

6 Considering the rabbit-eared iris blooms early in the fifth month, it would seem our men have been on
the road for nearly a month now. Snow atop Mount Fuji would appear all the more charming considering it
would have been the hottest time of the year.

? The word translated here as dappled is kanoko madara FEF % 72 &, mottled or dappled with white
patches, like the hide of a deer. This poem may be found in Kokin rokujo, fascicle 1.

8 Mount Hiei kt&X is the most prominent mountain in Kyoto, from where, as is made clear here, the
author is writing. Little conical mounds of sand (shiojir ) were piled up by the sea for the express
purpose of gathering salt. Salt water would be poured over these mounds and, once the sun had evaporated
the water, crystals of salt could be found glistening over the surface of the mound.
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Travelling still further, the group came to a great river by the name of Sumida flowing
between the provinces of Musashi and Shimotsufusa.” As the men were sitting together along
the shore of this river, thinking lovingly on the capital, forlorn, reflecting on the great distance
between them and their home, a ferryman called out to them; “You’d do well to get on my boat.
The sun is setting.” Having boarded his boat, the men were once again overcome by lonely
thoughts, dreaming of their darlings back in the capital. At just that moment, a white bird about
the size of a snipe, its beak and legs of red, alighted upon the water and snatched up a fish. As
this was a bird unseen in the capital, none of the men recognized it. When they voiced their
wonderment to the boatman, he proudly replied: “This, my gentlemen, is none other than the
miyakodori [bird of the capital].” Upon hearing this, the man spoke up:

If that is indeed thy name, miyakodori,
Then, pray tell, reveal to me

Whether my darling be in good health or nay?'”

Hearing this, all men in the boat surrendered to tears.

9 Musashi & corresponds to a portion of present-day Kanagawa Prefecture and Tokyo City, while
Shimotsufusa T#8 corresponds to the north and northwestern portion of present-day Chiba Prefecture.

1) If you are indeed the bird of the capital, the miyakodori #}E5, as this boatman claims, surely you know
the goings-on of the capital, surely you can tell me how my love fares these days? This poem may be
found in Shinsen waka FEEFNHK (fascicle 3) and Kokin rokujp 5475 (fascicle 2). This miyakodoriis

now known more commonly as the yurikamome BH-&WFE, the hooded or black-headed gull.
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II-2. CHRONOLOGICAL RECORD OF PRINCE SHOTOKU
Shotoku taishi denryaku 258K 15

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: Biography of Prince Shotoku ERfE KT (574-622); two
fascicles; composed sometime during the beginning of the Heian period, most probably
in 917. Though uncertain, it is said that this work was written by Fujiwara no Kanesuke
PRE[F 3EEH (877-933) an early Heian poet.

CONTENTS: This biography details in chronological order Emperor Yomei's i KE
(circa 540-587, r. circa 585-587) marriage in 570, the consequent birth of his son,
Prince Shotoku, the latter's exploits, concluding with the fall of the Soga #%¥% clan in
645. Being a compilation and adaptation of several previously existing biographies of
Prince Shotoku, this work contributed much to the development of the cult of Shotoku,
in which the prince was worshipped as an incarnation of Kannon the Savior ¥(/SEIE,
or a Japanese version of Sakyamuni FRifl himself. During the Heian period, this cult
gained a wide reputation among the general populace where it became an intimately
social religious movement.

The tale of Shotoku's journey to Mount Fuji as told in this biography describes a
twenty-five year old prince ascending the lofty peak in the ninth month of the year 598
by soaring above the clouds and mist mounted upon his beloved black steed. That
Shotoku should visit Mount Fuji and no other mountain reveals the sacred image
associated with Fuji from an earlier age. Considering, furthermore, that the prince's
black steed was considered a divine beast, Mount Fuji served as the ideal stage upon

which to narrate the supernatural achievements of our protagonist.
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II-2. CHRONOLOGICAL RECORD OF PRINCE Shotoku

ENGLISH TRANSLATION OF SELECTED PASSAGES FROM SHOTOKU TAISHI DENRYAKU

From a section in SHOTOKU TAISHI DENRYAKU EB{E K F1ZF& (Chronological Record of
Prince Shotoku)V

The sixth year [of the reign of Empress Suiko ]:?

[...] In the fourth month [being the beginning of ] summer, the prince commanded his
men to search out the finest horses, that each province should offer up [to him their best beast].
From the province of Kai was brought a horse with a hide of jet-black and legs of pure
white.” The prince, pointing to this horse amidst the several hundred displayed before him,
announced: “Now this horse possesses a spirit.” All the other horses were sent back. One of the
prince’s attendants, a man by the name of Choshi Maro, who was in charge of transporting and
recording offerings sent to the court, was charged with the care of this black horse.

In the ninth month [being the last month of | autumn, the prince, wishing to ascertain
the virtues of this horse, mounted and quickly darted off towards the east as lightly as the floating
clouds above. Whilst all the other attendants merely gazed on [in awe ], Maro alone stayed close
by his side, ascending straight up into the clouds together.* All who saw this were astonished.
Three days later, the prince, reining in his horse, returned, saying to all his men: “Mounted upon
this horse, treading upon the clouds and galloping over the mists, I straightaway ascended the
peak of Mount Fuji. Circling about, I arrived at Shinano.” This horse darts through the sky like
lightning! After passing through the three provinces of Koshi, I at last arrived back here.” You,
Maro, who followed me in spite of great weariness, are a loyal man!” Maro then recounted [to
the other men]: “It felt nothing like floating in the air. We galloped on as though treading on solid
earth, save for the fact that all the mountains could be seen below us.”

D This biography of Prince Shotoku EEf#E K+ (574-622) was composed by the Heian poet Fujiwara no
Kanesuke FE[F3EHH (877-933) in the seventeenth year of Engi %E® (917), nearly three centuries after
Shotoku's death. All mention of "the prince" refer to Prince Shotoku.

2 The sixth year of the reign of Empress Suiko #HRKE (554-628, r. 593-628) corresponds to 598, at
which time Prince Shotoku would have been twenty-five years of age. Suiko was Prince Shotoku's aunt,
and it was she who installed the latter as prince.

3 The province of Kai F2E refers to the central portion of modern-day Yamanashi Prefecture. Since
times of old, Kai was known for its mimaki f#I#X, grazing grounds and stables maintained for the express
purpose of raising black horses (kurokoma EEi) for the court.

Y The phrase here translated as "stayed close by his side" corresponds in the original to Maro hitori migi ni
ari &, J8A =1E Y, literally, Maro alone was on the right. Had he been mounted on a mundane horse of
his own, Maro would not have been able to ascend into the clouds with his master, unless, of course, the
divine powers of the prince's horse were somehow transferred to Maro's horse as well. Consequently, it
seems more likely that Maro was mounted on the horse with the prince.

% Shinano {E}& refers to modern-day Nagano Prefecture.

® The three provinces of Koshi, mikoshi =ik, were Echizen #kFj (northern Fukui), Etcha #kp
(Toyama), and Echigo ##% (Niigata).
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[I-1. GAZETTEER OF HITACHI

II-1. GAZETTEER OF HITACHI
Hitachi no kuni fudoki #WEER T3t

{ Brief SUMMATies ) =--rmecrmmmmmme oo

GENERAL INFORMATION: This gazetteer, of anonymous authorship, was initially
compiled in the first year of Reiki £ (715), and was finally published in the Yor5 era
B (717-723), during reign of Empress Gensho JCIEKE (680-748, reigned 715-
724), elder sister of Emperor Monmu X KE (683-707, reigned 697-707).

CONTENTS: An imperial edict was issued on the fifth month in the sixth year of Wado
FNgA (713), commanding that the origin of the name of each county be duly recorded,
along with their geographical and economic details, as well as traditional tales still in
circulation. These surveys were then to be presented to the emperor in the form of
formal reports (gebumior gemon fi#X).

Hitachi no kuni no fudoki is one such report. It is thought that the suffix fudoki
JE\+-EC, record of customs and lands, was later added in the Heian period. This is the
oldest of five known gazetteers of its sort, and exists only in a fragmental manuscript.
Only the Izumo no kuni fudoki HZEEE +iC (Gazetteer of Izumo) has been preserved
in its entirety.

The account of Mount Fuji found in a section of Hitachi no kuni fudoki entitled
"The County of Tsukuha" (Tsukuha no kori no jo SRIZERDSE) relates an old legend
which endeavor to explain why while groves of people gather atop Mount Tsukuha,
Mount Fuji remains forever a lonely peak, locked in snow all year round:

Long ago the sire of the gods (mioya no mikoto ##ifH2&) went out to visit the
other gods. Night was coming fast, for which reason he sought lodging at Mount Fuji in
Suruga Province. The god of this place refused, however, on account of it being the eve
of the Harvest Festival (niname &), during which time guests were not permitted to
enter for fear of bringing spiritual pollution upon the household. Incensed at receiving
such inhospitable treatment, the sire of the gods cursed the god of Mount Fuji, saying; "I
vow that as long as you live, come winter or summer, this mountain of yours shall be
forever blasted by snow and frost! Not a soul shall ascend its peak to make offerings of
food to you". Following this, he paid a visit to the god of Mount Tsukuha, who, despite
religious proscriptions of the Harvest Festival, welcomed the old god in, treating him to a
royal feast. Overjoyed, the sire of the gods praised his host, praying that Mount Tsukuha
should forever enjoy the gathering of people who shall sing and dance, drink and be
merry, while Mount Fuji should be forever covered in snow, never again blessed with the
presence of man.

Seeing as how this legend appears in the section of Hitachi no kuni fudoki
dedicated to the county of Tsukuha, it is easy to imagine how this story was meant to
praise its own Mount Tsukuha, and, at the same time, cast scorn on Mount Fuji, a
mountain beyond its borders. Still, the very fact that Mount Fuji is mentioned in relation
to Tsukuha evinces the exceptional fame of the former, as well as an intimate
relationship between the two as seen in the eyes of those dwelling within the Kantg Plain

B ARFET.
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II-1. GAZETTEER OF HITACHI

ENGLISH TRANSLATION FROM A SELECTED PASSAGE FROM HITACHI NO KUNI FUDOK/
PERTAINING ESPECIALLY TO MOUNT FuJl

TRANSLATION FROM SECTION IIV

One of our elders has passed down the following tale [regarding Mount Tsukuha:

Long ago, as the sire of the gods was making his rounds to visit the various other gods,
he came to Mount Fuji in the province of Suruga.? Here he asked for lodging, considering the
night was falling fast. The god of Mount Fuji responded: “This being the eve of the Harvest
Festival, our house is observing strict abstinence. Please do beg my pardon, but I cannot fulfill
your request.”® Hearing this, the sire of the gods grew furious and, howling amidst bitter tears,
rebuked: “I am your parent! Why should you refuse me lodging? I vow that as long as you live,
come winter or summer, this mountain of yours shall be forever blasted by snow and frost! Not a
soul shall ascend its peak to make offerings of food to you.”

[Having been thus refused lodging at Mount Fuji, ] the sire of the gods ascended Mount
Tsukuha where he again asked for lodging. The god of Tsukuha accepted his visitor, saying:
“Though it may be the eve of the Harvest Festival, how could I ever refuse the entreaty of such
an august god?” This welcoming host offered up a fine spread of food with utmost humbleness
and reverence. The sire of the gods, overjoyed with such hospitality, recited the following
auspicious verse:

O, my dearest child,

How lofty is thy holy shrine!

As long as heaven and earth shall endure,

As long as the sun and moon shall shine,

May the people gather to sing thy praise!

May their offerings to thee be ever bountiful!
Without cessation, generation upon generation—
More prosperous still, day after day!

For one-thousand autumns, for ten-thousand ages,
May thy pleasure know no bounds!

So it came to pass that while Mount Fuji came to be covered year round with snow,
allowing no one to climb its summit, Mount Tsukuha was blessed with gatherings of myriad
revelers drinking and feasting, even until this present day.

D This section of the Hitachi no kuni fudoki & EEE 150 (Gazetteer of Hitachi, 721), a collection of local
legends and geographical facts related to the province of Hitachi (modern-day Ibaraki 2k#i Prefecture),
deals with the county of Tsukuha (now pronounced Tsukuba) #ij¥, just southwest of Mount Tsukuba 55
1L in Ibaraki.

2 Sire of the gods, mioya no mikoto #1#HE4, "the august parent,” is the common sire of both the god of Fuji
as well as that of Tsukuha. Though I have tentatively used the word sire, implying a male deity, the gender
of this character remains uncertain. Interestingly, the author of this work has transcribed the name of Fuji
as fE%%, "blessing and mercy," a convention not seen anywhere else.

3 In very ancient times, the Harvest Festival, or Festival of First Fruits, wase no niinae HSEHIE, was a
time for abstinence, during which people were to remain confined within their homes. No visitors were
permitted, as they might bring pollution. However, it seems that by the time the present document was
authored, this prescription had become a mere formality. Readers of the time, therefore, would have
sympathized with the sire of the gods, and scorned the god of Fuji for adhering slavishly to outmoded
formalities.
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M-2. ANTHOLOGY OF TEN-THOUSAND LEAVES
Man'voshii J %8

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: The oldest extant anthology of poems written in the
Japanese language. Though each fascicle of this massive work was composed under
different conditions, each having their own compilers, the responsibility of final revision
and compilation was most probably handled by Otomo no Yakamochi AKfEFEEF (7172-
785).

CONTENTS: Consisting of twenty fascicles, the 4,500 poems contained within this
collection have been divided into three broad categories: love songs (somon FHE),
elegies (banka ¥HK), and poems on miscellaneous themes (z5ka HEHK). The earliest
poems date from the reign of Emperor Jomei (593-641, reigned 629-641), while the
latest was composed in the third year of Tenpyo hoji RFEEZE (759). Broadly speaking,
those poems composed during the early period of state formation, prior to the
establishment of the capital Heijokyd 3% (in modern-day Nara) in the year 710, are
noticeably robust in style, having been written by emperors, members of the royal family,
and court poets such as Kaki no moto no Hitomaro ffidx AFR= (dates unknown). On
the other hand, poems composed after the move to Nara by such men as Yama no ue no
Okura [IJ_R{EE (660-733) and Otomo no Yakamochi, poets belonging to the new
bureaucratic ritsuryo {45 society, reveal sensitive ruminations about the subtleties of
human life. Aside from these broad divisions, the ManYyoshi includes groups of
anonymous poems attributed to inhabitants of the eastern provinces as well as those men
who served as coast guards at strategic posts along the coast of Kyushu; the former
poems are known as "eastern songs" (azuma uta BHK), while the latter are called "songs
of the coast guards" (sakimori no uta B NEK).

Each poem, written exclusively in Chinese characters, evinces a precarious yet
ingenious process of transferring oral Japanese into written words, fraught with much
trial and error. Already by the time of the early Heian period, a number of poems had
become nearly impossible to decipher, for which reason a significant portion of research
has been devoted (since premodern times) to determining the proper readings of this
somewhat impromptu writing system.

What follows is a summary of the various poems dealing with Mount Fuji as
found in the Manyo shii.
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# Poem nos. 317-318 by Yamabe no Akahito [L#B7RA (dates unknown):As his long poem (choka £
3 extols "The light of the sun is hidden; / The moon's rays cannot be seen— / Even the white clouds
dare not approach,” Mount Fuji is envisioned as a sacred peak, towering into the heavens, capable of
keeping the celestial bodies at bay. Snow alone is permitted to gather atop its summit—snow which,
impervious to the sun, never melts, thereby acting as a further manifestation of the sacred power of this
mountain. By using the phrase "gazing afar at (furi sake mireba #E V) T R #iE)," the poet creates an
image of Mount Fuji looming high in the vast firmament, while the additional phrase "towering high above
(uchi izu 5 HH-D)," incites a sudden opening in our visual horizon, which, in turn, leads effectively into
the shorter poems appended to this piece. Mount Fuji is depicted with bold visual images as a mountain
seated firmly and for all eternity amidst a boundless sky.

# Poem nos. 319-321 by Takahashi no muraji Mushimaro EfEEHEFLE (dates unknown): A gloss
in the original text appended to poem no. 321 attributes this poem, and perhaps those immediately
preceding, to Takahashi no muraji Mushimaro, the identity of whom remain uncertain. Having described
the fierceness of Mount Fuji, with its precipitous peaks, fiery smoke, and the raging currents of Fuji River,
the poet praises the mountain as an eternal protector or pacifier: "The god abiding [atop Mount Fuji] is a
pacifier / Of Yamamto—Iland of the rising sun! / O, how precious is that mountain!" Mount Fuji is seen as
being endued with divine power, a motif that resonates well with the religious reverence paid to this
mountain (fujisan shinks &L ILI{E{0). The two short poems appended to this piece describe, from
slightly different perspectives, the sublime majesty of this peak: Poem no. 320 ("Snow falling over the peak
of Mount Fuji...") draws upon a passage in Suruga no kuni fudoki B2{7|[EE 1 3C (Regional History of
Suruga, probably early eight century) in which it is recorded that the snow atop Mount Fuji melts away on
the fifteenth day of the sixth month only to fall again around midnight of the same day. Poem no. 321
("Even clouds amidst the firmament...") assures us that it is only by the awful strength of Mount Fuji that
the clouds are made to trail across the heavens.

«* Poem nos. 2695 and 2697, which seek to evoke sentiments through natural phenomena (kibutsu
chinshi ZBHIE): Fascicle eleven of the ManYyoshi contains a group of four poems which "evoke
sentiments through mountains (yama ni yoseru omoi [LI\CZ&-¢ % B \»)". The two poems from this group
which have been translated here sing of the volcanic smoke atop Mount Fuji in order to evoke sentiments
of smoldering passion. This particular poetic trope, seen here in its earliest form, later came to serve as a
conventional image in the world of love poetry. Poem no. 2695 compares the incessantly smoldering
smoke seen atop Mount Fuji to the lingering bitterness felt when parted from one's beloved. Poem no,
2697, likewise, compares this smoke to the fire of passion that must be kept hidden from sight, lest
disgraceful rumors that might ruin one's reputation run rampant. Love as furious as volcanic fires—love
that must be kept concealed deep in the heart, smoldering and churning, is compared to the fires that burn
atop the mountain peak.

«* Poem nos. 3355-3358 —the eastern songs (azuma uta BEHR): The poems translated here belong to
a group of five entitled "Songs from Suruga Province," all of which are love songs evoking sentiments
through the use of mountain imagery. Far from being simple descriptions of picturesque scenery, these
poems adopt such images as forests stretching out like "an ocean of trees," chains of mountain ranges
disappearing into the distance, the roaring of great waves, and the vines that spread out their delicate
tendrils from the bay of Suruga—in short, all the various geographical and biological phenomena
surrounding Mount Fuji—to evoke sentiments in a way somewhat different than the kibutsu chinshi 24y
f#E . poems mentioned above, for the latter revolve primarily around wordplay, while these eastern songs
are more intimately metaphoric. In this way, the more immediate sights around Mount Fuji are used to
express the lonely lover's mental anguish, and to measure, in a sense, the distance between him and his
distant love.
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ENGLISH TRANSLATION OF SELECTED POEMS FROM MAN'YOSHUO
PERTAINING ESPECIALLY TO MOUNT FuJl

[POEM NOS. 319-321]
A poem about Mount Fuji, followed by [two] tanka

POEM NO. 319

Between the lands of Kai and Suruga—"

Suruga, where waves ever beat against the shore—
In the center of those two lands,

The towering peak of Mount Fuji stands aloft.
Clouds amidst the firmament dare not approach;
Soaring birds ascend not [its lofty summit].?
Burning fires melt away the snow;

Fallen snow is by flame dissolved.

Words prove futile; all titles pale—

So divine is the god abiding there!

That lake known by the name of Se

Has been stayed by this very mountain.”

That river of Fuji, where people are wont to cross—
That raging stream, too, belongs to this mountain.
The god abiding [atop Mount Fuji] is a pacifier

Of Yamato—land of the rising sun!¥

O, how precious is that mountain!

Never shall I tire of gazing upon

The towering peak of Mount Fuji in Suruga.

D Kai Hi2E and Suruga B277 correspond roughly to modern-day Yamanashi Prefecture and the eastern

portion of Shizuoka Prefecture. The second line has "where waves ever beat against the shore," (uchs
yosuru 5 24 %), which is a makura kotoba #1Z7 (pillow word) for Suruga, simultaneously referring
to the coastal area of that district and playing on the homophonic suru appearing in both yosuru "to beat
against the shore" and the initial Suru- 2 in Suruga. Incidentally, in the original, Kai is also prefixed with
a makura kotoba, namely namayomino 7 % X »®, though the meaning of this remains a mystery (for
which reason I have left it out of the translation).

2 Birds refrain from ascending the mountain peak both in virtue of its sheer height as well as out of
reverence for its holy presence.

» The Se Lake /51t refers to a long, narrow lake located to the northwest of Mount Fuji—a lake which
no longer exists. The phrase "has been stayed" is a translation of tsutsumeru Y& %, literally to dam up. It
is solely in virtue of the magisterial staying power of Mount Fuji that this lake could be thus retained.

Y It seems that Yamato XF, prefixed by hinomoto HZK, "root or origin of the sun," is referring generally
to the archipelago as a whole.
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POEM NO. 320

Snow falling over the peak of Mount Fuji
Is melted away on the full moon of the sixth month
Only to fall again that very same night.”

POEM NO. 321

Even clouds amidst the firmament,
Seeing the peak of Mount Fuji—so tall, so august—
Tarry a while, daring not to pass overhead.

The above poem appears in the poetry anthology of Takahashi no muraji
Mushimaro. His poem has been inserted here considering its likeness in theme.®

R0 0 R0
% % %

[POEM NO. 2695 and 2697 ]
POEM NO. 2695

With no means of seeing my darling girl,
[My breast, like ] the towering peak of Mount Fuji in Suruga,
Burns ceaselessly!

POEM NO. 2697

It is for fear of disgracing your name, my darling girl,
As well as mine, that we go on [silently] burning [like ]
The towering peak of Mount Fuji.”

Another version of this poem reads as follows:

It is for fear of disgracing your name, my dear man,
As well as mine, that we remain [so still], burning [like ]
The towering peak of Mount Fuji.

g

R0 0
% % %

% The "full moon" refers to the fifteenth day of each lunar month. This poem may be better understood in
light of a certain passage preserved in an extant fragment of Suruga no kuni fudoki %&7][E &+ 50
(Regional History of Suruga, probably early eighth century), in which it is recorded that the snow atop
Mount Fuji melts away on the fifteenth day of the sixth month only to fall again around midnight of the
same day.

