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(3£32) This project explores how boy actors in the Lord Chamberlain’s / King’s Men would have

been trained in singing as well as acting by examining play-texts and historical documents. I am
particularly interested in how Robert Armin, a renowned singer and fool, might have influenced
boy actors’ singing, given that the number of singing roles for boys started to increase around
the same time as Armin joined the company in 1599. Although it was difficult to establish that
Armin trained boy actors’ singing in specific roles, As You Like It and The Winter’s Tale have a
scene in which the fool (probably played by Armin) appear on the stage with boy actors to
perform songs. I also published an article on how Shakespeare organized his text to encourage

boy actors’ collaboration in the Willow scene in Othello.

Chuo University Grant for Special Research|



