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(3232) The reception of Greek civilisation by late nineteenth-century British women writers
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In Nineteenth-century Britain, British elites identified their own culture and civilisation with those of
Athens in the Classical period, based on their self-recognition as a world empire with democratic
values. This ideology is called “Victorian Hellenism.” Within this ideology, studies of Greek language
and culture were virtually monopolised by elite men. However, there were some women who related
themselves with Greek and classical studies. In this study, I focused on Christina Rossetti’s poem “An
Old-World Thicket” as an example of the reception of the classical civilisation by a woman writer.
Critics have discussed this poem within the context of Romanticism and compared nature depicted in
this poem with those described by Romantic works. I argued that this poem is at some removes from
the Romantic notion of nature, and rather than committing itself to the Romantic context, it draws on

the classical and literary topos of “locus amoenus.”