6 Tt is not at all clear whether this refers to poem no. 321 only, or poems no. 319-321 as a set. Several
pieces from a since lost anthology of Takahashi no muraji Mushimaro's Ef&EHFRE (n.d.) poetry can
be found scattered throughout the ninth fascicle of Manyoshd. Considering the original table of contents
credits this poem with a different poet, true authorship remains uncertain.

” That is, both lovers keep their feelings concealed, burning deep within their breasts, for fear of incurring
the censure of peers and elders.
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[POEM NOS. 3355-3358]
POEM NO. 3355

Beneath the shady brushwood atop [Mount] Fuji—
Towering to the heavens—the time has come and gone.
I fear we shall not meet [this day].?

POEM NO. 3356

Over the mountain pass—so far and so long—
Across the peak of [Mount]| Fuji have I come
Without a sigh, for you, my darling girl.”

POEM NO. 3357

When I have set out across the slopes of Mount Fuji
All shrouded in mist, where will you, my darling girl,
Cast your doleful eyes?'”

POEM NO. 3358

Though our time together is as short as a string of beads,'V
My love is like the resounding mountain torrents
Atop the towering peak of Mount Fuji.

Another version of this poem reads as follows:

Though I was indeed with you time and again, my love,
My sighs The rumors are like the resounding falls
Atop the towering peaks of Izu.'?

Yet another version of this poem reads as follows:

Though our time together was no longer than a string of beads,
My love is [as ceaseless] as the snows that fall
Atop the towering peak of Mount Fuji.

8 Shady brushwood reveals that the season is summer, when the foliage is especially abundant—the ideal
place for a romantic rendezvous. Unfortunately, one lover has proven unfaithful, or at least forgetful,
leaving the other to pine alone, wondering whether or not she (or perhaps he) has been slighted. "The
time" here refers to their initial promise.

9 The phrase I have translated as "without a sigh" is ke niyowazu ' IC X (%3, where ke refers to breath
B, and niyowazu is the negative form of niyou W5 5, to groan or grunt from exhaustion and pain.
Arduous though the mountain pass may be, this man has made the journey undeterred, without so much as
a grunt or groan, so eager is he to look upon his love.

10) Here we have a man about to embark on a journey, perhaps across the same mountain pass mentioned
in poem no. 3356. The loneliness of his darling is amplified, prevented as she is by the veiling mists from
seeing her lover off. "Where will you, my darling girl, cast your doleful eyes?" is a rather liberal translation
of jzuchi mukite ka imo ga nagekan \~-3 H[a] & T IRAEBE AT, which might be more literally rendered
as follows: "In what direction will you, my darling girl, let forth your sighs of longing?"

1) The term tama no o EDFE refers to a short cord used to string together necklace beads. The man,
inflamed with passion, finds the time spent with his lover as short as a mere cord.

12) Tt is not certain to which mountain this verse refers—perhaps to Mount Amagi K[l in the center of
the Izu peninsula FE 45, or perhaps to Mount Izu fA% L] in the north of Atami Z\/&.
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II-3-1. THE RECORD OF MOUNT FuUJ1
(IN ESSENTIAL LETTERS OF OUR LAND)
Fujisan no ki ‘&1:1lIEC

( Brief SUMmMAries ) -s--s--sesmcemcceceee e

GENERAL INFORMATION: Honcho monzui RS (Essential Letters of Our
Land) is an anthology in fourteen fascicles of poems composed by Japanese scholars in
classical Chinese. The compiler of this work is Fujiwara no Akihira &5 HRH% (989-
1066), author of the well-known Shin sarugakki Fifz255C (On Modern Sarugaku
Performances, approximately 1061-1065) and Meiko orai BA#{3:¥ (Correspondences
from Akihira, also known as Unshi shosoku EMJE B, Letters from Izumo, completed
in 1049, or possibly 1066). Completed during the latter half of the Heian period, this
anthology includes 427 pieces by 68 authors spanning some two centuries, including the
reigns of seventeen emperors, from Emperor Saga BEIRKE (786-842, reigned 809-
823) down to Emperor Go-Ichijo #—4cKE (1008-1036, reigned 1016-1036). The
title Honcho monzui was inspired by the Chinese anthology 7dng wéncii (J: To monzui,
Essential Letters of the Tang Dynasty).

CONTENTS: Honcho monzuiincludes pieces written by emperors all down to provincial
governors, covering a wide variety of social strata. Among these authors, the greatest
number of pieces were composed by aristocrats from the Sugawara &[& and Oe KT
houses—two of the most influential families associated with the imperial university—
men such as Oe no Asatsuna K7TLEA#H (886-957) and Oe no Masahira K7L [Ef#f
(952-1012), as well as Sugawara no Fumitoki &R SCHF (899-981) and Sugawara no
Michizane EJRiEE (845-903). This anthology, containing as it does a variety of
different genres and literary styles, served as the ideal primer for students in the art of
composition (at least in classical Chinese), for which reason it exerted a significant
degree of influence over a broad range of later works.

Miyako no Yoshika's & E7 (834-879) Fujisan no ki &+ lIZC (The Record
of Mount Fuji), preserved in fascicle twelve of this anthology, describes the lofty beauty
of the mountain, as well as introducing us to an old legend concerning two immortal
maidens dressed in white robes who, when the proper rituals are conducted atop the
peak, descend to perform a divine dance, evincing the sacred nature of the mountain. In
a similar vein, the author describes a series of truly splendid sights: a "pond of
exceptional quality” from which greenish-blue vapors rise; snow which never melts;
white sands that continuously flow down preventing anyone from reaching the summit.
The legend of En the Ascetic (en no gyoja 1%f7%) is added to the mix in order to
portray Mount Fuji as something fashioned by the gods.

54 | I Mount Fuji as Seen in Literature: Its Religious, Scenic, and Sentimental Connotations



M-3-1 Fujisan no ki &[T

CHRRREBE ) e

IHMS X

PAEISRE] (I bR 5 RS, i EC TR THEER) & & 0BlEY
B BRI OR. PEBREIORIIC, BIEREH 5% 4KEE © 17 ROHRECH
7c b 68 NDFFX 427 %=l 5o JLRD TRESCR] fit> T I iz, 1EERRKED HE
g CECEBICK IR, HFCdRITHHML ATTEMR, HECR, HEOHE b OIERHRS < F
INTED, KIIRELERRZEA L LEBKOZEERFH DL RoTnDE, JEDOH LW BH L
ErEEATN B DICFEEDUFHERHFEDLEERDOTARE LTHebN, EikokE~ &
DB OEVERICEIE NG % & 2 DEBRIEGIICH 72 T\ b,

ZOHC, B I b B BB TEHILE] & L0 EAX O,
WA L& 72 D IChE - Tl & IUTHIC IR DEL AT - 7o & T 2 BUERIC S &5 SniE
LA EICE 5Ty BEIIOEGE-2C & 23k~ B, Xbic, L EM) 255, %
DEZHIH D —ERRERET R\ TN EBIC L > TEECE R, & v ok liBOR

ZpDE LD

HEXEWARITC, HRASEDS [ (T EED bALT Bl Moshs | BiEc
LT LEEZTNVS,

M SCEfERICR 28I | 55



M-3-1. THE RECORD OF MOUNT Fuji (IN ESSENTLAL LETTERS OF OUR LAND)

ENGLISH TRANSLATION OF SELECTED PASSAGES FROM FUJISAN NO Ki,

THE ENTIRETY OF FUJISAN NO ki & L1URE (Record of Mount Fuji )V

Mount Fuji is in the Province of Suruga.? Its peak, as though carved out with a razor,
towers straight up into the heavens. Its height is immeasurable; an exhaustive examination of
historical records reveals no mountain quite its equal. The peak [of Mount Fuji], densely
verdured on all sides, seems to rise to the very zenith of the firmament, from whence it gazes
down over the waters. The concatenated base of that holy mountain winds on for thousands upon
thousands of leagues. Travelers hiking along [its base] for days on end look back upon the road
heretofore traversed only to see that they are still beneath the shadow of this mountain.

This mountain, it would appear, is a favored haunt of the immortals. During the Jowa
period, there was a solitary jewel that tumbled down from the peak of this mountain.® This jewel,
pierced through the center with a small hole, might very well have been one of the beads
decorating some immortal's blind. Furthermore, on the fifth day of the eleventh month
[midwinter] in the seventeenth year of Jogan, officials and commoners alike held a festival in
accordance with custom.® Just past noontime the sky became gloriously clear, whereupon, gazing
up at the mountain, two comely maidens dressed all in white could be seen dancing side by side
on its very peak. One elder reports that he witnessed with a group of locals the maidens floating
lfeet above the peak of the mountain.

Y Fujisan no ki (sometimes read Fuji no yama no ki) was composed by Miyako no Yoshika #§E 7 (834-
879), a well-known Heian scholar of Chinese classics. This particular work is preserved in fascicle 12 of
Honché monzui ZREASH: (Essential Letters of Our Land, 1058), an anthology of kanbun {3, that is,
Chinese-style literature.

2 The province of Suruga B27 corresponds more-or-less with the eastern portion of modern-day
Shizuoka Prefecture.

3 The Jowa #Fll period extended from the year 834 to 848, corresponding to Yoshika's youth. Perhaps he
heard this story from someone who saw the fantastic bead firsthand.

4 The seventeenth year of Jogan corresponds to 875, some five years before Yoshika would pass away.
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M-3-1. THE RECORD OF MOUNT Fuji (IN ESSENTLAL LETTERS OF OUR LAND)

The name Fuji has been taken from the name of the county in which the mountain is
located.” Atop this mountain there dwells a deity known as the Great God of Asama.” There is
no saying exactly how many meters this mountain soars above the sea of clouds. Its summit is
leveled off in the form of a plateau about one league across. In the center of this plateau may be
found a depression resembling a steaming sieve.” In the midst of this depression there is a pond
of exceptional quality, containing huge rocks, the curious formations of which resemble
crouching tigers. Furthermore, this steaming sieve continuously emits a pure greenish-blue
vapor. Peering down into the depression, one can see something similar to water violently boiling
and bubbling. Plumes of fiery smoke can be seen [drifting up from its peak] from afar. Moreover,
the pond on its peak is surrounded by groves of supple bamboo deep-blue in color. Snow left over
from the previous winter does not melt even in spring and summer. From a point starting
midway down the mountainside, pine trees flourish. Above this line, however, no trees grow.

This mountain is covered in white sand which easily crumbles, making it nigh
impossible for those wishing to ascend its peak to get beyond the base of this mountain. It is said
that an individual by the name of En the Ascetic was able to reach the summit a long time
ago.? Those who climbed the mountain after him [could not help but] press their foreheads
against the mountain face [so steep is the climb].

There is a great spring which, gushing out from somewhere below the midriff of the
mountain, forms a mighty river that, come winter's chill or summer's drought, neither overflows
nor dries up. A small mountain, known by the locals as Mount Nii, rests at the eastern foot of
Mount Fuji.? It is said that in the beginning, this area was flat. In the third month of the twenty-
first year of Enryaku, this plain was enveloped in umbrageous clouds and fog for ten whole days,
after which time a mountain was formed.'” This was most likely the work of some deity.

5 The word translated here as county corresponds in the original to 46z EB. The place-name Fuji
currently refers to an area lying along the southern base of Mount Fuji, facing Suruga Bay E£77[{&. Note
that Yoshika does not adopt the folk etymology found in Taketori monogatari (Tale of a Bamboo Cutter;
perhaps sometime in the latter half of the ninth century), where the origin of the name of Mount Fuji is
understood as a combination of fz &, abundant, large in number, and j7 -+, troops—hence, the “mountain
of many troops.”

® According to Engi shiki SE=, (The Engi Regulations, 927), Asama no oOkami %&[E] KM was
enshrined in Asama Shrine #[Ej#ift, located in Fuji County.

» This steaming sieve, suis6 YKl (or koshiki €), traditionally took the form of a clay pot, the underside
of which was perforated with several small holes. This receptacle is placed atop a cauldron of boiling water
such that steam passes through these holes and steams the rice or beans therein. Our author is referring
here to the volcanic crater found atop Mount Fuji.

8 En the Ascetic % DfT# (which appears here in a slightly different form as En no koji %&£, En the
Hermit) was an exceptionally powerful ascetic said to have ascended Mount Fuji. See Konjaku monogatari
shii 5 EMEEEE (Tales of Past and Present, probably 1120) fascicle 11, tale no. 3, as well as Nihon rydiki
HAZEESE (Miraculous Tales of Japan, sometime between 810-824), fascicle 1, tale no. 28, for the
original story.

9 Niiyama ¥f[Ll, literally “new mountain,” is referring to what is now called “little Fuji” (ko fuji /NE ).

10) The twenty-first year of Enryaku ZEF& corresponds to 802. Note that Kaidoki gt (Journey Along
the Sea Route, sometime after 1223), section XVIII, mentions this miraculous event. Nihon kiryaku HZs
#CWME (Abridged Chronicles of Japan, late eleventh to early twelfth century), in an entry for Engi 21
(802).1.8 mentions the same event in a more mundane fashion: B2 EE -1, BREIEE. WEMNHE,
“Mount Fuji in Suruga Province blazed steadily throughout the day and night; sand and debris rained down
like hail.”
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M-3-2. MOUNT FuUJI AND THE LEGEND OF EN THE ASCETIC
BITE AS SEEN IN NIHON RYOIKT HAZE R
(RECORD OF MIRACULOUS EVENTS IN JAPAN) AND OTHER SOURCES

( Brief SUMmMAries ) -s--s--sesmcemcceceee e

GENERAL INFORMATION REGARDING NIHON RYOIKE This work, composed
sometimes between 810 and 824 by a monk at Yakushi Temple 3%ffi5f known as Keikai
£78 (also pronounced Kyokai), and consisting of 116 tales in three fascicles, is
properly known as Nihonkoku genpo zenaku ryoiki H 7S [E I #fi 2 B = H 3¢
(Miraculous Records of Karmic Retributions, Good and Bad, in Japan). This work is
composed in classical Chinese, while each fascicle contains a preface of its own. The
final fascicle is complete with a postscript. The miraculous tales in this anthology are
based on the Buddhist doctrine of karmic retribution, and have been arranged more-or-
less in chronological order from the age of Emperor Yaryaku KRS KE (no dates) to
Emperor Saga BEIRKE (785-842, reigned 809-823). This anthology exercised a
profound influence on later anthologies of anecdotal tales such as Hokke genki {586
30, Sanpo ekotoba —=E#%Ed|, and Konjaku monogatarishi 4 EHFEEE.

CONTENTS OF THE LEGEND OF EN THE ASCETIC: Nihon ryoiki H ARZEEE
(Record of Miraculous Events in Japan), the oldest extant anthology of Buddhist
anecdotal tales (setsuwa #iz%), contains account of Mount Fuji in relation to the legend
of En the Ascetic (En no gyoja %fT3 ), a Nara period figure possessing supernatural
powers and purported to be the father of all mountain ascetics (shigends £%4E). He
was known also as Upasaka En % {8 %% (En no ubasoku, "En the Buddhist
Devotee") and Master E Ozuno % &/NA (where E is a variant of En). The legend of
En the Ascetic may be found in numerous other sources, including Fuso ryakki 135l
30, Shoku nihongi % HARKD, Sanpo ekotoba —FH#&3H, Konjaku monogatarishi A&
YigE%E, and Shichisho #iHPP. A general summary of all these sources yields the
following tale:

En the Ascetic, having been banished to the province of Izu % (in modern-
day Shizuoka) on account of false accusations made by a deity known as Hitokoto nushi
no kami —= T residing at Mount Kazuraki &%l in Yamato KFIE (modern-
day Nara), soared through the skies every night to visit Mount Fuji, where he continued
his ascetic devotions. This, in itself, gives ample evidence of the man's supernatural
powers. A redaction found in Fuss ryakki $R3&W&EC tells of how En the Ascetic was
pardoned and welcomed back into the capital—a blessing attributed solely to the deity at
Mount Fuji, thereby evincing the intimate connection between the figure of En the
Ascetic and Mount Fuji.
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IM-4. ANTHOLOGY OF JAPANESE POEMS ANCIENT AND MODERN

IMI-4.. ANTHOLOGY OF JAPANESE POEMS ANCIENT AND MODERN
Kokin wakashii %4 M¥KE

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: Commissioned by Emperor Daigo EEffiKE (885-930,
reigned 897-930), this is the oldest imperially commissioned anthology of waka poetry
(commissioned anthologies of Chinese poetry by Japanese authors date back much
further). Containing a total of 1,100 poems in twenty fascicles, this anthology was edited
and compiled by Ki no Tomonori #T/&Z R (c.845-907), Ki no Tsurayuki {0 B2 (872-
945), Oshikochi no Mitsune JFLFINESE (c.8599-925), and Mibu no Tadamine FH:/E
21 (898-920). This anthology was presented to the emperor in either the fifth year of
Engi %= (905), or sometime between 913 and 914. It contains two prefaces, one in
Japanese (kanajo {4 F¢) by Ki no Tsurayuki, the other in classical Chinese (manajo
B4 FF) by Ki no Yoshimochi FTHIEE (2-919). Poems dealing with the four seasons
occupy six fascicles, while poems of love occupy five, and miscellaneous poems occupy
two more. Aside from this there are poems of celebration, departure, travel, sorrow, and
poems that weave the names of common articles in their verses (mono no na ¥4).
Poems of various metrical form have been included in the section entitled "Mixed
Writing" (zattai &), while poems reminiscent of folk songs are included under "Great
Songs of the Grand Department of Songs" (gutadokoro no 6miuta KIKFTHIEK). Finally,
poems relating to religious festivities (kami asobi #fi3i# UF) as well as those transmitted
from eastern provinces (azuma uta BHK) have likewise been included here.

CONTENTS: Kokin wakashii contains five poems relating to Mount Fuji, all of which
speak of Fuji as an active volcano, comparing its smoldering smoke to the author's own

impassioned heart. Take, for example poem no. 680 by Fujiwara no Tadayuki & EfT
(?-906):

Whether I see you or not—O love of mine!—
Like the peak of Mount Fuji that endlessly burns,
So, too, burns my love for you.

Here the words "love" (ko7 Z57*) and "fire" (47 K) are homophonous (the final 7 of ko7
was pronounced like A7) and therefore evocative of one another, while the verb "burn"
resonates simultaneously with both. Once conventionalized, this poetic imagery was
employed by many later poets. Though it is surmised that the volcanic activity once
witnessed atop Mount Fuji had ceased during the Heian period, descriptions of
smoldering smoke found in Manyoshi 77 % %  (Anthology of Ten-Thousand
Leaves) seem to have left such a lasting impression that its modes of expression were
deeply engrained and retold over and over again within the general poetic memory as
the mosrt suitable imagery for expressing one's sincerest passions.
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IM-4. ANTHOLOGY OF JAPANESE POEMS ANCIENT AND MODERN

ENGLISH TRANSLATION OF SELECTED POEMS FROM KOKIN WAKASHUO
PERTAINING ESPECIALLY TO MOUNT FuJl

POEM NO. 534

With sentiments unbeknownst to my love,
As Mount Fuji in Suruga ceaselessly burns,
So burns this restless heart of mine.”

Author anonymous

POEM NO. 680

Whether I see you or not—O love of mine!—
Like the peak of Mount Fuji that endlessly burns,
So, too, burns my love for you.?

Fujiwara no Tadayuki

POEM NO. 1028

If my breast must burn, though in vain, let it burn!
Like unto the peak of Mount Fuji,
Whose empty smoke not even the gods may quell.>)

Ki no Menoto

D The first segment, Aito shirenu omoi NFNIL¥2E U0 "With sentiments unbeknownst to my love,"
contains a play on words, where the final A7 of omoi (historically omohi) is homophonous with A7 'K, fire,
referring to the volcanic activity of Mount Fuji. "Unbeknownst to my love" suggested to some classical
Japanese commentators of this poem that Mount Fuji was, at least at the time this poem was composed, in
a dormant state, its internal fires, though unseen, incessantly broiling deep within.

2) Here, too, the word ko7 7% (historically kohi) "my love for you", with its final -47, is suggestive of A7 'K,
fire.

3 As with the previous two poems, this piece also contains the word omoi U+, which I have rendered
loosely here as "my breast", suggestive of Mount Fuji's volcanic fires. "Empty smoke", munashi keburi Z&
L /&, suggests the fruitless (because unfulfilled) sentiments of a secret lover whose passion, however
sincere, produces nothing but wisps of ephemeral smoke; the heat of love burns to no avail.
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II-5. THE SARASHINA DIARY

II-5. THE SARASHINA DIARY
Sarashina nikki B#tHZC

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: This diary was composed sometime after the second year
of Kohei FE (1059) by a daughter of Sugawara no Takasue EJRZFE (973-?). The
title of this diary was inspired by the following poem found in Kokin wakashi B4 FIFEK

£E, "Miscellaneous Songs 1" (M I): "waga kokoro nagusame kanetsu sarashina ya
obasute yama ni teru tsuki wo mite MDD xR OFER-CEEREICE 2 A% JC,"

How irreconcilable this heart of mine,
As I gaze at the moonlight reflected upon
The fields of Sarashina—

All aglow over Mount Obasute.

Until the end of the Taisho period (1912-1926), the title of this diary was commonly
written as B £} H iC. However, in accordance with the only extant original manuscript
of this work, copied by Fujiwara no Teika BEJRESR (1162-1241), the title is now
written as B HEC (both F} and #% can be read as shina).

CONTENTS: This diary begins when the author, thirteen years of age, accompanies her
father, who had just completed his term as junior officer of Kazusa _F#8 (located in
modern-day central Chiba), back to the capital. This is followed by an account of her first
encounter as a young girl with Genji monogatari 8 FS¥EE and her consequent
fondness for the world of prose fiction, of her marriage and service at court, of the death
of her husband, and finally of her lonely life thereafter—all in the form of first-hand
reminiscences of a woman absorbed in the world of prose fiction.

The author, upon seeing Mount Fuji up close, exclaims; "This mountain is like
no other in our world: being of exceptional form, colored a deep blue, with a peak
covered all year round in white snow, it looks to be dressed in a gown of dark purple hue,
topped with a mantle of white". Here the snow atop Mount Fuji is compared to the white
mantle worn by a young maiden. Immediately following this we are told that "smoke
rises from its peak, which is somewhat flat, while burning fires may be seen there at
night," giving us a clear indication both of the mountain's shape as well as its volcanic
activity at the time. This diary, moreover, mentions a miraculous tale (reigentan =k
#H) in which a piece of mysterious paper containing the names of those who would be
appointed as future provincial governors was discovered floating down Fuji River—an

episode which reveals much about the local worship of Mount Fuji.
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II-5. THE SARASHINA DIARY

ENGLISH TRANSLATION OF A SELECTED ENTRY FROM SARASHINA NIKK/
PERTAINING ESPECIALLY TO MOUNT FuJl

[Section VI]

Mount Fuji is located in this province [of Suruga]. It is the mountain that could be seen
looming to the west of my native home [in Kazusa]. This mountain is like no other in our world:
being of exceptional form, colored a deep blue, with a peak covered all year round in white snow,
it looks to be dressed in a gown of dark purple hue, topped with a mantle of white; smoke rises
from a slightly flat area of its peak, while burning fires may be seen there at night.

One side of the Barrier of Kiyomi is bounded by the sea, where may be found numerous
guard stations and a long fence that stretches into the sea.” Waves rushing in upon the Barrier of
Kiyomi seem to grow higher in response to the smoke [drifting up from Mount Fuji]. It is truly a
charming sight. The Bay of Tago, with its high waves, is [best] traversed by boat.? There is a
certain ferry landing in that area called the Oi River, which has water of a unique nature: its white
current flows so quickly as to resemble ground rice powder.”

D The Barrier of Kiyomi & R.BJ was presumably located near the site of Seiken Temple & R5F in Okitsu
BHEE district, Shizuoka Prefecture.

2 The Bay of Tago FHF / {# was, at the time this text was composed, located to the northeast of Okitsu
district, to the west side of the estuary of Fuji River & +1:I[.

» Oi River AFJI| formed the boundary between the two provinces of Suruga 27 and Totomi EIL,
both of which were located in modern-day Shizuoka Prefecture.
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II-5. THE SARASHINA DIARY

Fuji River is the one that flows down from Mount Fuji.¥ One of the native inhabitants of
that region approached [us] and related the following story: “Some time ago as I was on my way
somewhere, it being an exceptionally hot day, I sat down by this river to take a rest. Gazing
upstream, I spied an object bearing a yellowish hue floating down the river. It got caught on
something, whereupon I saw that it was an old scrap of paper. Picking up the yellow paper, I saw
that it contained fine writing in red ink. In astonishment, I read thereon the names of those who
would receive posts as governors of the various provinces in the coming year—just as one sees
on lists of official appointments. Everything was written right there, including the fact that the
governor of our own province [of Suruga] was to be removed next year, as well as the name of a
new governor, along with a second name written beside the latter. Mercy me, I thought to
myself, what a find! I took the paper back with me, hung it out to dry, and tucked it away for safe
keeping. When the next year rolled around, the governor appointed to our province
corresponded exactly with what was written on that paper. Now, this first governor died after
only three months in service, while the new governor who took his place was the very man whose
name was written beside the former. Things of this nature actually happen! I see now how those
to be appointed provincial governors in the coming year are decided upon in the present year by
the numerous gods gathering on this very mountain. What an absolutely marvelous event!"

Y Fuji River does not in fact originate from Mount Fuji but flows south (from other peaks) over its western
slope, giving the impression that it begins atop that mountain.
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[I-6 NEW ANTHOLOGY OF JAPANESE POEMS ANCIENT AND MODERN

-6 NEW ANTHOLOGY OF JAPANESE POEMS ANCIENT AND MODERN
Shin kokin wakashia Pk 5Pk iE

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: This is the eighth imperially commissioned anthology of
waka poetry, and contains approximately 1,980 poems in twenty fascicles. Retired
Emperor Go-Toba % B PPz (1180-1239, reigned 1183-1198) commissioned six
members of the Department of Japanese Poetry (waka dokoro F1HKFT), which had been
established in the first year of Kennin Z{~ (1201): Minamoto no Michitomo JFiHE
(1171-1227), Fujiwara no Ariie BEJRA S (1155-1216), Fujiwara no Sadaie (also read
Teika) BEIRTESR (1162-1241), Fujiwara no letaka BEJFSEFE (1158-1237), Fujiwara
no Masatsune BEFHERE (1170-1221), and Jakuren FGE (1139-1202), though the last
man died the following year. Retired Emperor Go-Toba thoroughly inspected the poems
selected by each of the five remaining men, whereafter they were classified into
categories and presented again to the retired emperor in the third month of the second
year of Genkyi JG/A (1205), which event was promptly followed by a banquet
celebrating the completion of the project. Revisions continued to be made thereafter
until the fourth year of Jogen 7&JC (1210). In the third year of Jokya Z&/A (1221),
having lost in the internal strife known as the Jokyt Disturbance, Go-Toba was exiled to
the island of Oki P2, where he continued to work revising the anthology, omitting
some four-hundred poems. This reduced version, known as the Oki Manuscript, was
considered by Go-Toba to be the final, standard version of Shin kokin wakashi. Poets
included in this anthology range from the ancient period right up until the end of the
secondary revision period (1210), including such figures as Saigyo {7 (1118-1190),
Jien ¥ (1155-1225), and Fujiwara no Yoshitsune FEJR B# (1169-1206). This
anthology contains both a preface in Japanese (kanajo R44F%) as well as one in
Chinese (manajo BE44F%). Poems are divided into the following categories: season,
celebration, sorrow, departure, travel, love, miscellaneous, poems about deities, and

Buddhist poems.
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CONTENTS: Poems describing Mount Fuji bear the stamp of earlier conventions. That
is to say, Mount Fuji is imagined as being active, and is used in seasonal as well as love
poems, while the smoke atop its peak is compared to one's own smoldering passions.
However, whereas traditional imagery associated this volcanic smoke with burning
desires, Shin kokin wakashii contains poems in which this same smoke is seen as
representing the fiery power of devotion or an equally blazing desire to approach the
Buddha. Jien, for example, composed the following poem (fhd>H % .0 E L b RS A
BLofr S0 B ic):

With a heart so lofty,
How I despise this world!
My soul blazes like the smoke atop Mount Fuji.

Jien compares his burning desire to rise above this mortal world and pursue the
Buddhist path to the plumes of smoke that drift ever upward from the top of Mount Fuji.

Likewise, Saigyo was left with the following verse, written late in life when the
monk was travelling to Michinoku 2B (Northern Japan), a verse he refers to as his

absolute best:

Just as smoke drifts on the winds over Mount Fuji,
Only to vanish—whither no one knows—

So, too, does my soul wander on.

Here the smoke atop Mount Fuji that drifts across the sky only to vanish is compared to
his own past and future, highly charged with any number of heartfelt and melancholy
sentiments. Later, an image of Saigyo—perhaps reciting this very poem—with his straw
hat and travel satchel, gazing up at Mount Fuji (Fujimi Saigye &+ R.FGfT) was
depicted in paintings, sculpture, ceramics, as well as in Aazku.
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-6 NEW ANTHOLOGY OF JAPANESE POEMS ANCIENT AND MODERN

ENGLISH TRANSLATION OF A SELECTED POEMS FROM SH/N KOKIN WAKASHU
PERTAINING ESPECIALLY TO MOUNT FuJl

POEM NO. 33

One of one-hundred poems presented”
The drifting heavens are dawning now
Midst smoke from Mount Fuji—

Mists aglow with vernal hues.

Former daisojo Jien?

POEM NO. 975

No theme
While on the road,
Unable was I to tell the smoke of Mount Fuji apart,

For the sky showed no sign of clearing.

Former udaisho Yoritomo®

D This poem was presented during a one-hundred verse poem recital (Ayakushu BHE) held in the second
year of Shoji 1IE{A (1200).

2) The post of daisojo KEIE refers to the highest position within the Buddhist monastic hierarchy. Jien
#M (1155-1225), son of Chancellor Fujiwara no Tadamichi & EE (1097-1164), served as head
abbot (zasu JBEF:) of the Tendai K& sect a total of four times.

3 Minamoto no Yoritomo JE%EEH (1147-1199), founder of the Kamakura Bakufu, at one point held the
position of udaisho (properly, ukonoe daisho AT AIF), head of the right imperial guard.
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-6 NEW ANTHOLOGY OF JAPANESE POEMS ANCIENT AND MODERN

POEM NO. 11329

The smoke atop the peak of Mount Fuji
Rises higher still.
Naught soars higher than burning feelings of love.

Fujiwara no Ietaka asorr’

[POEM NOS. 1614-1615]

POEM NO. 1614

No theme®

With a heart so lofty,
How I despise this world!
My soul blazes like the smoke atop Mount Fuji.”

Former daisojo Jien

POEM NO. 1615

Composed on i.e. the topic of Mount Fuji while travelling on a pilgrimage to the Eastern
provinces

Just as smoke drifts on the winds over Mount Fuji,
Only to vanish—whither no one knows—
So, too, does my soul wander on.

Priest Saigyo®

Y It will be beneficial to note that this poem is considered by many commentators to be an allusive
variation of a foundation poem (Aonka ZRHK) composed by Emperor Murakami £ ERE (926-967, r.
946-967) and found in Shai wakashi ¥51EFHKEE (Gleanings of Japanese Poetry, completed sometime
between 1005-007): yo no hito no oyobanu mono wa Fuji no ne no kumoi ni takaki omoi nari keri tH:oD A\
DKRENRD DFELDOEOBR/CHEROAD T H):

No one can rival my feelings of love

That soar as high as Mount Fuji,

As far-reaching as the clouds.
In both this foundation poem and the current poem by letaka, the term omos FE U, "thoughts of love"
(traditionally omohi), suggests the volcanic fire (47 :K) of Mount Fuji.
5 Fujiwara no letaka BEEEZEME (1158-1237), one of the editors of Shin kokin wakasha Fiih 4 FIEKEE,
participated in the famous Poetry Matches in Six Hundred Rounds (roppyakuban utaawase 7~FH ZEK
4) held in the fourth year of Kenkya %/ (1193) at the home of Fujiwara no Yoshitsune &R B#%
(1169-1206). It was during this poetry contest that Ietaka first presented this poem, the theme of which
was "love expressed metaphorically through smoke" (kemuri ni yosuru koi 2-fE7Z5). The title of ason &f
B signifies Ietaka's high rank at court.
® This same poem is found in Jien's private poetry anthology Shigyokushi 6FEEE (Gathered Jewels,
1328, 1346), where it is given the theme "mountain” (yama |1]).
? Jien's aspirations on the road to enlightenment burn as intensely as the smoke, that is, the fires atop
Mount Fuji.
8 Saigyo PH{T (1118-1190), an itinerant Buddhist monk belonging to the esoteric Shingon E S sect, is
famous for both his poetic achievements and extensive pilgrimages throughout Japan.

78 | I Mount Fuji as Seen in Literature: Its Religious, Scenic, and Sentimental Connotations



Shin kokin wakashi s A FIEE

BET B

(1132]
| (EEKBREREERAEC) v IR T
ELOEOME b ARIIFLLDIEE LAEDDIREBEVAD T D
0:0 0:0 <
EBEL - HERP
(1614) ) ' ‘\
%%nfo—j’: ' \‘ i‘fﬁpkmféb%ﬁi%éé\b
o OE A AEL0 B % Z0E R CT
[1615]
%®ﬁ“WﬁLﬁDH6K\mi®M%ibé 1T e

Hm&0<mi®ﬁ® SICHZTW L NDEI LR bABR U274
HHE : TR BA SR (55 43 8) ] /NFEE

BE+— - TH=
RERRERAE
(1132)
BELOBOE L RIEETHDIESE LA DOREBEVAD T
EXTOLDELFEWED LIS, SHICHELALBF > TP Ls TOELTDEDL I D EALE
L<BRZ 2 b DlE, DORICHHAZENES TRY (BL)] 0D Tkl TH5d L,)

2
% % %

EE+HH - M
Y ATAEIERM
(1614)
HomzO0EL RSP AELOMEEZ DB T
(Copttr, [IEL DERVEEN., IMBEICEE LS LT L&, REICIAUBFLZELTDOEEEN,
o MBD (Bw)] o k] LET,)

ROANMETLED TR(C, BXollr L3 FE{T/RAT
(1615])
BUC 7 R BEDEDZZICIHZ T K ~HENL b BB O 7
FEEOHMLEEBTORE LTWE LS, BLollziks s LA
RICEE EXDILUDENEISEX TRABC RS, BEIETNLERLLIE, ECTLDA &
ShoTITFL DAL bhrdhEnbELD TR (B0 o Tk] THE L L.)

W# SCEfRfic B2 s | 79



[I-7-1. MIRROR OF THE EAST

I-7-1. MIRROR OF THE EAST
AZUMA KACAMT B-IFEES

{ Brief SUMMATies ) =--rmecrmmmmmme oo

GENERAL INFORMATION: Historical narrative; fifty-two fascicles (fascicle no. 45 no longer

extant); composed in the latter half of the Kamakura period; author unknown.

CONTENTS: This history of the Kamakura Bakufu, purportedly completed sometime in the
fourteenth century, details the lives of three prominent shoguns, Minamoto no Yoritomo JE#EEA
(1147-1199), Minamoto no Yoriie JFEFEZ (1182-1204), and Minamoto no Sanetomo i FE&H
(1192-1219). Written in the form of a chronological diary using a mixed Chinese-Japanese literary
style (hentai kanbun ZE{REESL), Mirror of the East opens with Yoritomo receiving the 1180
command from Prince Mochihito DI{=7F (1151-1180) to subjugate the Taira clan, and concludes
with Prince Munetaka's SZEEF (1242-1274) departure from Kamakura and his return to the
capital of Kyoto in 1266. Unfortunately, twelve years of the narrative are missing.

The Kamakura Bakufu was directly involved in the composition of this public record of their
history and achievements, which includes material from documents preserved both in the Bakufu and
various temples, official documents, diaries kept by aristocrats, as well as the famous 7ales of the
Heike SR Y)EE. Despite its important historical value as a contemporary document, one must be
ever cautious considering the Bakufu's deliberate manipulation of material contained therein.

The entries for the third and fourth days of the sixth month, 1203, detail a certain episode in
which Nitta Shirdo Tadatsune FHPUERER (1167-1203) receives a command from the shogun
Yoriie to investigate a wind cave known as Hitoana A\ located at the foot of Mount Fuji. Tadatsune
was the man responsible for slaying Soga Jiro Sukenari BT ER#EAK (1172-1193), the elder of two
Soga brothers. Tadatsune entered the cave on the third day and emerged on the fourth, whereafter he
reported his findings to the shogun: the interior is dark; water flows along the length of the cavern;
thousands upon thousands of bats reside there; an eerie fire was seen glowing across a great river
flowing amidst the depth of the cave, upon viewing which four of his men instantly died.

According to a local elder, this Hitoana Cave is the abode of the Great Bodhisattva Sengan
ERBIRERE, and is not to be seen by mortal eyes. Perhaps this mission was motivated by the
shogun's desire to map out heretofore unknown areas of territory. Whatever the case, this episode
conveys the reverence in which Mount Fuji was held, along with a desire to uncover the mysteries

contain within.
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[I-7-1. MIRROR OF THE EAST

ENGLISH TRANSLATION OF SELECTED PASSAGES FROM AZUMA KAGAMI/

FROM AN ENTRY DATED THE THIRD DAY OF THE SIXTH MONTH IN THE THIRD YEAR OF KENNIN @
1= (1203) IN AzUMA KAGAMI EZFE8E (Mirror of the East)V

The third day [of the sixth month] was clear. The shogun [Yoriie]| proceeded forth to
his hunting grounds in the province of Suruga, close by Mount Fuji, where can be found a large
valley [in which lies a cave] by the name of Hitoana. He sent Nitta Shiro Tadatsune and five
other men to scout the cave. Tadatsune received a sword and a precious jewel [from the
shogun], whereupon he entered Hitoana. He did not return all day, even as dusk was
approaching.

The fourth day was cloudy. Around 10:00 in the morning, Nitta Shiré Tadatsune
returned from Hitoana. It had taken him a total of one day and one night to enter and return
again from that place. Tadatsune said as follows; This cave was narrow and cramped, such that,
once in, there was no way to turn back, nor was it possible to proceed forward without extreme
difficulty. Moreover, the cave was dark, which brought much weariness to both body and soul. We
pressed on, torches in hand. From the outset, and all through the expedition, our feet were
drenched with water that flowed along the floor of the cave, while countless bats incessantly
fluttered about, blocking our vision. Soon We came upon a great river whose waves rose up and
crashed back upon ourselves. It seemed there would be no way to ford this river; we stood
dumbfounded. Shining our torches across the river, it appeared as though something
extraordinary could be spied on the opposite bank. At this very moment, four of the men
suddenly died. I, Tadatsune, however, in accordance with previous instructions, cast the sword
[he had received from Yoriie] into that river, and was thereby able to return with my life.

According to the words of an elder, Hitoana is the abode of the great bodhisattva
Sengen.? Consequently, since times of old, no one has ventured in to view that place. This tale
[as related by Tadatsune] is truly something to be feared, spoke the elder.

D The author of Azuma kagami E-3E$5 remains unknown. This work is a chronicle of the Kamakura
Bakufu & %NF from the year 1180, when Minamoto no Yorimasa JEFEEX (1104-1180), a late-Heian
general, rallied his troops against the Taira clan, to the year 1266, when Prince Munetaka 5ZEE3HF
(1242-1274), the sixth shogun, was sent back to Kyoto under suspicion of plots to overthrow the Northern
Fujiwara clan. According to one theory, this work was composed sometime near the beginning of the
fourteenth century. The passage translated here is from an entry dealing with a particular episode in which
the general Nitta Shird Tadatsune EHPUEREE (1167-1203, where shiro PVUER, fourth son, serves as
his alias), the man famous for having defeated Soga Juro Sukenari BIKTER#EAL (1172-1193), the elder
of the two Soga brothers, is commanded by the shogun, Minamoto no Yoriie JEfESE (1182-1204) to scout
Hitoana A7 (the name literally means a cave wherein humans are wont to dwell), a cave near the base
of Mount Fuji.

2 The great bodhisattva Sengen, [ AKZEFE must refer to the great god Asama RS AH (where
Asama is simply the semantic reading, Sengen the phonetic) found in Fujisan no ki above: "Atop this
mountain there dwells a deity known as the Great God of Asama." It is curious, however, that whereas the
god is associated with the peak of Mount Fuji, the bodhisattva is placed beneath the mountain in a stygian
cave.
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I[-7-2. THE TALE OF HITOANA CAVE AT MOUNT FujI

II-7-2. THE TALE OF HITOANA CAVE AT MOUNT FUJI
Fuji no hitoana soshi ‘& 1: D N+

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: An illustrated vernacular tale, of the ofogizoshi fHI{lIEEF variety;

composed in the middle of the sixteenth century; author unknown.

CONTENTS: This tale, based on an episode found in Mirror of the East E3E$5, is also known
simply as Hitoana Cave at Mount Fuji ( Fuji no hitoana & -+ A7) or Nitta Shiro (Nitta shiro {—H
PUER), after the protagonist Nitta Shirdo Tadatsune 3 FHPUER & (1167-1203), who was
commanded to explore Hitoana Cave.

Wada Heita Tanenaga AU KJBIE (1183-1213), having been commanded by the shogun
Yoriie #H5% to enter Hitoana Cave, reports that, after some time in the cave, he chanced upon a
beautiful young maiden who informed him that he would perish if he lingered any longer, for which
reason he quickly left. Tanenaga was awarded territorial rights for his deeds. Yoriie, eager to gain
knowledge of the depths of Hitoana Cave, found a willing volunteer in Tadatsune. This second mission
revealed the following information: There is a pond in the depths of the cave, amidst which lies an
island. Atop this island stands an august palace in which lives a giant serpent possessing sixteen horns
and a tongue no less than three-hundred meters long. This creature, who was none other than the
Great Bodhisattva Sengen E[E]AZEfE, complained to Tadatsune of horrible suffering, with which it
was visited six times each day, and petitioned him for his sword—the sole instrument capable of
relieving its torment. Tadatsune willingly handed over his sword, at which point the serpent
transformed into a youth who, as an act of gratitude, proceeded to guide his savior through four of the
six realms of reincarnation. Having revealed these sights, the bodhisattva warned Tadatsune against
sharing this information with Yoriie, lest both he and his lord should lose their lives.

On the seventh day, Tadatsune emerged from the cave, and, despite Yoriie's pleas to share
the details of his investigation, refused for fear of bringing about their downfall. However, after much
forceful commanding, Tadatsune had no choice but to reveal the things he had witnessed. At that very
moment, a voice could be heard booming through the heavens saying; ""Because you have broken
your promise, I shall take your life at once!" Tadatsune promptly died, at the age of forty-one.
Nevertheless, in virtue of the benevolence shown by the Great Bodhisattva Sengen EEfE]KEfE,
territorial rights were granted to his two sons, and religious offerings were made to Tadatsune for
generations to come.

In fact, according to historical records, Tadatsune died an unfortunate death three months
after his exploration of Hitoana Cave, while Yoriie was assassinated in the seventh month of the
following year. Consequently, it would seem that 7he Tale of Hitoana Cave at Mount Fuji was an
effort to weave certain historical events into an anecdotal tale about the miraculous powers of the

Great Bodhisattva Sengen.
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[I-8. A RECORD OF THE KAIDO CIRCUIT

II-8. A RECORD OF THE KAIDO CIRCUIT
KAIDO KT 830

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: This travel log, completed in the second year of Et» (1223), is of
anonymous authorship. The author was evidently a religious hermit, for which reason his work
includes certain erudite Chinese poetic verse styles, Buddhist terminology and doctrine, as well as
numerous quotations from Chinese classics. Though the purpose of this eastward journey, which took
some ten days, is not entirely clear, Kardo ki serves as a forerunner to other diaries, such as 7okan
kiko HREA%CFT (Journey to the Eastern Lands) and Zzayoi nikki +75%& HEC (Diary of the Sixteenth
Night), which likewise describe eastward journeys from the capital to Kamakura,the seat of the

Bakufu.

CONTENTS: We find our author gazing upon Mount Fuji from a vantage point in Ukishima ga hara
%5235 in the middle of the fourth lunar month, namely, early summer. Blanketing snow is likened
unto "a white hood," while its volcanic activity is described as "fine plumes of smoke rising hazily".
Mount Fuji is called a "divine mountain (reizan ZE[L])," referencing the legend of heavenly maidens
dancing atop its peak found in Miyako no Yoshika's #E % (834-879) Fujisan no ki &+ |UEC (The
Record of Mount Fuji). Moreover, the popular legend of the Shining Princess (kaguya hime 7<%
i) introduced here compares the young maiden to Yang Guiféi #e4c (J: Y6 Kihi), a woman whose
beauty virtually destroyed a kingdom. This retelling of the legend, which stays close to the original
plot, contains one of the earliest examples of that literary trope which compares the volcanic flames of
Mount Fuji to the smoldering yearnings of an emperor bereft of his love. Furthermore, the name of
Mount Fuji is here explained as coming from the fact that it is an "immortal peak" (fushi no mine /N
FJEDIE). A warning is given to those who would attempt to ascend its peak: "all who attempt the hike

turn back halfway"—an expression thought to be influenced by Fujisan no ki.

86 | I Mount Fuji as Seen in Literature: Its Religious, Scenic, and Sentimental Connotations



M-8 KAIDO KT {EEED

QB

ST —MMlo EB KB R, BHOHEEDOTIC L2 b0 TIABHBHCEKEDH
. BEE»DOFIH & v o R D Z o, AABUEREREFTIC R b b, 1223 (HIGT) FROL
EEND, OBWEARHTH 2 d DD, &2 HLEE~D FHEEE LT IEHELT) 1K
HFtl REDEERZ AL, TREZPTTEHEANTLTEREAR->TV D,

EEPEZEPRCELIUEME R0 ZRBEBOMAEIETD - 7225, [FiEHETcLlZ
D, HICEBVOCTHL] tvwoBEEREL., THEMAICLE | &, BERXDIHIC EsTn
TRRF RS R Z B, maOHRE % TR LERL, ZNCBEET2I0L LTHEE [E
HUEE ) ICREX Ny IUTECHESKEDFED 51 o Ftld TR S5 CRIERFH . <
PIEHEL L HICHEHEORLZTH ok INT D, Kihe LTRIERD I S PIEEH T
ODNTEZBIICIH->TED, HORENE LILOEEAZEOREDOIHIG L R o7 T L.
[RIEDIE ] &\ S ARG OHREZBNT 5. BIUFLCODWTHhfinoh sy, [BrHE
FEYVTFS] Lokl L X OfES %72 NEHIUGEE ] (TR0 i) o2
JTwsdtEz2bib,

M SCEfERICR 2B | 87



IMI-8. A RECORD OF THE KAIDO CIRCUIT

ENGLISH TRANSLATION OF A SELECTED ENTRY FROM KA/DOK/
PERTAINING ESPECIALLY TO MOUNT FuJl

[FROM SECTION XVIII]

Looking upon Mount Fuji, I see, in perfect accord with rumors heard back in the capital,
that its peak towers into the very midst of the firmament, standing high over all surrounding
mountains. Birds soar over its summit, while all manner of beast roams about its base. Showing
no trace of human visitation, this mountain looms in solitude. Snow shrouds its peak like a white
hood.” Clouds gird its middle like some lengthy waist sash. Its height is like that of a ladder
ascending into the heavens, and all who attempt the hike turn back halfway [due to exhaustion].
It takes many days to make one full circle about its base, and those who do so walk [doubled over
with fatigue| as though bearing the weight of the whole mountain upon their shoulders. Hot
springs boil and bubble near its peak, where fine plumes of smoke rise hazily, while chilly ponds
shimmer around its middle, forming streams that rush down the mountainside. Truly, this is a
mountain more holy than any other!

Insofar as this is a holy mountain, the god [of this mountain] might very well be a
manifestation of Shakyamuni himself.? [After all,] it has been said of old that a particular divine
goddess once took on the [temporary] form of a beautiful maiden with a waist as slender as the
willow tree, and [likewise] that a particular mountain newly forged by some god has since been
transformed into a pine tree. It is said that there is a spring atop the peak [of Mount Fuji] that
bubbles with boiling water. In ages past, divine maidens danced and frolicked on this peak. There
is a small mountain on the east side known as Mount Nii.¥ This mountain was made by the
heavenly gods, when they descended [to that place] during the Enryaku era.” This mountain,
which towers up to the peak of the heavens, is not of the human world. Gazing up at its peak,
one's soul inevitably becomes spellbound.

Is it the snow piled up over so many years
That now forms this towering,
Ermine peak of Mount Fuji?

The smoke I have come to view
Atop Mount Fuji has since vanished,
Lingering now in the form of clouds.

D This is probably a reference to the sort of hood (here fokin, otherwise zukin BEIT]) worn by wandering
mountain ascetics (shugendo 15E#5E) during the winter months.

2 That is, the native god of Mount Fuji might very well be a gongen ¥E¥H, temporary manifestation, of the
Buddha himself.

¥ Niiyama ¥7[Ll, literally "new mountain", is referring to what is now called "little Fuji" (ko Fuji /NE+).
Y The Enryaku JEFZ era extended from the year 782 to 806.
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II-9. JOURNEY TO THE EASTERN LANDS

I-9. JOURNEY TO THE EASTERN LANDS
TOKAN KIKO P AT

{ Brief SUMMATies ) =--rmecrmmmmmme oo

GENERAL INFORMATION: This travel log by an anonymous author was completed around the
third year of Ninji {={& (1242).

CONTENTS: According to the introduction, the author of this work, fifty years of age and harboring a
desire to relinquish the bustling world, suddenly decided to make the ten-day journey from Kyoto, the
capital to Kamakura, recording the notable places, events, and poems encountered along the way.
This author was, furthermore, sure to record the old tales, poetry, and famous individuals associated
with each place visited. Having lodged at an inn in Kanbara &, Suruga Province, where he
discovers a poem left behind by an anonymous traveler which speaks of Mount Fuji, the author is
immediately reminded of a verse by Bai Jayi (J: Haku Kyoi F1J&%)—"He lifts up his reed blind to
gaze at the snow atop Mount Xiangli"—which serves as the perfect complement, as well as a sincere
compliment, to the anonymous verse.

Following this is a description of Mount Fuji as seen from the Bay of Tago H+@7Hi, which
alludes to both a poem by the poet Yamabe no Akahito [L[F#B7R A (n.d.) as well as the divine maidens
mentioned in Miyako no Yoshika's # K7 (834-879) Fujisan no ki #+ILFC (The Record of
Mount Fuji). When viewing Mount Fuji from the Ukishima Plains {%/& 235, moreover, the image of
this mountain is superimposed upon that of Mount Pénglai #3€[l] (J: Hoéraisan), a mythical
mountain-island of China, which then leads to speculation on the origin of the name Ukishima, the
"floating island". Overall, this work strives to present an image of Mount Fuji engendered with divine

imagery conveyed through allusions and poetry from classical Chinese sources.
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I-9. JOURNEY TO THE EASTERN LANDS

ENGLISH TRANSLATION OF A SELECTED ENTRY FROM 7OKAN KIkO
PERTAINING ESPECIALLY TO MOUNT FuJl

[ SECTIONS XXVII To XXIX]

[ SECTION XXVII ]

As I was passing by a relay station by the name of Kanbara, I decided to make a brief
stop at a nearby lodging, so as to wait for my travel companion to catch up.” [Once in the
lodge ] I noticed the following verses written upon one of the sliding doors:

Clad in a traveler's garb, [I recline]
Upon a scanty mat in this hut in Susono,
Blanketed neath the ermine snows of Mount Fuji.?

No doubt these lines were the work of some highly refined traveler. Long ago there was a hermit
who erected a humble hut near the base of Mount Koéro.? One winter morning, he lifted up his
reed blind to gaze at the snow atop the mountain peak. And in our time, we have this traveler
lodging near Mount Fuji, sleeping alone upon his own chilly traveling robes, thinking on those
snow-covered peaks—they both harbor the same pure heart [as clear as the shimmering snow].*

Who was it that once lay here
Pining alone in the chilly evening,
Yearning after the snow of those towering peaks?

D Kanbara i was a flourishing relay station—one of many along the Tokai Circuit—on the west bank
of the Fuji River E+:JI| estuary, facing Suruga Bay EZ{7[7Z, in modern-day Shizuoka Prefecture.

2 A lone traveler has erected an impromptu hut somewhere on the wintry plains of Susono #£¥¥, located
on the eastern slope of Mount Fuji.

3 Mount Kéro ZFJFI& (Ch: Xiangliféng), so named after a curiously shaped boulder projecting from its
peak resembling an incense decanter (koro ZE4F), is located in the county of Jitljiang JL/L, Jidngxi {L.7H
Province, in the south of central China.

Y The narrator’s choice of phrases such as "sleeping upon his own chilly clothes", sayuru yo koromo o kata
shikite ¥ W 5K % 8% T and "thinking on those snow covered peaks", yama no yuki o omoeru |1]
DE% FE 3, carries strongly erotic undertones. The lonely lover spreads out (kata shiku FE{< ) his
clothes to sleep, yearning after (omou [ .5~) his distant love. These erotic connotations are brought to the
fore in the poem immediately following: "Yearning after the snow of those towering peaks", takane no yuki
0 omoiyari ken EEEDE % B U U IJ A, contains the same motif, namely, yuki o omou E#% B 45—
thinking on the snow/yearning for an absent lover.

92 | I Mount Fuji as Seen in Literature: Its Religious, Scenic, and Sentimental Connotations



-9 7OKAN KIKO FEPEFCIT

(=)

B W ATE 0 ~REBIEEIC, BLNEZEFBOTAL T BERICITHAD
3o BFICHEBEE 2% RNE, (HET2HOROX L LAICHS S L2 EELOH
T LesHED . LBY THRAD LDTICLDE HA. L LEMRERD # IC I %

BAEEH Y, 20 W B 2 HFCBOELHERT D, SRELOILOBE Y ICENI BT

BH), XWIE K ZEHECIUOEEEA~L, 2hb b, & bICDBERTED,

XW2ERHC CICLYBELL D B CEBEOER RO ) T A

(1) BBREE—ERICT, IRADTISLETE S

HBREWHBES LB LEIC, BN TOLIENDOERFLD LBWL, HERICIUBF o/, TOR
DRIAHIENTCHD2DERD L. [REKTLHORNDELLAICHES b LS EELTNAT (B4
DFEHFONED [SHL 2 (PE. ROERLEY) ] CETWS L, RROEOHLH b [FEL
(L) BRUICASIEL 2 TWELEIE2&E D bhd k)] LWSTTH o, R DER>
IRADLIZC ETHH S p B BIRE (FEILRE) OBICREZFA TV RERER (BF
5) vuT, NEEFESIIE. Tl SEMEE (BESOBI AR CHE, SEEOEIRE
BITTED)] LWOFEKA X0, B2 LT THEBECE 2O o/, 4. BXILUDEL
CBEELHRADNNT, BEIH /IR, HETELHACHBIBE2 L TELTOLICHEDL 2E%R
Wzl bid, HOREEARKD COADL. RITFELHILLEF - TWEHDERDbNS,

IWIREBHECCCLHL DU TCESEDPEZFZ B TA
(BEDF2DIK. H#NCCTIENLETICELTOEENELR R =0DE% 55, BHLEH
THB L L)

M SCEfERICR 28I | 93



I-9. JOURNEY TO THE EASTERN LANDS

[ SECTION XXVIII ]

Heading out for the Bay of Tago, I gazed up at Mount Fuji and noticed that its peak,
which is covered by snow all year round, far from gleaming white, stood blue against the
heavens.” Its sight was more breathtaking than in any painting. Miyako no Yoshika, in his Record
of Mount Fuji, wrote of two beautiful maidens dressed in white robes dancing side by side atop
this mountain in the winter of the seventeenth year of Jogan [875].” This image somehow
vaguely haunts my mind.

Those white clouds drifting in the wind
Over the peak of Mount Fuji
Look like the sleeves of some heavenly maiden.

5 The Bay of Tago H¥ ./ iii, being a uta makura AL for Suruga B8/ (modern-day Shizuoka), here
corresponds to the banks around the estuary of Numa River 78JI[, located in the southern portion of
modern-day Fuji city. The season here is mid-autumn, for which reason the peak of Mount Fuji would still
have shown signs of lingering warmth.

6 Miyako no Yoshika #BEZ (834-879) was a prominent aristocrat and scholar, known especially for his
learning in the Chinese classics and poetry. His Record of Mount Fuji, Fujisan no ki '&-:[LIEC, written in
literary Chinese, is included in Honcho monzui ZREASCHE (Literary Essence of Our Land, compiled
shortly after 1140).

94 | I Mount Fuji as Seen in Literature: Its Religious, Scenic, and Sentimental Connotations



-9 7OKAN KIKO FEPEFCAT

(=)

FIToific 3 bHTT, BHodft RhE, BArnSEah ey, A~Tn ZEBI

EHLF. F5 LTRICKD o %, ROWKD T Lk 5 B0 H B HHFE0LDT

3. BkoEksboc Aol vms e, B HER MEtolinit) cEE %

By WA B E BIEOAE Lo
ELOBOBUC /7 X SRR Kk L hlin L 2R3

(=) BB —HFO#ENIrDELTERS

FEBADILEHFRAN THFOFHCITHTTRENIAWOELTOSEICEIZED DD FESH
ME - &) LkEnLD(C BFOR FEREERTSH ) —HF0ik, [FERHER] 38.) ~HT.
ETOEEAHkDZ L. [ELOBILEELTOEWOETHBEFILEDICENI 20t (MFEY
Bl BAE THTH] 8]) LikEnzLo . FHICEFRES, WOLEHED > TERSEI LD
BOETEHEN, EE2EEAVVETE LI ICEL>TWEbTTIIARL, BLER~NLEX
TW3, ZOEL KBICHEIrNTWBILEL D SEFICTIEO L Rx %, BETLEE (875 F) »
ZDTH, BREF L oELNTAN. ELILUDEICHATE /- L. FRIHIOEIFATH LEHR
EM TEL0IUDER] (ARSI S+ dnTWS,) [CEEERLTWBEIEIE 50D
DIFTHoTDD RITHDB LT,

ELOBEOBIC 7 X SABR R Mr e £RS
ETOILECRICE->-TWEIHAER, &, EXOIUETE /- &L WD KELOBEAKROHEIERKS &
EEBkDH B L)

M SCEfERICR 2B | 95



II-9. JOURNEY TO THE EASTERN LANDS

[ SECTION XXIX]

The Plains of Ukishima reveal a view yet more beautiful than anywhere else. The base
of Mount Fuji lies to the north, while a long marsh stretches from west to east like a piece of
cloth spread out over the land.” This water, colored blue in virtue of the mountain's reflection, is
wholly inseparable from the sky. Little boats out to cut reed grass ply their oars here and there;
flocks of birds fly hither and thither. To the south may be seen the vast sea, its waves now
towering like clouds, now hazy like mist, present a deeply alluring sight. There is not a single
island to block the gaze. Only distant sails can be seen against the sky. All these scenes, each and
every one, fill my heart with a sense of solitude. Smoke rises in plumes from salt burning
cottages, while coastal breezes sob quietly through the pine branches.® I have heard that this
plain was named Ukishima [the floating island] because it once floated upon the sea, much like
Horai and the other two islands.? This place may very well be the abode of immortals—so
enchanting a place is this!

Smoke from the peak of Mount Fuji
Reflected in the inlet of this marsh
Floats, like the Plains of Ukishima, in the heavens.'?

? The Plains of Ukishima, or Ukishima ga hara %5 J& (literally, plain of the floating island) is a stretch
of wetland located to the south of Mount Ashitaka Z¥[&[L], which lies just southeast of Mount Fuji.

8) Salt burning cottages, shioya Y52, were small huts along the coast in which seaweed was baked in order
to extract salt.

9 Horai #3¢ (Ch: pénglai) was one of three Chinese mythical islands said to float eternally upon the sea.
These three islands were home to countless immortals.

10) Grammatically speaking, it is the mountain, not its smoke, that is being reflected in the marsh. The final
line has a play on words, where "float" uki %% refers both to the smoke and the name of Ukishima, the
"floating island."
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[I-10. DIARY OF THE SIXTEENTH NIGHT

II-10. DIARY OF THE SIXTEENTH NIGHT
Izayor NikkT FONRHEE

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: This diary, composed by a woman by the name of Abutsuni PAJ{LAJE
(c.1222-1283), was completed sometime between the second and third year of Kdan 5A% (1279-
1280).

CONTENTS: After the death of the author's husband, Fujiwara no Tameie BER A5 (1198-1275), a
dispute over the inheritance of estate ensued between Fujiwara no Tameuji BEJR &K (1222-1286),
a son from Tameie's previous wife, and Abutsuni's own son, Fujiwara no Tamesuke &R A (1263-
1328). In order to settle this dispute, Abutsuni travelled from Kyoto to Kamakura, a fourteen-day
journey during which she recorded her thoughts and experiences.

It appears that Mount Fuji had intermittent periods of inactivity, for the author makes
mention of that "there was no smoke rising from its peak". Having been born into a family of poets,
Abutsuni had been taught that Mount Fuji went hand-in-hand with rising plumes of smoke, and even
recalls how, when she had accompanied her father on an outing past the mountain she had been
certain "smoke could be seen both day and night". Faced with this juxtaposition of the poetic ideal of
Mount Fuji's rising smoke and her immediate experience of an inactive volcano, Abutsuni composed
the following verse "Whither has it gone—gone for good?", which is at once suggestive of her

loneliness at having been parted from her deceased husband, gone for good.
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II-10. DIARY OF THE SIXTEENTH NIGHT

ENGLISH TRANSLATION OF A SELECTED ENTRY FROM /ZAYO! NIKK/
PERTAINING ESPECIALLY TO MOUNT FuJl

FROM AN ENTRY DATED THE TWENTY-SIXTH DAY OF THE TENTH MONTH, IN THE SECOND YEAR OF
KOAN (1279)

Gazing upon Mount Fuji, I noticed there was no smoke rising from its peak. Many years
past, about the time I composed the verse: "What shall come to pass if this be the Bay of Narumi"
when invited by my father to the province of Totsuémi,” the smoke could be clearly seen both
day and night. Yet upon enquiring as to when exactly the smoke has ceased to rise, there was not
a single soul who could give me a definite answer.

Whither has it gone—gone for good?
I fear the smoke atop the peak of Mount Fuji
Shall be seen nevermore??

D The province of Totsuémi /L [E or, more commonly, Totomi (literally, the distant water, or
river) refers to the area around Lake Hamana {4 # in modern-day Shizuoka #Eff]. The father (actually
adoptive father) of Abutsuni FA[{AJE (1222?-1283)—the author of this diary—was Taira no Norishige
FEEL (n.d.). The verses quoted here are from the following poem: kore ya sa wa ikani Narumi no ura
nareba omou kata ni wa tozakaru ran T X 13\ ICEROR ANT B ST ICEES 5 5 s,

O, say, what shall come to pass

If this be the Bay of Narumi?

Surely I grow further from my love.
The play on words here centers around naru, with fkani naru "what shall come to pass,” on the one hand,
and Narumi, on the other. Narumi Bay FE{##Df refers to Narumigata FEJ/EJE, an older name for a
particular stretch of coast along present-day Nagoya City.
2 The smoke emitted from Mount Fuji appears repeatedly in court poetry as a symbol of smoldering, and
in most cases unrequited, love. Perhaps Mount Fuji has at long last discovered a suitable lover, wherefore
those fires that once burned so eagerly have, in virtue of being quelled by passion's soothing embrace,
since been subdued, maybe even exhausted. "Whither has it gone," therefore, means simultaneously:
"Where has the smoke atop Mount Fuji gone—why does it rise no more?" and: "To whom has Mount Fuji
at last directed its fiery passion, so much so that no trace remains of that once flaming heart?"
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II-10. DIARY OF THE SIXTEENTH NIGHT

This reminds me of several passages found in the preface to Kokin wakashi :

How many eons came and went
That dust upon a hillside should become Mount Fuji,
Its peak so lofty that even the snow piles up?

If the smoke from Mount Fuji has indeed ceased,
Come, let us rebuild Nagara Bridge!—
A bridge that has long-since crumbled to dust.?

3 This poem proves difficult to interpret, considering it seems to be simultaneously alluding to and subtly
twisting the meaning of a certain passage found in the kana preface (R4 % to Kokin wakashi 54 FIEK
£2. As noted above, the smoke (or fire) atop Mount Fuji represents passionate love; the extinguishing of
this flame most likely signifies a lover who has found another upon whom to shower his (or her) affections,
inevitably leaving a previous lover hopelessly forlorn. Nagara Bridge £ D& is typically a symbol of the
inevitable passage of time, and the grief which follows. I suppose this call to rebuild the bridge signifies a
desire to rekindle old affections, or perhaps to seek out new ones. In other words, "If my love has left me
for another, come, let me have done with the past, and see what the future holds!"
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[I-11. AN UNEXPECTED TALE

Im-11. AN UNEXPECTED TALE
TOWAZU GATARI L X T 537> Y

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: This is a diary in five fascicles composed by a woman by
the name of Go-Fukakusa'in no Nijo f2EEE [ 45 (1258-c.1306)—Nijo being her
given name, Go-Fukakusa'in being the title of Retired Emperor Go-Fukakusa {H}EE
(1243-1304, reigned 1246-1260), within whose precincts she was raised, considering her
mother passed away the year after Nijo was born. According to an internal gloss, this

diary was completed sometime before the seventeenth day of the eleventh month in the
second year of Showa IEAH (1313).

CONTENTS: This work is an autobiographical diary consisting primarily of
reminiscences of the late Retired Emperor Go-Fukakusa, who had died nearly a decade
earlier. The first half of the diary describes life in the court, while the second half is
concerned mainly with memories of the author's years as a nun and her wonderings
throughout both the western and eastern regions of Japan. Nijo set out on her pilgrimage
to Kamakura at the age of thirty-two in the second year of Shoo 1Eit (1289).

During her journey, while resting at an inn in Akasaka 7RI, Mino ZEJE
(modern-day southern Gifu), Nijo chances to meet a singing girl (yzjo #£%Z) with whom
she exchanges waka poetry. While revealing the motivation behind her decision to
abandon the world and become a nun, she uses such pivot-words as "fire" (A7 *X) and
"rising" (tatsu 3.2) in order to describe Mount Fuji, weaving into her own poetry the
conventional imagery of volcanic smoke as a symbol of her own worldly passions.

On another occasion, while gazing on Mount Fuji from The Plains of Ukishima
and alluding to imagery found in Ise monogatari fHEVEE, Nijo remarks on the peaks
which were "dappled with snow". Again, upon finding no smoke rising from its peak, she
alludes to a poem by Saigydé PG4T (1118-1190), and exclaims; "I wonder what—if
anything—could be blown by the wind," suggesting that she herself will no longer be
moved by earthly desire. This poem serves as both a remembrance of her days in the
palace, so fraught with tumultuous passion, as well as a declaration of her motivation to
become a nun. Finally, this pilgrimage to Kamakura—an ambitious effort at following in
the footsteps of Saigyo—gives us a glimpse into the poetic imagery of Mount Fuji and

reception of such poetry in a more recent age.
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IM-11. AN UNEXPECTED TALE

ENGLISH TRANSLATION OF A SELECTED PASSAGE FROM TOWAZU GATAR/
PERTAINING ESPECIALLY TO MOUNT FuJl

FROM SECTION IV

Upon passing through Barrier of Kiyomi by moonlight, my heart is awhirl with
thoughts—thoughts of things past, thoughts of things yet to come—how pitiable; how
sad.” These thoughts of mine, like so many countless shimmering white grains of sand along the
seashore, are without end. Walking along the foot of Mount Fuji, through the Plains of Ukishima,
I see the peaks are now thickly blanketed in snow.? Considering it has been said that even in the
fifth month [ midsummer | the peaks are dappled with snow, it is no wonder that now [in the third
month, being the end of spring, Mount Fuji is still covered in snow|. How futile that all these
thoughts should be piled into one [like me] who must vanish without a trace. Now, when the
smoke atop Mount Fuji can no longer be seen, I wonder what—if anything—could be blown by
the wind?®

D The Barrier of Kiyomi, Kiyomi ga seki &R, was presumably located near the site of modern-day
Seiken Temple & H3F in Okitsu B#HF district, Shizuoka Prefecture.
2 Ukishima ga hara %57 [, the Plains of the Floating Island, are located to the south of Mount Ashitaka
ZJE (L], a volcanic mountain itself located to the southeast of Mount Fuji.
3 This final sentence is a reference to a certain poem found in Shin kokin wakashi Fih S FNEKE (New
Anthology of Poems Ancient and Modern, 1205, see poem no. 1615) by Saigyd FifT (1118-1190), a well-
known itinerant Buddhist monk: kaze nr nabiku Fuji no keburi no sora ni kiete yukue mo shiranu waga
omoi kana JRIC K N EL DD ICIHEZ TOW L ~NDENLRb BB O %.

Just as smoke drifts on the winds over Mount Fuji,

Only to vanish—whither no one knows—

So, too, does my soul wander on.
Our narrator, overwhelmed by a sense of futility, denies even Saigyd's rather romantic vision of
the soul being blown about by the winds atop Mount Fuji. There is no smoke for the wind to
blow; all hopes are empty and in vain.
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[I-12. COLLECTION OF THE DIVINE WAY

I-12. COLLECTION OF THE DIVINE WAY
SHINTOSHU Pyt

{ Brief SUMMATies ) =--rmecrmmmmmme oo

GENERAL INFORMATION: Anthology of anecdotal tales (setsuwa Eitik); ten fascicles containing
fifty tales; composed in the middle of the fourteenth century, with possible revisions made in the early
fifteenth century; though the authorship of this collection is uncertain, it seems likely that a group of
talented preachers, including Chéken 7&% and Shokaku E2E (father and son), belonging to the
Agui Villa ZJEFE sect played a central role in its production; considering, furthermore, the
predominance of tales set in Kozuke ¥ (Gunma) and Suwa ZEf (Nagano), it seems possible

that a group of Tendai K#5 preachers participated intimately in its composition.

CONTENTS: The tales preserved in this collection consist, first, of stories aimed at elaborating the
principals of Shintd f#&, and second, of stories concerned with the miraculous histories of certain
shrines and the buddhas and their temporary manifestations as deities worshipped therein. This is in
accordance with the so-called honji suijaku ZAMiFEF doctrine, in which buddhas (honji ASHi,
fundamental or original existence) were assumed to take on the forms (suijaku TEF, traces or
manifestations) of Japanese deities in order to rescue lost mortals. Consequently, Collection of the
Divine Way contains a great deal of honjimono ZN#14f), tales in which deities reveal their previous
existence as mortals who, having once became blinded by the passions of love and separation, were
thereafter reincarnated as deities (each associated with a buddha) of local shrines. In terms of
content, literary style, as well as the circumstances surrounding their production, this collection bears
intimate connections with earlier vernacular tales (otogizoshi 1l {ill B F ), conventionalized

preaching, classical puppet theater (kojoruri T 5¥E%E), and military tales.
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[I-12. COLLECTION OF THE DIVINE WAY

Tale no. 47 (found in fascicle 8) entitled "Regarding the Great Bodhisattva Sengen of Fuji"
BHEBAEREDSE is an example of Aonjimono type, detailing the origins of the Great Bodhisattva
Sengen, guardian deity of Suruga Province. According to this tale, Sengen was, in a previous
existence, one of the immortal maidens dwelling in an idyllic palace atop Mount Fuji. Due to certain
karmic bonds, however, this maiden was reborn in the form of a girl dubbed the Shimmering Princess
(Kakuya hime), who appeared in the bamboo garden of an elderly couple who had, until, now, been
without child. This girl later wed a local providential governor with whom she lived until her adopted
parents passed away, at which point, her karmic duty fulfilled, she returned to her immortal abode
atop Mount Fuji. Consumed by loneliness, her husband ascended the mountain where he committed
suicide by throwing himself into a pond surrounding the palace. Thereafter, the girl and her husband
reappeared in the form of deities that descended from their mountain home to rescue mortals
dwelling in the surrounding town, where they were then reverentially worshipped as deities of love.

In this rendition, the palace of the immortals lies atop Mount Fuji, while the smoke arising
from its peak is equated with a magical sort of incense, believed to be in the possession of immortal
maidens, the burning of which allows one to catch a glimpse of a deceased lover. The Shimmering
Princess is modelled on a nearly identical character found in 7ale of a Bamboo Cutter ( Taketori
monogatari TTEUMEE), and Mount Fuji is depicted as an abode of immortals. On top of all this, local

beliefs have been interwoven into the tale.
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[I-12. COLLECTION OF THE DIVINE WAY

ENGLISH TRANSLATION FROM A SELECTED PASSAGE FROM SH/INTOSHU
PERTAINING ESPECIALLY TO MOUNT FuJl

COMPLETE TRANSLATION OF SECTION XXXLVII OF SHINTOSHUV

The Great Bodhisattva Sengen is the tutelary deity of Fuji in the province of Suruga.
During the reign of Emperor Yaryaku, the twenty-second emperor of the Human Age, in the
county of Fuji, Suruga Province, there lived an old couple bereft of children.? Day and night the
two lamented their predicament. Their time in this life would be over soon enough, and after
they had passed on, who would remain behind to attend to their eternal salvation?® Having been
plagued by this concern, both in waking and in sleep, it came to pass that a young girl of all but
five or six miraculously appeared in the midst of the bamboo grove behind their house. Hers was
a comely complexion without peer, effusing a brilliant glow that illuminated the whole
surrounding. Now, the old man was called Kanchiku, his wife, Kachiku. So overjoyed were they to
have been granted such a lovely child that they called her the Shining Princess.*

As the girl grew older she blossomed into a beauty of such rare grace that she caught
the eye of the provincial governor, whereupon the two exchanged the vows of marriage. Many
years passed by in this way until one day her two aged parents passed away.

"I am a divine maiden of Mount Fuji," revealed the [now orphaned] Shinning Princess to her
husband. "Having once formed a karmic bond with this elderly couple in a previous life, I
descended from my mountain in order to fulfill my obligations to them. Now that my gratitude
towards them has been duly repaid, my affinity with you has likewise come to an end. I must now
make my way back to the palace of immortals". Her husband, upon hearing these words, was
overcome with grief most sore. The princess assuaged him, handing him a chest containing
incense for calling back spirits of the deceased, saying: "The abode of the immortals lies atop the
summit of Mount Fuji. Should you happen to long exceedingly for me, you may go thither, or lift
up the lid of this little chest now and then."” No sooner had she spoken than her figure vanished.

Y Shintoshii #3585 (Collection of the Divine Way, probably late fourteenth century), is a collection of
anecdotal tales about various buddhas and deities, as well as the origins of shrines, focusing especially on
those found in the northern region of Japan. Though the authorship of this collection is uncertain, it seems
that a certain group of devotees skilled in the art of religious chanting (shodo "Ei&), centered in the Agui
Villa ZJEFzE, a rural dwelling for the mountain monks of Mount Hiei k&YX in Kyoto, played a central role
in its production. The section translated here is entitled "Fuji sengen daibosatsu no koto" & [ KERE
2 (Regarding the Great Bodhisattva Sengen of Fuji), where Sengen is the phonetic reading of Asama, the
indigenous deity of Mount Fuji, evincing the then prevalent notion, known as Aonji suijaku Z<HhFEL, that
Shinto deities were temporary manifestations of Buddhist divinities.

2 Emperor Yaryaku FfERE (n.d.), usually listed as the twenty-first emperor, is supposed to have reigned
sometime during the end of the fifth century—at least according to entries in Kojiki Y545 and Nihon
shoki HARZEAL.

3 That is to say, without children to pray and perform virtuous deeds for their salvation in the afterlife, the
two would likely be exposed to a great deal of suffering as a result of lingering evil karma accumulated
while still in the mortal world.

4 This Shinning Princess, Kaguya hime 7> < *Pff (written here as 7ifiEFffH, princess of the shimmering
plains) is the same figure found in 7aketori monogatari YTEUNEE (The Tale of the Bamboo Cutter),
composed in the early ninth century.

5 This incense, known as hangonko KB, spirit-reviving incense, was made famous through a tale about
Emperor Wit &7 (BC 159-87, r. 141-87) of the Han Dynasty, who burned such incense to summon the
specter of his deceased Lady LT Z=5 A.
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[I-12. COLLECTION OF THE DIVINE WAY

When the man, sitting alone on his bed and longing fearsomely after his love, decided to
open the lid of the chest, he found he was able to make out her spectral figure in the vapors that
rose therefrom. Many times [thereafter] he swooned with loneliness, until he finally set his mind
on climbing Mount Fuji. Reaching the summit, he found a pond amidst which was an island
covered with all manner of gorgeous halls, palaces, and sumptuous pagodas. From that pond
there arose a vapor in which he was [again] able to catch a glimpse of his wife's form. Overcome
with grief, he clutched the little chest to his breast and, diving headlong into the waters, was seen
no more. From that time onward, year after year, even unto our own age, smoke rises
continuously from that pond. While this vapor was once known as the "immortal smoke," after the
palace of the immortals, it is now known as the "smoke of Fuji," after the name of the county in
which the mountain lies.?

Later, the Shinning Princess and her husband, the provincial governor, manifested
themselves as the Great Bodhisattva Sengen of Fuji, [for which reason] there is both a male and
a female embodiment.” A detailed account of this, explaining the origin of [the deity and shrine
at] Fuji, can be found in MNAhongi® Similarly, there is an old poem which speaks of the smoke
atop Mount Fuji:

They call it Mount Fuji,

And the smoke thereof, too, they call Fuji.

Yet not a one kens what that smoke might be.?

6 Phonetically, both "immortal smoke" and "smoke of Fuji" are read fuji no kemuri. The difference is a
matter of writing: the former is written ANFEDJE, while the latter is written & - Y.

” These embodiments likely refer to two mountain formations. Perhaps the male embodiment is Mount
Fuji itself, while the female embodiment is Mount Ashitaka Z¥[&. The shrine devoted to this deity, Asama
Shrine ER#I£E, is located between these two peaks.

8 That is, Nihon shoki HZARZEHLC.

9 The wordplay here is the same as that mentioned in footnote no. 6 above. Considering the smoke of
Mount Fuji, Fuji no kemuri & -+ ®1f8, is more-or-less homophonous with the phrase "immortal smoke,"
fushi no kemuri ANFLOE, the smoke is transformed into a divine presence, the mystery of which
transcends mundane human understanding—hence the final verse "Yet not a one kens what that smoke
might be". In this context, the implication is that this smoke is in fact an embodiment of the two lovers, or
perhaps of their later, more divine, manifestations.
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[I-12. COLLECTION OF THE DIVINE WAY

Furthermore, the snow atop Mount Fuji melts on the fifteenth day [the full moon] of the sixth
month only to fall again on the same day during the Hour of the Dog [between seven and nine in
the evening]. Therefore, the poet Hitomaro writes:

The snow falling atop Mount Fuji
Melts on the full moon of the sixth month
Only to fall yet again that very night.

It was many years later when, for the sake of our salvation, the Great Bodhisattva
Sengen of Fuji descended from the summit and settled in a town near the foot of Mount Fuji. If
any soul perplexed in love happens to petition this deity [for assistance], the affair is sure to
reach an auspicious end. Many a maiden who becomes abandoned by her fickle gallant would set
out to make a petition before the deity at Kohama in Mishima.'” This Kohama is none other than
the Great Bodhisattva Sengen.

Love unrequited—never extinguished—
Burns like the smoke atop Mount Fuji.
So, too, does my soul burn.

It is said that upon reciting this poem, [the maiden who had been abandoned by her false
lover] would return to town where she was very shortly reunited with her lover.™”

19 Mishima = is a region in the east of Shizuoka Prefecture where may be found Mishima Shrine =g
K#t, which is intimately connected with the worship of Mount Fuji. Kohama /Mf is a natural spring fed
by an underground river originating within Mount Fuji. This spring, now called Kohama ga ike /NEih, is
located within a large park known as Rakujuen %75, Mishima City =BTi.

11 This last poem therefore serves as a love charm to be recited earnestly by eager maidens before the
deity of Kohama.
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I-13. HAGOROMO (THE FEATHERED ROBE)

M-13. HAGOROMO (THE FEATHERED ROBE)
HAacorOMO FJEK

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: N6 play; sanbanme mono =7 H4 (a category of no play, traditionally
performed as the third in a set of five plays, in which the protagonist (shite > 7 ) plays the role of

a woman); date of composition and author uncertain.

CONTENTS: One day in spring, in a region known as Miho no Matsubara ={# DR, close by
the towering Mount Fuji, a fisherman (the waki 7 %, or secondary protagonist) by the name of
Hakuryd 4% chances to stumble upon a beautiful robe. A divine being (the shite) approaches,
informing the fisherman that this garment belongs to her and that she should like to have it back.
The divine being laments that her return to heaven would be impossible without the gown. Hakryo,
seeing her pitiable state, returns the garment, whereupon the divine being dawns her gown,
performs for him an elegant dance, and finally ascends to heaven.

This play is based on a number of interrelated sources. First, one of the extant fragments
of the Gazetteer of Tango Province (Tango no kuni fudoki F}#%[E|JE + i, probably composed
sometime in the middle of the eighth century) contains a folktale about a divine maiden who
descends to the earth, where she disrobes to bathe in a pond. A mortal man steals her gown and
forces the maiden to marry him. Though children are born to the couple, the immortal maiden
eventually discovers the hiding place of her robe and returns to heaven. Second, Miyako no
Yoshika's &P EZH (834-879) Record of Mount Fuji (Fujisan no ki ‘& 1 |1IEC), as found in
Essential Letters of Our Land (Honcho monzui ZREASCHE, 1058), preserves a tale about two
beautiful maidens clad in white robes who performed a dance atop Mount Fuji. Third, there is a
legend set in Mount Yoshino 7 EF[L], which explains the origin of certain courtly dances: Emperor
Tenmu KR KE (631?-686, r. 673-686), while visiting this mountain, was encountered by a
number of immortal maidens who taught to him their sublime dances, which were then preserved
in the form of dances performed by groups of five women during courtly festivals. Finally, there is a
legend which relates the story of a heavenly immortal descending to earth in the region of Udo /&
J& in Suruga. All of these contributed to the né play Hagoromo.

In this play, Mount Fuji is equated with Mount Shumi ZE#R[Ll (Sanskrit: Sumeru), a
dreamlike backdrop against which the immortal maiden performs her unearthly dance in the final

scene. Mount Fuji is effectively portrayed in this play as a mystical abode.
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I-13. HAGOROMO (THE FEATHERED ROBE)

ENGLISH TRANSLATION OF A SELECTED SCENE FROM HAGOROMO
PERTAINING ESPECIALLY TO MOUNT FuJl

PLOT SUMMARY

One day in early spring, in a region known as Miho no Matsubara —f{& ® 3[R
(located in Suruga E&7H], that is, modern-day Shizuoka), a fisherman by the name of Hakuryo F
7 (literally, White Dragon) chances to stumble upon a beautiful garment. Just as Hakuryo
decides to take this treasure back to his home, a divine being (tennin K A) approaches,
informing the fisherman that this garment belongs to her and that she should like to have it back.
Hakuryo, however, announces his intention to have this garment installed as one of the national
treasures, and that he would by no means part with his newfound prize. The divine being laments
that her return to heaven would be impossible without the gown. Hakuryo, seeing her pitiable
state, relents and returns the garment, whereupon the divine being, now revealed to be an
inhabitant of the moon, dawns her gown and performs for him a dance. The vernal scene in Miho
no Matsubara transforms into a veritable paradise. After bestowing numerous treasures upon the
country, this divine being ascends, dancing from Mount Ashitaka Z=[E[l| to the peak of Mount
Fuji &L, where she finally vanishes into the mist.
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I-13. HAGOROMO (THE FEATHERED ROBE)

FROM A PASSAGE SUNG BY THE CHORUS (jiutai #hZ%)

[This poetic passage is sung when the divine being, having bestowed numerous gifts
upon the land, begins her jubilant ascent to heaven via Mount Fuji. ]

Performing all the dances, singing all the songs

Of the eastern provinces?

Does this elegant divinity from the lunar kingdom
Shine forth—a full moon upon the fifteenth night—
With rays of fulfillment and enlightenment,

And, striving for the salvation of all mortals,

For the prosperity of our nation,

Rains down the seven treasures,?

Bestowing them all for this land.

At just that moment—her time now close at hand—
The divinity dawns her celestial robe,

Fluttering here and there amidst the sea breeze,?
She ascends Mio no Matsubara,*

Mount Ashitaka by Ukishima,?

And the towering peak of Mount Fuji,

Where, fading into the mists of heaven,

She vanishes at last from sight.

D The dances and songs of the eastern provinces (azuma asobi BE#% (F) originally referred to a type of
local dance originating in the eastern part of Japan. Having been adopted and adapted by the aristocracy
during the Heian period, these dances were performed in the court as well as in shrines. Perhaps the
implication here is that the divine being, hailing as she does from the lunar kingdom, performs dances
equally foreign in origin. Furthermore, the word "all" in "all the dances" corresponds in the original to
kazukazu ¥ % , numerous, which suggests the word fsuku R <, exhausted (numerically complete),
which, in turn, serves as a homophonic lead up to tsuki , the moon, the lunar kingdom.

2 The seven precious treasures incessantly evoked by many a Buddhist scripture.

3 In the term "sea breeze", the ura of ura kaze {giJ&, is homophonous with ura &, inside, which, in this
context, suggests the inner hems of fluttering sleeves. I wonder, too, if the term sea breeze, suggestive as
it is of fantastic realms beyond the sea, is not meant to resonate with the image of the lunar kingdom
beyond the pale of our mundane world.

4 Mio no Matsubara =R D¥AIR, now usually pronounced Miho no Matsubara, refers to a stretch of pine
woods located along the coast of Miho Peninsula ={£:E in modern-day Shizuoka City. This scenic
spot, famous for its shimmering white sand and emerald-green pine trees, directly faces Mount Fuji. Here
one may find the famous Pine of the Celestial Robe, Aagoromo no matsu K DR, the very tree upon
which Hakuryo is said to have discovered the eponymous garment (Aagoromo JJ4E, literally, feathered
raiment).

5 Mount Ashitaka ZJEE[L] is a volcano located to the southeast of Mount Fuji. Ukishima %55 refers here
to Ukishima ga hara %5~ &, the Plains of the Floating Island, located to the south of Mount Ashitaka.
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I-14. PROCESSION TO MOUNT FuJ1
RANFUJT KT "S53

{ Brief SUMMATies ) =--rmecrmmmmmme oo

GENERAL INFORMATION: This is a Muromachi-period travel log composed by the poet-monk
Gyoko #EZ (1391-1455), who records a selection of poetry composed both by him as well as
Ashikaga Yoshinori EFFZ (1394-1441, shogun from 1428-1441) during a procession to Mount
Fuji, which occurred between the tenth and twenty-seventh day of the ninth month in the fourth year
of Eikyo (1432). Yoshinori was the sixth shogun of the Muromachi Bakufu. According to a postscript,
this diary was completed on the fourth day of the tenth month (of the same year), after arriving back

in the capital.

CONTENTS: The procession arrived in Suruga Province on the eighteenth day of the ninth month,
whereupon they were hosted by the provincial governor Imagawa Norimasa 4)1|&58; (1384-1433),
and treated to a fine view of Mount Fuji. The blanket of shimmering snow is seen as an auspicious
sign of welcome meant expressly for the shogun, while Gyoko and his fellow attendants, in response
to Yoshinori's impassioned poem about seeing Mount Fuji up close, likewise compose poems lauding
the majesty of that mountain—poems which naturally serve as songs of praise for the shogun and his
virtuous rule.

It is surmised that the motivation behind this procession to Mount Fuji lay in a desire on the
part of the Muromachi Bakufu to restrict the influence of one of their more hostile rivals, Ashikaga
Mochiuji JEFIHEEE (1398-1439), who was then based in the Kantd BEEE region (that is, eastern
Japan). The diary begins with poetry extolling the peaceful reign of Ashikaga Yoshinori, and it is
evident from both the purpose of this procession as well as the content of the poems composed by his
attendants, that the image of Mount Fuji evoked here was intended to reinforce the shogun's

authority.
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IM-14. PROCESSION TO MOUNT FuJI

ENGLISH TRANSLATION OF A SELECTED PASSAGE FROM RANFUJI KI
PERTAINING ESPECIALLY TO MOUNT FuJl

COMPLETE TRANSLATION OF SECTION VIIV

On the eighteenth day, we set out from our lodgings at Fujieda {eleven leagues from the
provincial capital of Mitsuke} and crossed over Mount Utsu, which was still moist with dew from
a recent shower.?

Along this mountain path shaded over with ivy
My sleeves have become drenched—never again to dry—
Amidst the late autumnal showers of Mount Utsu.

On and on we walked until at last we came to the provincial capital of Suruga {five leagues from
Fujieda}.” Now I could appreciate the adage: "A journey of a thousand miles begins with a single
step". Imagawa kazusa no suke {Norimasa}, the provincial military governor, while taking great
care of [the shogun's] lodgings and its proper ostentation, as well as attending to [the
shogun's] daily activities and his entertainment, wished all the while to show the shogun a view
of Mount Fuji covered in snow.? [Fortunately, | it happened that the rain of yesterday had turned
to snow atop that mountain. So brilliantly shimmered its peak!—one could not help but think the
God of Mount Fuji had come to wait upon the majestic presence of our lord [the shogun].” It
was a truly miraculous and august sight.

Y Ranfuji ki &5 (Procession to Mount Fuji, 1433) is a travel journal written by the renowned poet
Gyoko #EZ (1391-1455), who records the procession of Ashikaga Yoshinori JEFIZEZ (1394-1441,
shogun from 1428 to 1441) to Mount Fuji—in which the poet himself participated—which took place from
the tenth to the twenty-seventh day of the ninth month (late autumn) in the fourth year of Eikyo kK=
(1433). The section translated here is an entry from the eighteenth day of the month, more than one week
into their journey.

2 Fujieda kY corresponds to modern-day Fujieda City B&f%Tii, Shizuoka Prefecture, while Mitsuke K,
f<f, the provincial capital of 7L Totomi (Shizuoka), corresponds to the modern-day town of Mitsuke H
{~PHT, Iwata City ZZ2MHT5, Shizuoka Prefecture. A r7 B is a measure of distance equal to approximately
650 meters. Passages in curly brackets represent interlinear glosses (warichi #{¥) appearing in the
original. Mount Utsu T is located in Fujieda.

3 The provincial capital of Suruga EZ7R[Jif was located along the banks of the lower course of present-day
Abe River ZZf%)I| in Shizuoka Prefecture.

4 Imagawa Norimasa 4)I[#iEk (1384-1433) was, at the time of this procession, kazusa no suke _F#54Y,
provincial governor of Kazuka (in modern-day Chiba Prefecture).

5 The God of Mount Fuji, here referred to as a Buddhist avatar (gongen }EIR), refers to the deity
enshrined in Sengen Shrine ZE[S##t, located between this mountain and Mount Ashitaka ZX[E.
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[I-14. PROCESSION TO MOUNT FUJI

The view of Mount Fuji from afar, towering above countless mountains, shinning there
atop the drifting clouds, was like nothing I have ever seen before.

Mountains encircled with ermine clouds
Bow low around the foot of Mount Fuji—
That peak alone stands out clear against an azure sky!

How shall I praise the lofty grace of my lord?
Loftier still than the grassy slopes of Mount Fuji!

Hereupon our lord recited a number of poems, one of which went as follows:

Though far-famed, splendid beyond words,
How could I have fathomed thy beauty, Mount Fuji,
Had I not spied thee with my own eyes?

To which I humbly responded with the following verse:

Just as I am blessed with thy lofty verses,
Just as Mount Fuji amasses the snows of a thousand winters,
So, too, may thou reign a thousand more years!®

All through the night [our lord] gazed afar at that mountain beneath the moonlight, whereupon
he recited the following poem:

No mundane sight—this moonlight, this snow.
Autumn night, when gazing upon Mount Fuji,
Seems to pass so very quickly.”

Though utterly incapable of responding to such a sublime poem, I produced the following verses,
in obeisance to the command of my lord:

Just as my eyes can’t judge which is the superior
Of lofty Mount Fuji and its shimmering snows,
So is my heart enchanted by thy rarest words.

 The phrase "blessed with thy lofty verses" is a loose translation of koto no ha o aogi kasanete = D%
I ¥ E 4T, which could more literally (and much less poetically) be rendered as "blessed with thy words
time and time again," where both aogu 1<, gaze up at, be blessed with, as well as kasaneru EEI 5, to
pile one atop another, many-layered, are suggestive of Fuji's lofty height. These verbs, in turn, resonate
harmoniously with the verb "amass" tsumu f&{s, which refers simultaneously to the snow atop Mount Fuji
and the prospective years of the shogun's reign.

? Autumn nights, which are of course quite long, seem brief when gazing at the beauty of Mount Fuji, in
much the same way an evening tryst can seem so brief. One can never be wholly satisfied.
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II-15. THE INFINITE TREASURY OF PLUM BLOSSOMS
Baika mujinzo WiAEMEISk

( Brief SUMmMAries ) -s--s--sesmeemcceceee oo

GENERAL INFORMATION: Anthology of Chinese style poems (kanshi 3% );
composed in the late fifteenth century by the Rinzai /% monk Banri Shiukya 5 B
Ju (1428-15077?).

CONTENTS: The author, Banri Shtky1, is famed both for his unrestrained poetic style
as well as for his commentaries which exhibit a wide breadth of learning and an
incredible memory. Born in the province of Omi ¥T7I. (present-day Shiga), he
eventually left the capital to study at the temples of Tofukuji BE#ESF and Shokokuji #H
[E|=F, where he engaged with such leaders of the Five Mountain (gozan F.|L|) literary
scene as Osen Keisan ## 1[5t = (1429-1493). After seeking refuge back in his
hometown during the lengthy Onin Disturbance & {= ® L of 1467-1477, Banri
proceeded to make a number of journeys throughout Mino 3j& (Gifu) and Owari EiE
(Aichi), after which he abandoned his monkish life and returned to the secular world.
Aside from his poetry anthology 7he Infinite Treasury of Plum Blossoms, he wrote a
commentary on the Chinese poetry anthology Santaishi ={KZ% (Three Styles of Poetry,
1250) entitled Gyofisho WEREE (Anthology of the Dawn Wind).

Among the poems concerning Mount Fuji taken from 7he Infinite Treasury of
Plum Blossoms there are a number which were composed between the years 1485-1489,
when Banri travelled to Eastern Japan went to visit Ota Dokan AKHE#E (secular
surname was Minamoto 7, 1432-1486), a man who fought under General Ogigayatsu
Uesugi Sadamasa & _FEEIE (1443-1494) in that region, and who later built Edo
Castle. Dokan, who was subsequently executed by Sadamasa under suspicion of treason,
was found of Japanese poetry and linked verse (renga i#HX). For example, Banri likens
the shape of Mount Fuji as seen from the window of Edo Castle to an incense burner,
and composes various other poems based on his sightseeing experiences while
journeying throughout the eastern regions of Japan: Having seen Mount Fuji for the first
time, shrouded in smoke, mist, and snow, he gazes in admiration at the awesome scene,
imagining the mountain has "displays her splendid makeup" just for him. Once arrived in
Edo, where he views Sumida River [EH)I] and Mount Tsukuba Fi7¥[L, Banri insists
that nothing can ever compare with the lofty Mount Fuji. The deep impression left on his
mind was never to dissipate: when composing a poem on his remembrance of Mount
Fuji, he describes a mountain that seems to be drinking up the Milky Way. Banri seems

to revere the very form and presence of Mount Fuji with a nearly religious enthusiasm.
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ENGLISH TRANSLATION OF SELECTED POEMS FROM BA/KA MUJINZO ¥
PERTAINING ESPECIALLY TO MOUNT FuJl

IN PRAISE OF SEISHOKEN? i

The birds within this garden,

Amidst boughs so peaceful, are asleep at last,

While azure waves rolling in from afar

Reflect the sky over many a province.

And what I thought to be my lord's incense cauldron,

Burning beside the window, in form resembling a lofty mountain,
Is naught but a lingering plume of smoke

Drifting there atop Mount Fuji.

< < <
UPON FIRST GAZING AT MOUNT FUJI FROM MIKATA PLAIN® EREFEHREEL

Against the heavens, a thousand miles off,

I now decry the shape of a winnowing basket.?
With loud cries of praise I throw off my broad hat
To catch a better glimpse,

And yet, as though to conceal

The true beauty of Mount Fuji,

Clouds scattered here and there

Deny the eyes a clearer view.

¢

Y Bajka mujinzo ¥ICHER K (The Infinite Treasury of Plum Blossoms, sometime after 1502) is an
anthology of Chinese-style poems (kanshi #£Z%) composed by the Zen monk Banri Shukya 5 EBEE,
(1428-?). After the decade-long Onin Disturbance i~ DEL (1467-1477), he left behind his monastic
pursuits and returned to secular life.

2 This poem was written in accordance with a request by one of his influential acquaintances, the military
general Ota Dokan KHHE#E (1432-1486), founder of Edo Castle, as an encomium to the latter's
Seishoken EREEET (The Pagoda of Peaceful Victory), a lofty tower-like structure built within the castle for
the express purpose of viewing Mount Fuji.

3 Mikata Plain, Mikata ga hara ZJZJR (literally, the Winnowing-Basket Plains, though now written =75
[, and variously pronounced Mikata hara), is located in present-day Hamamatsu City #%#AT7, Shizuoka
Prefecture.

Y The summit of Mount Fuji is flat, somewhat like the depression found in a winnowing basket (mi %&). Of
course, this is also a reference to the toponym Mikata ga hara, the Winnowing-Basket Plains.
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UPON SEEING MOUNT FUJI FROM ABOARD A BOAT mEREL

Clouds and mist conceal the mountainside,

While snow shrouds its peak.

Now I see it is for me that Mount Fuji

Displays such splendid charms.?

Though I have not yet gazed out

From atop the Ichiran Pagoda,?

Here I am aboard this little boat,

Merely twenty leagues from that towering peak!”

< < <
AN EVENING VIEW FROM SEISHOKEN® gz i
I gaze upon these sublime scenes—
Each one in turn:
There is Mount Tsukuba
Alongside Sumida River,?
And Mount Fuji, seen from the window,
Is beautiful beyond words.
A breeze from the sea brushing over my boat
Delights this old traveler's cheeks!
< < <

5 The reference here is to a woman who artfully applies white powder (oshiroi F1%}) to her face: Mount
Fuji is being personified as a female; its lithesome mists and shimmering snow are transformed into a
woman's alluring cosmetics.

® The Ichiran Pagoda, Ichirantei —%& %, which is an abbreviation for Henkai ichirantei ff—%&5> The
Pagoda for Viewing all the World at a Single Glance), is located within the garden of Zuisen Temple HifR
2% (in present-day Kamakura City &1, Kanagawa Prefecture), conceived and constructed by the Zen
monk Muso Soseki & B4 (1275-1351).

7 Shikyd is gazing at Mount Fuji on a boat journey from Kaketsuka &%, in present-day Iwata City ZZH
T, Shizuoka, to Kogawa /[NH], in present-day Yaizu City BT, likewise in Shizuoka.

8 This poem was composed when Shitkyfi made a second visit to the aforementioned Seishoken.

9 Mount Tsukuba ZA7%|1I, nearly as famous as Mount Fuji, is located in the central region of present-day
Ibaraki prefecture, and can be seen to the north of Edo Castle. Sumida River FBHJI| can be seen to the
east, while Mount Fuji can be seen to the west of that castle.
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IMI-15. THE INFINITE TREASURY OF PLUM BLOSSOMS

CONCERNING A PAINTING OF MOUNT FuUjI ON MY FAN EEmEL

I once surprised myself by imagining that Mount Fuji,
Being so tall, might one day drink up the Milky Way.
Of all the millions of lands scattered over this earth,
Not one possesses such a mountain.

Its magnificent form is reflected

Upon the waters across the Plains of Ukishima.”

I bow thrice to this image on my fan,

Fondly recalling old memories of that peak.

2 O
% %

R0
o

[Chopsticks stand]
“Ohashi”, chopsticks, as must-have and lucky tool for Japanese people having a meal.
Moreover, “Hashioki”,chopsticks stand, formed of Mt.Fuji that brings people good fortune
Even in everyday life, the heart of the Japanese people desiring happiness puts in an appearance.
(BE%)
HRAODEBEILCR P EANFREOBWEER, BE,
ZLT\ BEED LT ELE P ESEBEE,
HEOEFOHICH, BRADEEZFHS [FebAEND,

[Glue]
“Nori”, glue, wearing a hat of snow and being formed of Mt.Fuji.
“3,776m”, the highest elevation in Japan, is listed on a label.
Okt
IWEIAROF v v FTHHMBICLT
Fx 5o BN BRI T2/,
7 _LIC X HAR— DS 3,776m % KB L T %,

100 The Plains of Ukishima, Ukishima ga hara %57~ J&, the Plains of the Floating Island, refers to a
marshy stretch of land to the south of Mount Ashitaka ZXJEE|l[, in the eastern region of Shizuoka
Prefecture.
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[I-16. BASHO AND MOUNT FUJI

MI-16. BASHO AND MOUNT FUJI

{ Brief SUMMATies ) =--rmecrmmmmmme oo

HIGHLIGHTS OF BASHO'S LIFE AND MOUNT Fujl: In the eighth year of Enpo &=
(1680), Matsuo Basho AR (1644-1694), then thirty-seven years old, is said to
have left his dwelling and career in the bustling city Edo to erect a humble grass hut in
the region of Fukagawa #£JI| (in modern-day Tokyo, Kéto Ward 7L.B3E[X), from where
he could see Mount Fuji. At that time, moving to Fukagawa was tantamount to
renouncing the world of man, to taking up the life of a recluse. From Fukagawa, it was
possible in those days to watch the boats passing to and fro, for which reason Basho gave
his hut the nickname Hakusendo 7AfiR%:, the Hall of Moored Boats, based on a poem of
the same name by Dut Fii #:F (J: Toho, 712-770). An essay by Bashé entitled "Words
on a Chilly Night" (kanya no ji ZE &, written in 1681) states; "I enjoy the solace of my
grass hut near Mitsumata in Fukagawa, where I can gaze upon Mount Fuji from afar, and
where boats from ten-thousand leagues away float close by". His disciples presented him
with a fiber banana (basho ti#£), which grew to renowned proportions, for which
reason he renamed his residence the Fiber Banana Hut (Bashoan E#M&E), eventually
taking this as his own poetic penname. This hut was burned in the great fire that
devastated Edo in the second year of Tenna Kfi1 (1682), only to be rebuilt shortly
thereafter in the winter of 1684.

The year after his beloved hut had been rebuilt, Basho set out on the journey
recorded in his Nozarashi kiko B7 & & L#CfT (Bleached Bones in the Field, 1684).
This work, also known as Kasshi ginko /54T (First Poems of the Road), was
Bashé's first travel log in the literary haikai mode (haikai kiko PEEEFCIT), and it was
only after much prodding from his disciples that he finally completed a version of this
text including illustrations from his own brush. Beginning with the verses nozarashi wo
kokoro ni kaze no shimu mi kana B/ X b L Z /D& D L 3r & 2> A2 —"Bleached
bones!—the wind blows into the very heart of my body," this work is primarily a
collection of his early seventeen-syllable verses (hokku F&/]).

Basho and his disciple Chiri -5 left his Fukagawa hut on the eighth month of
1684 and arrived in Bashé's home province of Iga 2 (modern-day western Mie) in
the next month. In Owari 7€ (modern-day Aichi), he held a poetry banquet attended
by a total of five masters of verse (go kasen FHFKl), the fruit of which was later
published as Fuyu no hi %-® H (Winter Days). He welcomed in the new year in Ueno
B (Iga) and shorty set off towards Edo. He reached Edo at the end of the fourth
month, 1685.
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MM-16 BASHOTO FuJl 5EE & &1
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[I-16. BASHO AND MOUNT FUJI

Nozarashi kiko records the following verses, complete with a preface which
states: "It was a rainy day when I crossed over the [Hakone]| Barrier, and all the

mountains were veiled in clouds":

Days like this, when Moint Fuji cannot be seen
For the veiling mists,

Have an appeal all their own.

Mount Fuiji cannot be seen clearly for all the rain. To see this phenomena as something
"appealing" or somehow pleasing (omoshiroki 3% L 5 %) is only possible in the often
ironic world of hAaikai. The following verse was composed when Basho and his disciple

Chiri first set off on their journey:

Regrettable though it may be,
let's have Mount Fuji watch over the banana plants at Fukagawa

while we set forth on our journey.

Furthermore, on the same journey, Basho's view of Mount Fuji inspired him to write
"Shihdo no san" +ZM%E (In Praise of Mount Fuji), which consists of the following

VErses:

All in an instant, amidst clouds and mist,

One-hundred beautiful scenes are revealed.

Here we see Mount Fuji, ceaselessly veiled and again revealed, as presenting an endless
variety of different faces.

In Oku no hosomichi 3 { ® %% (Narrow Road to the Interior), one of
Basho's most representative works, he describes gazing afar at a Mount Fuji veiled in

mist:

Near the end of the third month, when the misty sky was faintly glowing, and
the moon had all but disappeared in the early dawn, I could barely descry the
peak of Mount Fuji in the distance, along with the little flower branches in the
valley of Ueno. I wondered to myself, half lamenting, whether I would ever be

blessed with such a sight again.
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[I-16. BASHO AND MOUNT FUJI

Basho's disciples came to see him off at dawn on his boat journey from Fukagawa to
Senjit ¥ (in Adachi Ward f&3L.[X, Tokyo). Accompanied by one of his disciples,
Kawai Sora [ K (1649-1710), Bashé's description of Mount Fuji as seen on this
misty, calm spring day suggests his own uncertainty about whether he should ever return
again. Oku no hosomichi records the journey of Basho and Sora, begun at the end of the
third month in the second year of Genroku JTE (1689), from Edo to Mutsu [FEB and
Dewa ] (both in northern Japan). On their way, the two visited numerous famous
cites, retracing the steps of such prominent poets as Saigyd PGf7T (1118-1190) and Sogi
“Eik (1421-1502). They arrived in Ogaki AXiH, Mino i (southern Gifu) near the
end of the eighth month, and left Ogaki on the sixth day of the following month to attend
the reconstruction of Ise Shrine (in Mie). This event marks the end of Oku no
hosomichi, which was published some time later in the seventh year of Genroku (1694).

After this journey, Basho lived in a number of places throughout western Japan,
finally returning to Edo in the tenth month of the fourth year of Genroku (1691). His
previous the Fiber Banana Hut (Bashoan ®i#£J#&) had long since been abandoned, for
which reason Basho temporarily lodged in a house located in Tachibana-cho #&HT,
Nihonbashi HZ#% (in modern-day Tokyo), until a new hut by the same name was
rebuilt in the fifth month of that same year. It is said that this third hut was located very
close to his first.

In the fifth month of the seventh year of Genroku (1694), a fifty-one year old
Basho set out yet again on a westward journey with Jirobe KXEFL=f, son of a woman by
the name of Jutei ##H (who is said to have been Bashé's mistress, though the truth of
this is unattested). It was during this trip that Bashé, crossing over the Hakone Barrier
FERE D EE, composed his last Aaiku about Mount Fuji, preserved in Bashoo gyojoki tifa
4{TIREC (The Deeds of Venerable Bash01694): me ni kakaru toki ya koto sara satsuki
fui HiC» s 2R C L SO HAEL

How much more beautiful!—

This view of Mount Fuji in mid-summer.
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IM-16. BASHO AND MOUNT FujI

ENGLISH TRANSLATION OF SELECTED PASSAGES FROM MATSUO BASHO'S WORKS
PERTAINING ESPECIALLY TO MOUNT FuJl

FROM A PASSAGE IN NOZARASHI KIKO V)

It was a rainy day when I crossed over the [Hakone] Barrier, and all the mountains
were veiled in clouds.?

Days like this, when Mount Fuji cannot be seen
For the misty rain,
Have an appeal all on their own.?

A man by the name of Chiri proved to be invaluable company during this journey, consoling me in
every which way.” Never at odds with his companions, he, above all others, is ever faithful in
friendship.

Regrettable though it may be,
let's have Mount Fuji watch over the banana plants at Fukagawa

while we set forth on our journey.”
Chiri

D Nozarashi kiko BF X & U#24T (Bleached Bones in the Field, 1684), one of Matsu Basho's ¥NEBEHE
(1644-1694) diaries, is written primarily in the Aaibun fJESC or serio-comic prose style.

2 The Hakone Barrier (Hakone no seki $§#R ) is found atop Mt. Hakone, located at the border
between modern-day Kanagawa f#Z3)I| and Shizuoka ##[H].

3 Unable to see Mount Fuji, the traveler is left to conjure up a picture of the mountain in his mind. It is
this very act of imagining that Basho finds so appealing.

4 Naemura Chiri FE#TH (1648-1716), a disciple of Bashd, accompanied his teacher on the journey
documented in Nozarashi kiko.

5 Basho takes his pen name after the Japanese fiber banana (basho BEEE), which he planted outside his
hut in Fukagawa 7%JI[, on the eastern bank of Sumida River PEHJI| in Edo JLF (modern-day Tokyo).
Mount Fuji could be seen from Bashé's Fukagawa hut.
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[I-16. BASHO AND MOUNT FUJI

COMPLETE TRANSLATION OF "IN PRAISE OF MOUNT Fuj1"®

Mount Kanldn is said to be located in some far distant land, while the islands of Pénglai
and Fangzhang are abodes of the immortals alone.” Mount Fuji [on the other hand], towering up
from the earth, supporting the firmament so high above, seems to rend open the clouds that the
sun and moon might shine through. Viewed from any position, the mountain seemingly presents
its finest vista, infinitely changing. The poet is at a loss for suitable verses; the scholar finds his
words lacking; the painter, throwing down his brushes, scurries off. Even if by chance an
immortal should descend from Mount Midoguye, would he be able to compose suitable verses, or
paint a faithful picture?®

All in an instant, now amidst clouds, now within mist,
One hundred beautiful scenes are revealed.

8 Shiho no san +:W&D#E (In Praise of Mount Fuji), which is essentially a preface to one of Bashé's
poems, is thought to have been composed in the first year of Joko H= (1684), when Bashé was forty-
one years of age. This piece may very well have been composed around the time the poet penned those
verses found in the selection from Nozarashr kiko translated above.

D Mount Kanlin E#& (J: Konron), while refering to the mountain range stretching between Tibet and
Xinjiang ¥Ti&, was, in the minds of premodern Japanese, a mythological place located somewhere beyond
the westernmost edge of the Asian continent. Likewise, Péngldi %3¢ (J: Horai) and Fangzhang 5 (J:
Hojo) were two islands believed to be floating somewhere amidst the sea east of China.

8 Mount Misogiye $ufit4t (J: Hakoya) is another mythical mountain mentioned in Zhudngz J£+F.
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GLOSSARY OF
PLACE NAMES, PEOPLE NAMES, AND BOOK NAMES

Ww# - N - B/

Abutsuni FIYAE (1222?-1283) «-+-+- 98, 99, 100, 101, 160, 167

Agui Villa ZJEBR, a rural dwelling for the mountain monks of Mount Hiei k%X in Kyoto -++-++ 108, 112, 117

Amagi Mountain R[], located in the center of the Izu peninsula fAZEE - 52

Asama no okami A, the God of Asama, was enshrined in Sengen Shrine Z&[E]#i%t,
located in Fuji County; see Sengen, the Great Bodhisattva ZEfEAZEE - 58, 59, 82, 156, 164

Ashikaga Yoshinori JEFIZH (1394-1441, shogun from 1428-1441) -++-++ 12, 13, 124-126, 127, 160, 167

Ashitaka Mountain Z*[®[L], a volcano located to the southeast of Mount Fuji «+++- 96, 97, 106, 107, 114,
120-123, 126, 136, 153, 155

Azuma kagami EFEE, Mirror of the East, sometime after 1266 ++-+-- 10, 11, 80-83, 84, 85, 155, 159, 160,
166, 167

Baika mujinzo ¥g{EHERE, The Infinite Treasury of Plum Blossoms, sometime after 1502 «+++ 12, 13, 20,
21, 130-137, 155, 161, 168

Banri Shikya 7 EEN (1428-?) - 20, 21, 130-133, 135, 137, 160, 161, 167, 168

En the Ascetic #%f7%#, an exceptionally powerful ascetic said to have ascended Mount Fuji «-+--+ 8,9, 54,
55, 58, 60, 61

Engi shiki Y2, The Engi Regulations, 927 «++-++ 58

Fangzhang 53X (J: #0j6), an island believed to be floating somewhere amidst the sea east of China
...... 146,147

Fuji River E1)Il, a river running to Kai and Suruga ( present-day Yamanashi and Shizuoka
Prefectures) «---+- 46, 47, 49, 66-71, 89, 92, 153, 155

Fuji no hitoana soshi &=+ D ANJXRELF, Tale of Hitoana Cave at Mount Fuji, composed in the middle of
sixteenth century ------ 10, 11, 84, 85, 161, 168

Fujisan no ki B ILEC, Record of Mount Fuji, a poetic essay written by Miyako no Yoshika #BE %,
included in Honcho monzui ZREASCHE (Essential Letters of Our Land, compiled shortly after
1140) «-+--+ 8,9, 54-59, 82, 86, 87, 90, 91, 94, 118, 119, 157, 164

Fujieda FBE#Y, corresponds to modern-day Fujieda City B&#iT, Shizuoka Prefecture «+++-: 126, 127, 153, 155

Fujiwara no Ietaka BEERSRME (1158-1237), one of the editors of Shin kokin wakashii Fiey 4 FNEKEE,
participated in the famous Six-Hundred Round Poetry Recital (roppyakuban utaawase 7~ 25K
4) held in the fourth year of Kenkya #E/A (1193) at the home of Fujiwara no Yoshitsune BERE
£ (1169-1206) -+ 72,73,78, 79,159, 166

Fujiwara no Kanesuke BE[RIEHT (877-933) ----:- 34-36

Fukagawa #EJI| in modern-day Tokyo, Kotdo Ward (JTLEE[X) «--+- 138-142, 144, 145, 153, 155, 161, 168

Gyoko 2 (1391-1455) - 12, 13, 124-126, 160, 167

Hagoromo FJZK, Noh play “The Feathered Robe” whose author and year of completion are unknown
""" 10, 11, 118-123, 155

Hakone Barrier #§fR®BH, located atop Mt. Hakone, located at the border between modern-day Kanagawa
#Z3)1] and Shizuoka EHfE - 140-145, 153, 155

Hiei Mountain EtAX[L, the most prominent mountain in Kyoto «-+-++ 30, 31, 112, 152-155, 156, 164

Hitachi no kuni fudoki HEBEE B L FC, Gazetteer of Hitachi, 721 «+++++ 8,9, 40-43, 153, 156, 164

Hitachi % BE, modern-day Ibaraki Prefecture «+-++- 42,153, 155

Hitoana A7X (the name literally means a cave wherein humans are wont to dwell), a cave near the base of
Mount Fuji +----- 10, 11, 80-85, 153, 155, 159, 161, 162, 166, 168, 169

Honcho monzui ZR¥ASCRE, Essential Letters of Our Land, compiled shortly after 1140 «-+-++ 8,9, 54-56, 59,
87, 94, 95, 118, 119, 157, 158, 164, 165

Horai 3¢ (Ch: pénglai), one of three Chinese mythical islands said to float eternally upon the sea
""" 90, 91, 96, 97, 146, 147
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Ichiran Pagoda, Ichirantei —B& %%, which is an abbreviation for Henkai ichirantei fR5E—%&= (the
pagoda for viewing all the world at a single glance), is located within the garden of Zuisen Temple i
3 (in present-day Kamakura City #8711, Kanagawa Prefecture) -++-+- 134, 135, 153, 155

Thara Saikaku FHJRFG#E (1642-1693) ----- 4, 5, 20-22, 161, 162, 168

Imagawa Norimasa 4&JI[&iBx (1384-1433) -+ 124-127

Ise monogatari tREEE, Tales of Ise, composed in late ninth century to early tenth century «+-++- 6, 7, 10,
11, 26-33, 95, 104, 105, 107, 127, 155, 157, 165

Izayoi nikki +7<7%& B i, Diary of the Sixteenth Night, sometime after 1279 +-+-- 10, 11, 86, 87, 98-103,
155, 160, 167

Izu Mountain fRE[L, located in the north of Atami Z\{fg ------ 52

Jien ¥HM (1155-1225), son of Chancellor Fujiwara no Tadamichi &5 E#E (1097-1164),was a monk who
served as head abbot (zasu JBEF:) of the Tendai K& sect a total of four times throughout his life
------ 10, 11, 72-79, 159, 166

Kai EFZE, a region corresponding roughly to modern-day Yamanashi Prefecture «+-+-- 6, 7,21, 35, 36, 37,
48, 49, 153, 155

Kaidoki #5830, Journey Along the Sea Route, sometime after 1223 -+++-- 10, 11, 58, 86-89, 155, 159,167

Kaketsuka R&ER, a region in present-day Iwata City ZZHTi, Shizuoka ---+-- 134, 135, 153, 155

Kanbara 78, a once flourishing relay station—one of many along the Tokai Circuit—on the west bank of
the Fuji River E1:JI| estuary, facing Suruga Bay EZ/M[7Z, in modern-day Shizuoka Prefecture
------ 69, 90-93, 153, 155

Kiyomi Barrier & FL.B8, presumably located near the site of modern-day Seikenji & B3¢ (Seiken
Temple) in Okitsu B#HF: district, Shizuoka Prefecture ----+- 68, 69, 106, 107, 153, 155

Kogawa /ME], a region in present-day Yaizu City %31, Shizuoka «+-+- 134, 135, 153, 155

Kohama /ME, a natural spring fed by an underground river originating within Mount Fuji. This spring, now
called Kohama ga ike /Jeith, is located within a large park known as Rakujuen 2835,
Mishima City =& - 116

Kokin wakashi &4 FEREE, Poems Ancient and Modern, 905 ++++++ 10, 11, 28, 62-65, 66, 67, 102, 103,
157, 165

Konjaku monogatari shi & EWEELRR, Tales of Past and Present, probably 1120 «-+-- 58, 60, 61, 158, 166

Kéro Mountain &4l (Ch: Xiangliféng), so named after a curiously shaped boulder projecting from its
Jiangxi 7L Province, in the south of central China --+-- 91-93Kiinrin Mountain E#& (:
konron), while referring to the mountain range stretching between Tibet and Xinjiding #75E, was, in
the minds of premodern Japanese, a mythological place located somewhere beyond the westernmost
edge of the Asian continent ------ 146, 147

Man'yoshia J3ZE%R, Anthology of Ten-Thousand Leaves, compiled sometime after 759 +++++- 8,9, 28, 44-53,
62, 63, 155, 156, 164

Matsuo Basho MARBEERE (1644-1694) -+ 12, 13, 138-147, 153, 155, 161, 162, 168

Misogiye Mountain &t (J: hakoya), a mythical mountain mentioned in Zhuangzi ¥EF - 146, 147

Mikata Plain ZJBJR (literally, the winnowing-basket plains, though now written = 5%, and variously
pronounced Mikata hara), located in present-day Hamamatsu City #%¥ATi, Shizuoka Prefecture
------ 132, 133, 153, 155

Mikoshi =#E, the three provinces of Koshi, refers to Echizen #gj (northern Fukui), Eccha #H?
(Toyama), and Echigo #f% (Nigata) -++-++ 36, 37

Minamoto no Yoriie JFER (1182-1204) -+ 80-85, 159, 166

Minamoto no Yorimasa JR#EEEX (1104-1180) «---- 82

Minamoto no Yoritomo JEEEEH (1147-1199), founder of the Kamakura Bakufu -+--+- 11, 76, 77, 80, 81, 159, 166

Mio no Matsubara =Z{R DR, now usually pronounced Miho no Matsubara, refers to a stretch of pine
woods located along the coast of Miho Peninsula ={£2£5 in modern-day Shizuoka City «-+-+* 118-
122,123, 153, 155



Mishima =, a region in the east of Shizuoka Prefecture where may be found Mishima Shrine =& K,
which is intimately connected with the worship of Mount Fuji ------ 107, 116, 117

Mitsuke B.f, the provincial capital of %=7L. Totoémi (Shizuoka), corresponds to the modern-day town of
Mitsuke R AFHT, Iwata City Z2HTi, Shizuoka Prefecture «+-+-- 126, 127, 153, 155

Miyako no Yoshika B ZE (834-879) was a prominent aristocrat and scholar, known especially for his
learning in the Chinese classics and poetry. =------ 8,9, 54-56, 59, 86, 87, 90, 91, 94, 95, 118, 119,
157, 164

Munetaka, Prince REHE (1242-1274) -+ 80-82

Murakami, Emperor #f_ERKE (926-967, r. 946-967) «-+-++ 78, 157, 165

Musashi BJ&, a region corresponding to present-day Tokyo City, Saitama Prefecture, and a portion of
Kanagawa Prefecture ------ 32, 33, 133, 153, 155

Mus6 Soseki ZZ&BEA (1275-1351)------ 134

Naemura Chiri E#TH (1648-1716), a disciple of Basho -++-+- 138, 139, 140, 144, 145, 161, 168

Nagara Bridge E#{D1E, a bridge that once crossed Nagara River £4#JI| in Osaka, and which is typically
a symbol of the inevitable passage of time, and the grief which follows +----- 102, 103, 153, 155

Narumi Bay FE#& D7, refers to Narumigata "E{f#/5, an older name for a particular stretch of coast along
present-day Nagoya City & 5B -+ 100, 101, 153, 155

Nihon kiryaku B ASF2WE, Abridged Chronicles of Japan, late eleventh to early twelfth century «++-++ 58, 156-

158, 164, 165

Nihon ryoiki HAZRED, Miraculous Tales of Japan, sometime between 810-824 ------ 8,9, 58, 60, 61,
156, 164

Nitta Shiro Tadatsune ¥THPURREH (1167-1203) ------80-85

Niiyama ¥f[ll, literally "new mountain”, refers to what is now called "little Fuji" (ko fuji /NE ) «+++ 58,

59, 88, 89, 153, 155

Nozarashi kiko B ¥ & U#C1T, Bleached Bones in the Field, 1684 «++++ 12, 13, 138-141, 144-147, 155,
161, 168

Oi River AFJII, a river which formed the boundary between the two provinces of Suruga B2 and
Totomi 7L, both of which were located in modern-day Shizuoka Prefecture -+--+- 68, 69, 153, 155

Ota Dokan A HHEEE(1432-1486) ---+-- 130-133, 135, 160, 161, 167, 168

Pénglai ¥&3€ (J: horai), an island believed to be floating somewhere amidst the sea east of China «-+-+* 90,
91, 96, 97, 146, 147

Ranfuji ki & E 130, Procession to Mount Fuji, 1433 -+++++ 12, 13, 124-129, 155, 160, 167

Roppyakuban uta awase 7~H &4, Six-Hundred Round Poetry Recital, held in 1193 «+-+-- 78

Saigyo PE{T (1118-1190) ----- 10, 11, 72-79, 104-107, 142, 143, 158, 159, 166

Sarashina nikki 4}k H 5L, Sarashina diary, sometime after 1059 -+---- 10, 11, 66-71, 95, 107, 155, 158, 165

Se Lake A{E#E, a long, narrow (since dried up) lake located to the northwest of Mount Fuji. +-++- 48, 49,
157, 164

Seishoken EREBSHT, the pagoda of peaceful victory, a lofty tower-like structure built within Edo Castle for
the express purpose of viewing Mount Fuji ------ 132-135, 153, 155, 161, 168

Sengen, the Great Bodhisattva R[EIKERE, another name for Asama no dkami S A, the God of
Asama; see Asama ++---- 10, 11, 80-85, 110-117, 127, 164

Sengen Shrine #E[E#%E, located between Mount Fuji and Mount Ashitaka ZJgE ------ 58, 114, 126, 127,
153, 155

Shiho no san LM&DE, In Praise of Mount Fuji, 1684 «++- 12, 13, 140, 146, 147

Shimotsufusa T#&, a region corresponding to the north and northwestern portion of present-day Chiba
Prefecture ------ 32, 33, 153, 155

Shin kokin wakashd 5 & MEKEE, New Collection of Poems Ancient and Modern, 1205 -+ 10, 11, 72-
79, 95, 106, 107, 159, 166

Shinano fS¥&, a region corresponding to modern-day Nagano Prefecture +-++- 36, 37, 153, 155
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Shintoshia #EEE, Collection of the Divine Way, probably late fourteenth century -+ 10, 11, 108-117,
160, 167

Shotoku, Prince BEfE@AKF (574-622) -« 6, 7, 34-37, 156158, 164, 165, 166

Shotoku taishi denryaku BB K F{EFE, Chronological Record of Prince Shétoku, probably in 917 «+-++- 6,
7, 34-37, 156, 157, 164, 165

Shiagyokushi YL 588, Gathered Jewels, 1328 and 1346 -+ 78

Shiii wakasha ¥8BFIBKEE, Gleanings of Japanese Poetry, completed sometime between 1005-007 -++-+- 78,
158, 165

Soga Jird Sukenari ¥, TEF#EK (1172-1193) ------ 80-82

Sugawara no Takasue no Musume *FJRZ{ZE 7L, a daughter of Sugawara no Takasue, (1008-?) ++-+- 66, 67,
158, 165

Suiko, Empress ##RKE (554-628, r. 592-628) =+ 36

Sumida River BEH)JI[, a river running to the east of Edo (present-day Tokyo) «-+-++ 32, 33, 130, 131, 134,
135, 144, 153, 155

Suruga no kuni fudoki BB E B+ 8, Regional History of Suruga, most likely composed sometime in the
early eight century ------ 46, 47, 50

Suruga B£7[, a region corresponding to the eastern portion of modern-day Shizuoka Prefecture. «+-++- 10,
11, 16-19, 26, 27, 30, 31, 40-43, 46-51, 56-58, 64-66, 69, 71, 81-83, 90-95, 97, 110-113, 118-121,
125-127, 135, 153, 155

Suruga, provincial capital EBF, located along the banks of the lower course of present-day Abe River
Zf%]1] in Shizuoka Prefecture ------ 126, 127, 153, 155

Susono Plains $EBF, located on the eastern slope of Mount Fuji -++-+- 92, 93, 107

Tago Bay HF ./ Ji was once located to the northeast of Okitsu district, to the west side of the estuary of
Fuji River E+JI[ -+ 68, 69, 94, 95, 153, 155

Taira no Norishige FES (n.d.), father of Abutsuni FA[{ASE ---+-- 100, 101

Takahashi no muraji Mushimaro SHiEEHEBKE (nd.) - 8,9, 46, 47, 50, 51

Taketori monogatari ¥TBUEE, Tale of a bamboo Cutter, composed in the early ninth century -+ 4,5,
10, 11, 16-19, 58, 110-112, 157, 164

Tokan kiké BEEAKCST, Journey to the Eastern Lands, sometime after 1242 «-+-- 10, 11, 86, 87, 90-97, 107,
155, 159, 167

Totsudmi IBVLE, more commonly Totomi (literally, the distant water, or river), refers to the area around
Lake Hamana #%44# in modern-day Shizuoka #&[H] ----- 69, 100, 101, 127, 133, 135, 153, 155

Towazu gatari & X3 257% 1, Unsolicited Tale, completed sometime before probably 1313 «---- 10, 11,
104-107, 155, 160, 167

Tsukuba Mountain #Lj%[L, located in the central region of present-day Ibaraki prefecture «-+- 8,9, 40-43,
130, 131, 134, 135, 152-155

Tsukuha 55Jg, now pronounced Tsukuba, a region just southwest of Mount Tsukuba #iJ¢|Ll in Ibaraki
...... 8,9, 40-43

Ukishima Plains ##E% & (literally, plain of the floating island), a stretch of wetland located to the south
of Mount Ashitaka ZJE[L], which lies just southeast of Mount Fuji «-+-+* 86, 90, 91, 96, 104, 105,
106, 122, 136, 153, 155

Utsu Mountain i, located on the Utsunoya Pass FFEAMIE, along the Eastern Sea Route B,
between modern-day Okabe City &Pt and Shizuoka City ##[f T3, Shizuoka Prefecture (that is,
Suruga &) --e-- 30, 31, 107, 126, 127, 153, 155

Yatsuhashi /\#8, the "eight bridges," was located in what is now Chirya City %03LTH, in the province of
Mikawa =77 (present-day Aichi Prefecture) -+--+- 28, 29, 153, 155

Yorozu no fumihégu J5 DL, A Miscellany of Old Letters, published posthumously in 1696 «-+-++ 4,5,
20-23, 162, 168

Yiryaku, Emperor KEB& (n.d.) ------ 60, 61, 112, 113
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CHRONOLOGY

Ancient / Yamato period

Year
607

607

618

622
645

672

Literary works & related facts
Year of the episode in Shotoku taishi denryaku
(Chronological Record of Prince Shotoku). Prince Shotoku
25 years old.

Ancient / Nara period

Year
710

712

713

715-724

720

733
ca. 750
751
759

781

784
788

Literary works & related facts

0 no Yasumaro presents Kojiki (Record of Ancient
Matters) to the sovereign.

Imperial decree for the presentation of provincial
gazetteers (Shoku Nihongi [ Chronicles of Japan
Continued]).

Harima no kuni fudoki (Gazetteer of Harima), Hitachi no
kuni fudoki (Gazetteer of Hitachi) completed?

Prince Toneri and others compile Nihon shoki (Chronicles
of Japan).

ITzumi no kuni fudoki (Gazetteer of Izumi) completed.

Kaifiiso (Florilegium of Cherished Airs) completed.
Man'yoshii (Anthology of Ten Thousand
Leaves) completed after this date.

Classical / Heian period

Year
794
800
802
807

814

818

820

822

827

853

858

861

Literary works & related facts

Inbe no Hironari composes Kogo shiii (Gleanings from
Ancient Stories).

Ono no Minemori presents Ryounshi (Cloud-

Topping Collection) (first imperial anthology of Chinese
poetry) to Emperor Saga.

Fujiwara no Fuyutsugu and others compile and present
Bunka shireishii (Collection of Exquisite Literary
Flourish) (second imperially commissioned anthology of
kanshi poetry) to Emperor Saga.

Kiikai composes Bunkyo hifuron (Review on Chinese Style
Poetry) from 809 until around this time.

Keikai compiles Nihon ryoiki (Record of Miraculous
Events in Japan) (full name Nihonkoku genpé zen aku
ryorki or Miraculous Records of Karmic Retributions,
Good and Bad, in Japan) until around this time.

Under Emperor Junna’s command, Yoshimine no Yasuyo
and others compile and present Keikokushi (Collection
for Ordering the State) (third imperially commissioned
anthology of kanshipoetry).
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Key events

Prince Shotoku commissions the building of Horya-ji.

{Events overseas) Sui dynasty falls. Tang dynasty
rises.

Prince Shotoku dies.

Taika Reform, led by Prince Naka no Oe and Nakatomi
Kamako (Fujiwara no Kamatari).
Jinshin War.

Key events
Capital moved to Heijo-kyo.

{Events overseas) LiBai, Du Fu active in Tang China.

{Mount Fuji's activity) Mount Fuji eruption (Shoku
Nihongi)

Capital moved to Nagaoka-kyo.

Saicho founds Enryaku-ji on Mount Hiei.

Key events
Capital moved to Heian-kyo.
{Mount Fuji's activity) Mount Fuji eruption (Nihon
kiryaku)
{Mount Fuji's activity) Mount Fuji eruption (Nihon
kiryaku). Lake Yamanaka formed.

The Asama Deity is officially recognized and bestowed
junior third rank.

Chancellor Fujiwara no Yoshifusa holds power as
effective ruler by developing the foundation of the
Fujiwara regency.

The Asama Deity is raised to senior third rank.



Literary works & related facts

864 {Mount Fuji's activity) Jogan eruption of Mount Fuji
(Nihon sandai jitsuroku). Lake Senoumi gets divided,
forming Lake Saiko and Lake Shoji.
880 Ariwara no Narihira dies.
893 Sugawara no Michizane compiles Shinsen Man'yoshi
(New Selections of Ten Thousand Leaves).
894 Envoys to Tang China abandoned due to Sugawara no
Michizane’s proposal.
Second half Miyako no Yoshika composes "Fujisan no ki" (The Record
9th c. of Mount Fuji) (included in the Honché monzui [Essential
Letters of Our Land]).
897-930 Emperor Daigo's reign.
Late 9th c. - Taketori monogatari (The Tale of the
early 10th c. Bamboo Cutter) completed around this time.
900 Sugawara no Michizane compiles the Aanke bunsé (The
Sugawara Family Literary Drafts) and presents to
Emperor Daigo.
901 Fujiwara no Tokihira presents the Nihon sandai jitsuroku  Sugawara no Michizane exiled to Dazaifu.
(The True History of Three Reigns of Japan) to Emperor
Daigo.
905 Kino Tomonori, Ki no Tsurayuki, Oshikchi no Mitsune,
Mibu no Tadamine compile Kokin wakashii (Anthology of
Japanese Poems Ancient and Modern) (first imperially
commissioned anthology of waka poetry) as per the
command of Retired Emperor Daigo. The date of final
completion is around 913.
907 {Events overseas) Tang dynasty falls.
Late 9th c. - Original version of Jse monogatar: (The Tales of
mid-10th c. Ise) completed ca. 900.
913 Retired Emperor Uda hosts Zejjiin utaawase (Teijiin
Poetry Contest).
917 Shotoku taishi denryaku completed?
930 From around this time to 934, Ki no Tsurayuki compiles
Shinsen waka (New Selection of Waka) under Emperor
Daigo’s command while serving as governor of Tosa
Province.
934 Minamoto no Shitagd compiles Wamyo ruijusho (Thematic
Dictionary of Japanese Terms).

935 Ki no Tsurayuki composes 7osa nikki (Tosa Diary).

937 {Mount Fuji's activity) Mount Fuji eruption (Nihon
kiryaku [Abridged Annal of Japan]).
940 Shomonki (The Record of Masakado’s War in the Tengyo era.

Uprising) completed soon after the War in the Tengyé Era
got resolved?

999 {Mount Fuji's activity) Mount Fuji eruption (Honcho
seiki)
946 Ki no Tsurayuki dies?
946-967 Emperor Murakami's reign.

951 Original version of Yamato monogatari (Tales of
Yamato) completed.

Onakatomi no Yoshinobu, Kiyohara no Motosuke,
Minamoto no Shitago, Ki no Tokibumi, Sakanoue no
Mochiki (the “Five Gentlemen of the Pear

Chamber”) begin compiling the Gosen wakashi (Later
Collection of Poems) (second imperially commissioned
anthology of waka poetry) as per the command of Emperor
Murakami. Completed ca. 955?

960 Emperor Murakami hosts Tentoku dair: utaawase (Palace {Events overseas) Zhao Kuangyin founds Song
Poetry Contest of the Tentoku Era). dynasty.

965 Heichi monogatari (Tales of Heichii) completed prior to
this time?

974 Fujiwara no Michitsuna’s Mother’s Kagero nikki (Kagerd
Diary) completed around this time?

After 976 Kokin waka rokujo (Old and New Waka in Six
Quires) completed around 976-987?

984 Minamoto no Tamenori’s Sanboe-kotoba (Illustration of
the Three Jewels) completed. The illustrations are now
lost.

985 Genshin’s Ojo yoshi (The Essentials of Rebirth in the
Pure Land) completed prior to this date.
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Literary works & related facts

Second half Utsuho monogatari (The Tale of the Cavern)
10th c. completed around late 10th century?
Second half Ochikubo monogatari (The Tale of Ochikubo)
10th c. completed around late 10th century?
995-1004 Sei Shonagon composes Makura no soshi (The Pillow
Book) in increments.
996 Fujiwara no Kintd compiles Shzisho (Notes on
Gleanings) around this time.

1001 Fujiwara no Kinto composes Shinsen zuiné (Newly
Selected Essentials). Completed prior to 1002?

1003 Izumi Shikibu nikki (Izumi Shikibu Diary) completed after
this year.

1005 Shii wakashii (Anthology of Gleanings of Waka) ( third
imperially commissioned anthology of waka poetry),
compiled by Retired Emperor Kazan, completed from
around this time to 1007?

1008 Murasaki Shikibu composes Genji monogatari (The Tale of Sugawara no Takasue's Daughter born.
Geniji) after 1003.

1012 Fujiwara no Kinto compiles Wakan roeishi (Collection of
Japanese and Chinese Poems to Sing).

1028 First part of Eiga monogatari (Tales of Flowering
Fortune) completed. Commonly attributed to Akazome

Emon.
1033 {Mount Fuji's activity) Mount Fuji eruption (Nihon
kiryaku)
Second half Hamamatsu chinagon monogatari (Tale of the Hamamatsu
11th c. Middle Counselor), attributed to Sugawara no Takasue’s
daughter, completed around this time?
1055 Imperial Princess Baishi (Rokujo saiin) hosts the
monogatari-awase (tale-matching contest) Rokujo saiin
utaawase (The Poetry Contest of the Rokujo Saiin). The
theme is “tales”; the contest includes excerpts from
stories now lost.
1059 Sugawara no Takasue’s Daughter composes Sarashina
nikki (The Sarashina Diary), containing reminiscences
from 1020.
1058-65 Fujiwara no Akihira compiles Honcho monzui (Essential
Letters of Our Land) around this time.
1069-77 Rokujo Saiin no Senji (Minamoto no Yorikuni’s
Daughter) composes Sagoromo monogatari (The Tale of
Sagoromo).
1069 Hata no Munesada creates the screen paintings Shotoku
taishi eden (The Illustrated Life of Prince
Shétoku) (national treasure). These are the oldest extant
paintings of Mount Fuji.
1082 {Events overseas) Su Shi composes Qian chibifu
(First Ode on the Red Cliffs).
1083 {Mount Fuji's activity) Mount Fuji eruption (Fuso
ryakuki [A Brief History of Japan]).
1086 Fujiwara no Michitoshi compiles the Goshir wakashii Emperor Shirakawa abdicates in favor of Emperor
(Later Collection of Gleanings) (fourth imperially Horikawa (8-year-old), becomes retired emperor,
commissioned anthology of waka poetry) as per the begins insei period (government by retired emperors).

command of Emperor Shirakawa.

1092 Second part of Eijga monogatari completed?

1101 {Events overseas) Nothern Song dynasty's Su Shi (Su

Tungpo) dies.
Early 12th c. Okagami (The Great Mirror) completed?
First half Konjaku monogatari shii (Anthology of Tales of Times
12th c. Now Past) completed.

1114 Fujiwara no Shunzei born.

1118 Sat6 Norikiyo (Saigyd) born.

1124 As per Retired Emperor Shirakawa’s command, Minamoto
no Toshiyori compiles and presents the first draft of Ain'yo
wakashii (Collection of Golden Leaves) (fifth imperially
commissioned anthology of waka poetry). Upon having
this draft rejected, Toshiyori begins compiling a second
draft. However, the second draft is also rejected.

1126-1127 Minamoto no Toshiyori presents the third draft of Ainyo

wakashii to Retired Emperor Shirakawa. However, the
version in popular circulation is the second draft.

1130 {Events overseas) Southern Song dynasty’s Master

Zhu (Zhu Xi) born.
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Literary works & related facts

1150

1151

1156
1159

1162
1164
1174
1185

1186

1188

1190

Shinzei (Fujiwara no Michinori) begins compiling Honché
seiki (Reigns of Our Court) as per the command of Retired
Emperor Toba.

Fujiwara no Akisuke compiles Shika wakashii (Collection
of Verbal Flowers) (sixth imperially commissioned
anthology of waka poetry) as per the command of Retired
Emperor Sutoku.

Imakagami (The New Mirror) completed after this date?
Ryojin hisho (Secret Selections of [Songs to make] the
Dust on the Rafters [Dance]), anthology of imayo
compiled by Retired Emperor Go-Shirakawa, completed
prior to this date?

Saigyo embarks on journey to Michinoku. Composes poem
no. 1615 in Shin kokinshii (New Anthology of Japanese
Poems Ancient and Modern)?

Fujiwara no Shunzei compiles Senzai wakashii (Collection
of a Thousand Years) (seventh imperially commissioned
anthology of waka poetry) as per the command of Retired
Emperor Go-Shirakawa.

Hogen Rebellion

Heiji Rebellion. Taira clan’s warrior government holds
power.

Fujiwara no Teika born.

Retired Emperor Sutoku dies.

Saigyo dies.

Medieval / Kamakura period
Year Literary works & related facts

1192
1193

1198

1201

1202

1203

1212

1216

1220

1221

1223

1224

1231

1242

Honen Bogenku compiles Senchaku hongan nenbutsushii
(Selection of Genuine Nenbutsu) as per Kujo Kanezane’s
request.

Eisai writes Kozen gokokuron (On Initiating Zen and
Protecting the State) until this year.

Retired Emperor Go-Toba commissions the compilation of
Shin kokin wakashii (New Anthology of Japanese Poems
Ancient and Modern) (eighth imperially commissioned
anthology of waka poetry). The compilers are Minamoto
no Michitomo, Fujiwara no Ariie, Fujiwara no Teika,
Fujiwara no Ietaka, Fujiwara no Masatsune, and Jakuren
(who dies midway through).

The monogatar i criticism Mumyozoshi (Nameless
Book) completed prior to this date?

Account of the Hitoana cave in the Azuma kagami (Mirror
of the East) (entry dated the third day of the sixth month
in the third year of Kennin, 1203).

Kamo no Chémei's Hojoki (Account of my Ten-Square-
Foot Hut) completed.

Kamo no Chomei’s collection of Buddhist anecdotes
Hosshinshii (Collection of Awakenings) completed prior to
this date.

Around this time, Jien composes Gukansho (Jottings of a
Fool).

Uji shiii monogatari (Collection of Tales from Uji)
completed around this time?

Author of Kaido ki (A Record of the Kaido Circuit) leaves
the capital and travels on the Tokaido.

Shinran’s Kyogyoshinsho (The Collection of Passages
Expounding the True Teaching, Living, Faith, and
Realizing of the Pure Land) completed after this date.
Dogen’s Shobogenzo (Treasury of the True Dharma

Eye) completed after this date.

Author of Tokan kiké (Journey to the Eastern

Lands) travels to the Kant6 area.

Minamoto no Yoritomo appointed shogun.
Yoritomo conducts hunting trip in the area of Mount
Fuji.

Minamoto no Yoriie becomes the second shogun of the
Kamakura bakutu.

Retired Emperor Go-Toba raises army (Jokyi War).
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Year Literary works & related facts Key events
Mid-13th ¢. Original versions of war tales such as Hogen monogatari
(The Tale of the Disturbance in the Hogen Era) and Hezji
monogatari (The Tale of the Disturbance in the Heiji Era),
Heike monogatari (The Tales of the Heike) completed?
1252 Jikkinsho (A Miscellany of Ten Maxims) completed.
1254 Tachibana no Narisue's Kokon chomonjii (A Collection of
Things Written and Heard in the Past and Present)
completed.
1269 Senkaku's Man’ yoshii chishaku (Man’yoshii Commentary)
completed around this time?
1271 Fuayo wakashii (Collection of Wind-Tossed Leaves),
collection of waka poetry drawn from monogatari,
completed around this time?
1279 Abutsuni, author of Zzayor nikki (Diary of the Sixteenth
Night), travels to Kamakura to settle a legal dispute.
1283 Muji's Shasekishii (Tales of Sand and Pebbles) completed.
1289 Author of Towazu gatari (The Unsolicited Tale), Go-
Fukakusa'in no Nijo, sets out on journey to eastern Japan.
Early 14th c. Azuma kagami (Mirror of the East) completed around this
time?
1306 Go-Fukakusa'in no Nijo’s Towazu gatari completed around
this time?
1322 Kokan Shiren composes Genko shakusho (Religious
Volume of the Genké Era), a comprehensive history of
Buddhism in Japan.
1331 Kenké's Tsurezuregusa (Essays in Idleness) completed
prior to this time?
1333 Fall of the Kamakura bakufu . Beginning of Kenmu
Restoration under Emperor Go-Daigo.

Medieval / Nanboku-cho period
Year Literary works & related facts Key events
1336 Imperial court divided into Northern and Southern
Courts.
1339 Kitabatake Chikafusa composes Jinno shotoki (A Chronicle
of Gods and Sovereigns).
Mid-14th c. Shintoshii (Collection of the Divine Way) completed.
Mid-14th c. Original versions of war tales such as Zaiheiki (Chronicle
of Great Peace), Gikeiki (Chronicle of Yoshitsune), Soga
monogatari (Tale of the Revenge of the Soga
Brothers) completed?
1356-57 Nijo Yoshimoto compiles Tsukubashi (Tsukuba
Collection) (semi-imperial renga collection).
1368 Gido Shiishin’s Kzigeshii (Sky Flowers
Collection) completed prior to this date? (From 1368
postscript to Gozan edition.)
1376 Masukagami (The Clear Mirror) completed prior to this

date.
Medieval / Muromachi period
Year Literary works & related facts Key events
1392 Unification of the Northern and Southern Courts under

the direction of the Muromachi bakufu .
1400 Zeami’s noh drama treatise Fishi kaden (Transmission of
the Flower through Style and Form) completed around
this time?
1428 Banri Shiaku born.
1429 Ashikaga Yoshinori appointed sixth shogun of the
Muromachi bakufu .
1430 Sarugaku dangi (Talks on Sarugaku) completed.
1432 Gyoko accompanies shogun Ashikaga Yoshinori on Ota Sukenaga (Dékan) born.
procession to Mount Fuji (Ranfuji ki [Procession to Mount
Fuji]). Asukai Masayo, also accompanying the procession,
composes Fuji kiko (Mount Fuji Journal).

1435 {Mount Fuji's activity) Mount Fuji eruption.
1455 Gyoko dies.
1457 Ota Dokan builds Edo Castle.
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Medieval / Sengoku period
Year Literary works & related facts Key events

1467
1473

1485

1486

1488

1495

1511

1527

1532

1540

1572

Onin War.
Sogi receives Kokin denju (Secret Transmissions on the
Kokinshii) from To no Tsuneyori.
Banri Shiku travels to Eastern Japan, composes poems on
the Seishoken at Edo Castle, Mount Fuji, etc. (included in
Baika mujinzo [ The Infinite Treasury of Plum Blossoms]).
Ota Dokan dies.

Sogi, Shohaku, Soché compose renga sequence Minase
sangin hyakuin (Three Poets at Minase).
Sogi, Kensai, Sanjonishi Sanetaka compile Shinsen
Tsukubashii (The New Tsukuba Collection) (semi-imperial
renga collection).

{Mount Fuji's activity) Mount Fuji eruption.
The otogizoshi Fuji no hitoana (The Tale of Hitoana Cave
at Mount Fuji) completed prior to this date?
Yamazaki Sokan’s Inu Tsukubashi (Mongrel Tsukuba
Collection) completed around this date?
Arakida Moritake's Moritake senku (Moritake Thousand
Verses) completed.

Hosokawa Yisai receives Kokin denju from Sanjonishi
Saneki.

Medieval / Azuchi-Momoyama period
Year Literary works & related facts Key events

Oda Nobunaga banishes Ashikaga Yoshiaki, 15th shogun

1573

1593

1600

of the Muromachi bakufu (fall of the Muromachi

Early modern / Edo period

Year
1603

1614
1615
1623

1642

1680

1681

1682

1684

1686

1687

1688

1689

bakutu).
Amakusa Ban's fsoho monogatari (translation of Aesop's
Fables) completed.
Battle of Sekigahara.
Literary works & related facts Key events
Tokugawa Ieyasu appointed shogun, establishes Edo
bakufu .

Siege of Osaka, Winter Campaign.
Siege of Osaka, Summer Campaign.
Anrakuan Sakuden's Seisuishé (Laughs to Keep One
Awake) completed.
Joraishi's Kashoki (Notes to Amuse) published.
Tosei (Basho) builds a grass hut (nicknamed Hakusendo) at
Fukagawa.
Basho receives a banana tree from his disciple Rika,
renames his residence Bashoan. Later starts using Basho as
his haikai pen name.
Saikaku's Koshoku ichidai otoko (The Man who Loved
Love) published.
Basho embarks on journey in Nozarashi kiko (Bleached
Bones in the Field), accompanied by his disciple Chiri.
Recites upon departure: “Bleached bones!—the wind blows
into the very heart of my body.”
Basho holds Kawazu awase nijiban (The Frog Contest in
Twenty Rounds), which features the famous beginning
verse: “The ancient pond/A frog leaps in/The sound of the
water.”
First performance of Chikamatsu Monzaemon's bunraku
play Shusse Kagekivo (Kagekiyo Victorious).
Basho embarks on journey recorded in OF no kobumi
(Backpack Notes).
Basho embarks on journey recorded in Sarashina kiko
(Sarashina Journal) (continuation of journey in O no
kobumi ).
Saikaku's Nippon eitaigura (Japan’s Eternal
Storehouse) published.
Basho, accompanied by Sora, embarks on the journey

recorded in Oku no hosomichi (Narrow Road to the Deep
North).
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Year Literary works & related facts Key events

1690 Keichi composes Man'y6 daishoki (An Apprentice's Records
on the Manyoshi ).

1692 Saikaku's Seken munezan'vo (Mental Calculations for
Surviving in the World) published.

1693 Saikaku dies.

1694 Basho dies.

1695 Keichil's Waji shoransho (Corrections to Errors in Japanese
Characters) published.

1696 Saikaku's Yorozu no fumihogu (A Miscellany of Old
Letters) published posthumously.

1703 First performance of Chikamatsu Monzaemon's bunraku
play Sonezaki shinjii (Love Suicides at Sonezaki).

1707 {Mount Fuji's activity) Hoei eruption of Mount

Fuji.

1709 Oi no kobumipublished (with Sarashina kiko ).

1716 Arai Hakuseki's Oritaku shiba no ki (Told Round a
Brushwood Fire) completed.

1746 First performance of Takeda Izumo and Namiki Sosuke's
bunraku play Sugawara denju tenarai kagami (Sugawara and
the Secrets of Calligraphy).

1747 First performance of Takeda Izumo II and Namiki Sosuke's
bunraku play Yoshitsune senbon zakura (Yoshitsune and the
Thousand Cherry Trees).

1748 First performance of Takeda Izumo II and Namiki Sosuke's
bunraku play Kanadehon chishingura (Treasury of Loyal
Retainers).

1760 Kamo no Mabuchi's Man yoko (Reflections on the
Manyoshii) completed.

1763 Firai Sanjin (Hiraga Gennai)'s Nenashigusa (Rootless
Grass), Firyi Shidoken den (The Modern Life of
Shidoken) published.

1765 First volume of senryiiten Yanagidaru (Willow
Barrel) published.

1766 Tsuga Teishd’s yomihon Shigeshige yawa (Flourishing in
the Wilds) published.

1767 Ota Nanpo's kydshi collection Neboke senser bunshii
(Master Groggy's Literary Collection) published.

1769 Domyaku Sensei (Hatanaka Kansai)'s kyosh collection
Taihei gafu (Ballads for the Age of Great Peace) published.

1770 Tada no Jiji's sharebon Yiishi hogen (A Rake's
Patter) published.

1775 Koikawa Harumachi's kibyoshi Kinkin sensei eiga no yume

(Master Flashgold's Splendiferous Dream) published.

1776 Ueda Akinari’s yomihon Ugetsu monogatari (Tales of
Moonlight and Rain) published (preface written in 1768).

1783 Manzai kyokashii (Wild Poems of Ten Thousand
Generations), edited by Akera Kanko and Yomo no Akara
(Ota Nanpo), published.

1787 Santo Kyoden’s sharebon Tsigen somagaki (Grand Brothel
of Connoisseur Language) published.

1788 Hoseido Kisanji's kibyoshi Bunbu nido mangokudéshi (Twin
Arts Threshing Device) published.

Santo Kyoden's kibyoshi Fuji no Hitoana kenbutsu (Viewing
the Hitoana Cave of Mount Fuji) published.

1790 Sant6 Kyoden's sharebon Keiseikar shijihatte (Forty-Eight
Techniques for Success with Courtesans) published.

1796 Motoori Norinaga's Genji monogatari tama no ogushi (Tale
of Genji: A Little Jeweled Comb) completed.

1798 Motoori Norinaga's Kojiki-den (Commentaries on the
Kojiki) completed.

1802 Jippensha Ikku's kokkeibon series Tokaidochi hizakurige
(Shank's Mare) begins publication.

1809 Shikitei Sanba's Ukiyoburo (The Bathhouse of the Floating
World) begins publication.

1812 Shikitei Sanba's Ukiyodoko (The Barbershop of the Floating
World) begins publication.

1814 Kyokutei Bakin's yomihon Nansé Satomi hakkenden (The
Chronicle of the Eight Dogs of the Nans6 Satomi
Clan) begins publication.

1822 Jippensha Ikku's kokkeibon Oyama mawari Fuji mode
(Circling Oyama, A Pilgrimage to Fuji) published.
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Year Literary works & related facts Key events
1825 First performance of Tsuruya Nanboku IV's kabuki play
Tokaido Yotsuya kaidan (Tokaido, Ghost Stories at
Yotsuya).
1829 Tanehiko Ryitei's gokan Nise Murasaki inaka Genji (Fake
Murasaki's Bumpkin Genji) begins publication.
1831 Katsushika Hokusai's painting series Fugaku sanjirokkei
(Thirty-six Views of Mount Fuji) begins publication.
1832 Tamenaga Shunsui's ninjobon Shunshoku umegoyomi (Plum
Calendar of Spring Colors) begins publication.
1833 Utagawa Hiroshige's painting series 70kaido gojisantsugi
(The Fifty-three Stations of the Tokaido) begins publication.
1854 Great Ansei Earthquake occurs. It is said that there
were abnormal black clouds hanging over Mount Fuji.
Woodcuts of catfish (namazu, homophonous with
“earthquake”) were popular.
1860 Kanagaki Robun's kokkeibon Kokkei Fuji mode (A
Humorous Pilgrimage to Fuji) published.
First performance of Kawatake Mokuami's kabuki play
Sannin Kichisa kuruwa no hatsugai (The Three Kichisas and
the New Year’s First Visit to the Pleasure Quarters).
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